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42, 44, 46 Wigmore St., W. 


BINE OLD POR FUGU ESE :CHATKsS 
IN ORIGINAL CONDITION 


Rye agen 
AT 


Old Oak Rooms 7 Oak Panelling 
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LITCHFIELD & CO.’S Decorative & Antique 
Antique Marble and Wood Mantelpieces, G ALLERIES 


Grates, Fenders, Furniture, &c. 


SETI TTI TTT IFT EITM A 


Queen Anne style, with Sienna 


are inlaid 


A very beautiful Statuary Marble penned e in Que a 

centre panel with swag of flowers a! drapery carved in Statuary The columns 

rare Verona Marbl Total height, 5 ft. 6 My width of shelf, 6 ft. 6 in. 3 opening, 4 ft. 3 in. high, 4 ft. wi 

Another Mantelpiece very similar in design. The two wo ild make a magnificent pair. 
Decorators and Furnishers, 


LITCHFIELD & ©0., 5 gruton STREET, LONDON, W. 


TELEPHONE: 


Marble frieze, 


No. 456 MAYFAIR. 


And 200, FIFTH AVENUE, NEW YORK. Representative—Mr. Arthur Todhunter 


(THOS. G. LITCHFIELD. 
Partners - i 
( WALTER L. BROTHERS. oo amapead baacess LITCHSEO, LomDon: 
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MaAIson AD. BRAUN & Co. 


BRAUN@Sa GoeSuUcG 
Publishers 


PARIS DORNACH “/ Alsace NEW YORK 


REPRODUCTIONS 


of Paintings from the 
Galleries of Europe 
Private Collections of England 
Paris Salon 


Drawings of the Old Masters 


etc., etc. 


GRAVURES FACSIMILES CARBONS 


62, GREAT RUSSELL STREET 


(Facing the British Museum) 


Fascinating Sale of 


Rare Pieces 
OF Lace 


ALL MARKED IN PLAIN FIGURES. 


Telegraphic Address: 
“*Kleinbergé, Paris”’ 


Telephone: 288-72 


F. KLEINBERGER 
PARIS, 
9 rue de I’Echelle. 


NEW YORK BRANCH: 
12, West 40th Street 


(Near Fifth Avenue), 


First-class 
Old Paintings 


-. Every conceivable piece of -- 


Antique Lace at Bargain Prices. 
UNPRECEDENTED OPPORTUNITY FOR 
COLLECTORS, 

R 


Rare lengths of 


| MECHLIN, ALENCON, 
BRUSSELS, VENETIAN, 
SPANISH, ARGENTAN, 


also 
Speciality: Quantity of LACE VEILS. 
Dutch and Flemish Schools: 5/- to £100 


ee thi 
POINT D’ALENCON 


High-class Primitives of all Schools 


Charles Lee & Son, wiemone sr. 


Il. 
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JOSIAH WEDGWOOD & SONS,“ 


The 
“ FRANKENTHAL ” 
Pattern 


Made in all Table 
Sets, Dinner, 
Dessert, Break fast, 
Tea, Early 
Morning Tea Sets, 
Ete, 


Ask your Dealer 
for Prices and 
Particulars. 


A Complete Service of this pattern has been supplied to Her Majesty the Queen Margherita of Italy. 


W. WILLIAMSON & SONS, GUILDFORD 


ae 27 miles 


‘Eel; 
from 


London 


OLD MAHOGANY SETTEE 


Largest Collection of OLD ENGLISH FURNITURE in the Kingdom 


VERY CAREFULLY DISPLAYED IN EXTENSIVE GALLERIES at 


The Connoisseur 


NOTE 


EpiTorRIAL, ADVERTISEMENT, AND PUBLISHING OFFICES! 


HANOVER BUILDINGS, 35-39, MADDOX STREET, LONDON, W. 


ae 


en 
Poel = UR ee 
vw 


. 


wd 


Como ss eas ARES s' 


NEW ADDRESS. 


TELEGRAPHIC Appress: “NOVEDAD,” LONDON. 


NEW TELEPHONE No. '7995 GERRARD. 


of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous of 
buying or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effectedasale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 35-39, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, Hanover Buildings, 35-39, Maddox Street, 
London, W. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


A Gentleman desires to purchase a few pieces of 
genuine Old English Furniture in original con- 
dition ; also some Old English Engravings. Only 
the very finest specimens will be considered. [No. R4,963 

Wanted.—Full-rigged Models of Old Ships of the 
eighteenth and nineteenth centuries, Write, 
with photos and dimensions. [No. R4,964 

Japanese Colour Prints. — Unique collection for sale. 
Bargains. [No. R4,965 

Buyers of Chinese and Japanese Paintings, write to 

[No. R4,966 

Gentleman wishes to realize his Collection of Baxter 
Prints, which consists of about eighty specimens un- 
framed and sixty framed, and eighteen books, including 
The Cabinet of Paintings. The collection includes fine 
specimens of most of Baxter’s best prints, and can be 
examined at owner’s house in the Midlands by appoint- 
ment. [No. R4,g67 

Griffin-marked Rockingham Cup and Saucer, 295. 6d. 


[No. R4,968 

Conchology.—Magnificent collection ; over twenty thousand 
specimens. Bargain. £35. Full particulars sent. 

[No. R4,969 
Dainty Old Battersea Enamel Patch-box, 30s. 

[No. R4,970 
Georgian Sheffield-plated Tankard, engraved, 21s. 

[No. R4,971 


Beautiful Old Miniature of Lady, 2 guineas, [No. R4,972 
For Sale. —Signed Artist Proof Engravings, Landseer’s 
Stag at Bay and Rosa Bonheur’s Shetland Ponies. 

[No. R4,973 
125; complete, 
[No. R4,974 
For Sale.—Water=colour by Thomas Colman Dibdin, 
dated 1862. [No. R4,975 
Twelve Le Blond Prints for 13s. [No. R4,976 
Wanted.—Engraved Portrait of James Hawkins 
Whitshed, Vice-Admiral Northcote, Ss. W. 
Reynolds. [No. R4,977 


‘‘Connoisseur Magazine.’’—Parts 1 to 
unbound. Offers ? 
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Carters’ Brasses, Flyers and Martingales.—Wanted 
to purchase. Good prices given for genuine old relics. 

[No. R4,978 

Baxter Prints.—Magnificent collection. 737 rare items in 

fine condition; Lewis’ Catalogue. Price £815. Full 
particulars and price to doza-fide buyers. No dealers. 

[No. R4,979 

Wanted.—Engravings and Paintings by Riedinger. 

[No. R4,980 

Old English Paintings.—Genuine, by Sandby, Vincent, 

Muller, Wilson, Landseer, Westall, Weir, West, Newman, 

Constable, etc. [No. R4,981 


Continued on Page X. 
OLD OAK PANELLING WANTED. 


Send full particulars of period, quality, and quantity to 
BENJAMIN'S GALLERIES, 60, Conduit Street, 
LONDON, W. ae oe 2 Good Prices Paid. 


CIT 


COLLECTORS should inspect the varied Stock of Old 
China, Curios, etc., offered at REASONABLE PRICES by 
Mr. HARRISON, 30, King St., Cheapside, E.C. 


WANTED. 


OLD LACQUER AND 
WALNUT FURNITURE. 


BOX 1076, 
c/o THE CONNOISSEUR, 35 to 39, Maddox Street, London, W. 
POTS TT II IES EE SIRI ESE TEER ER ESSE TARP I ETE 


TO PARENTS & GUARDIANS. 


A vacancy occurs in a High-class Antique business, 
“Old County Town,”’ for a gentlemanly youth with 
a taste for Works of Art. HE BB APPLY 


BOX 1077, c/o “ THE CONNOISSEUR,” 35 to 39, Maddox St., W. 


IV. 


THE MISSES 


The Connoisseur 


An Unique Charles II. 
Marqueterie Flap Table 


A most beautiful colour and in untouched condition 


— ALSO — 


A selected collection of the 
Finest Old English Furniture 


Grecory @ Co. 


Decorators and Upholsterers 


19, Old Cavendish Street 


LONDON, W. 


(Under Royal Patronage.) 


H. & Il. WOOLLAN 


Antique Furniture Lace Mending 


China 1: Old Lace and 
Needlework :: Glass Cleaning 
etc. a Speciality. 


CHIPPENDALE, SCREEN. 
Showrooms—First Floor, 


28, Brook Street, Grosvenor Square, W. 


Telegrams: ‘‘ Decoriter.’’ Telephone 5467 Gerrard. 


For SAFE and SECURE 


Motoring in Winter drive the 


—= 


AALBO,, 


ey 


a 


THE BEST OF BRITISH CARS 


Specifications and full particulars on request 


CLEMENT TALBOT LTD. 


Automobile Engineers 
Barlby Road, Ladbroke Grove, 


Telegrams: “‘Clemtal, London” 


LONDON, W. 


Telephone: 5006 Paddington 
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SHERBORNE HOUSE. Part IJ. WritrEN AND ILLUSTRATED BY LEONARD WILLOUGHBY. 
(With twenty-five illustrations) - - - - - - - - - - 2 - ny 

ENGLISH FURNITURE OF THE EIGHTEENTH CENTURY. By Ropert L. Mason. 
(With seven illustrations) — - - - - - - - - - - - - - 95 
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COINS « 


ANCIENT GREEK & ROMAN COINS. 


Ancient British Coins. Historical Medals. 
Continental Coins and Medals. 
Colonial and American Coins. 

Oriental Coins. Tokens. War Medals. 


ENGLISH, SCOTTISH, & IRISH COINS. 


CHARLES II. Tazza 


Spink \ Son At, SYRACUSAN MEDALLION, circa ae 
ene ie. Miecadilly, Pondon, ddl, SPINK & SON [: 


By Royal Anpointment std. 1772 Publishers of The Numismatic Circular, an illustrated 
| a monthly, with price lists. Specimen copy gratis. 
Collections or Single Specimens of Antiques oalued or purebasged 


foe Gnsh, 17 @ 18, Piccadilly, LONDON, W. 
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MRS. ANNE PITT. By Georce Romney. From an Engraving by WILL HENDERSON - hie eat 
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» GOLDSMITHS, 
Dambetr t, JEWELLERS & 
To His Majesty the King, SIL VERSMITHS 
10, JJ & 12, COVENTRY ST., PICCADILLY, W. 


Temp. Elizabeth, 1600, 


B unique collection of Diamond Work, Enamels, and Works of Hrt. 
Every description of Decorative, Table, and Ecclesiastical Gilt and 


Silver Plate. ANTIQUE AND Mopern. 


SELECT: OLD SHEFFIELD PLATE, 
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Preliminary Notice. 


Court Bleddyn 


LLANGIBBY, MONMOUTH. 
whole of the VALUABLE CONTENTS of this 


Old bistorical Residence 
will be Sold by Auction at a date shortly to be announced. 


Including a FAMOUS OLD 


XVIIth CENTURY BEDSTEAD OF CARVED OAK 
(Por three hundred years at Court Bleddyn). 


A SUPERB PAIR OF CHARLES II. ARMCHAIRS. 


A MAssivE OLtp JACOBEAN REFECTORY TABLE 
of Carved Black Oak. 


A Number of Fine Old LONG-CASE and other CLOCKS. 


AN XVIIIth Century 
BLACK AND GOLD LAC CABINET AND SCREENS. 


CHIPPENDALE AND OTHER MIRRORS. 
CARVED OAK COFFERS. 


A COLLECTION OF DECORATIVE CHINA 


including specimens of Nantgarw, Swansea, Old Copeland, 
Spode, Crown Derby, Rockingham, Sevres, Oriental, 
and other porcelains, 


Old Drinking Glasses, Old Cut Glass, Bronzes, etc. 


A quantity of BOOKS, including a number of volumes 
of interest to Collectors. 


ILLUSTRATED CATALOGUES (Price 6d. each) 
may be had when ready of the Auctioneers, 


Messrs. NICHOLAS, 4, Albany Court Yard, Piccadilly, W. 


VILL. 
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MAPPIN « WEBB 10s) > 


Finest Stock of Old Sheffield Plate in London 


158 to 162, OXFORD STREET, LONDON, W. 


The Connoisseur REGISTE 


Two Bowsfronted Sheraton Sideboards, Satinwood 
Bureau Bookcase, large Mahogany Bookcase, Chests, 
Wardrobes, Tables, Chairs, China, Glass, Engravings, 
Curios ; all genuine Antique. Owner going abroad. 


[No. R4,982 


FOR SALE. 


A Set of Six Rare Old 
Carved Chippendale 
Chairs i: As illustrated 


[No. R4,983 


Oil Paintings by George Morland, signed, size 203 in. by 
17% in., and D. Wilkie, signed, size 9 in. by 74 in. 
What offers 2 [No. R4,984 
For Sale.—Chippendale Drop-leaf Table, 6 ft. by 4 ft., 
cabriole leg, with colt’s feet, 425; Oak Grandmother 
Clock, eight-day, centre seconds movement, oak case, 
£6; Oak Chest, genuine carving, fine specimen, £7. 
[No. R4,935 
Six Old Chippendale Chairs, £18 tos. ; Old Chippendale 
Settee, 413. [No. R4,986 

Old Oak Settle, 45 10s. ; Jacobean Dresser, £12 ros, 
[No. R4,987 
Fine Old Sheraton Sideboard, £21; Chippendale Dining 
Table, 47 7s. [No. R4,988 
Antique Charles II. Chairs for sale. [No. R4,989 
Set of Six Old Silver Squirrel-back Teaspoons, date 
about 1760. BOAR [No. R4,990 
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Continued from 
Page IV. 


For Sale.—Fine Old Venetian Rose=point Lace, in 
perfect condition, cheap. [No. R4,991 
Wanted, in perfect condition, Books of ‘‘ The 
Sixties,’’ etc., with woodcut illustrations. [No. R4,992 

For Sale.—Genuine rare example Rembrandt Por-= 
trait, signed, dated. Price £10,000. Expert allowed. 

[No. R4,993 

For Sale.—Black Oak Table, early Elizabethan 
period, twelve curled legs and four gates. Offers 
wanted. Apply to [No. R4,994 

For Sale.—A valuable Collection of Rembrandt’s 
Etchings, also handsome Indian Shawls and set of 
carved Chess-men. [No. R4,995 

Fine Apostle Spoon, 1610. Nineteen Rowlandson 
Illustrations (Syntax). [No. R4,996 
Antique Carved Oak Court Cupboard.—Fine specimen. 
Photo. Offers. [No. R4,997 
Wanted.—Pewter Tankards, also Church Flagons. 
[No. R4,998 

Chippendale Overmantel, exceptionally finely carved gilt. 
Change of residence necessitates disposal. [No. R4,999 
Marked Rockingham Service, complete, perfect condition. 
Fifty-six pieces. £38. No dealers. Apply[No. R5,000 

For Sale.—Tappit Hen, 10} inches. £4. [No. R5,oor 
Wanted.—Genuine Old Satinwood Chairs. State 
price. [No. R5,002 
Mason’s ltronstone Double Dinner Set for sale.— 
About two hundred pieces, all marked. What offers ? 

List, with full particulars and specimens, sent on approval. 


[No. R5,003 


Continued on Page XIV. 
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GILL & REIGATE, L™ 


Antigues Decorations Reproductions 


=e “= = ~A EPPRIES 


73-85. OXFORD STREET - LONDON, W. 


NEW YORK BRANCH - 158, MADISON AVENUE, 
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NOW ON SALE. NOTE PUBLISHERS’ NEW ADDRESS. 


HISTORY OF SILHOUETTES 


Be Mrs. NEVILL JACKSON, 


Anthor of “Histore of Hand-made Lace,” “Togs of Other Degs,” Oc. 


PRICE I06 net. : : : Containing over 500 illustrations. 
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from the Publishers : 

“THE CONNOISSEUR,” 
Hanover Buildings, 35 te 39. 
Maddox St. LONDON, W. 

Telephone : 


T7995 Gerrard. 


Tel. Address: 
le, Sevenoaks. “ Novedad, London.” 
Xi 
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179, 181, 183, Regent Street, London, W. 


=o JC 


VICKERY 


Their Majesties’ Dressing Case 
:: Waker and Silversmith :: 


cw 


S2997.—A Beautiful Dressing 
Case for a Lady, in Golden 
Polished Crocodile Skin, fitted 
with a most complete Toilet Set 
in Solid Sterling Silver, Burnished 
Gilt - - : - $iIt5 


Moss Green Morocco Case 
and Solid Silver Fittings 
£88 10s. 


cw 


A Magnificent Collection on View 
at all prices from 10 Guineas 
upwards. 


ann 


The Connoisseur REGISTE 


Wanted.—Fine Engravings of the Earl of Chatham, 
Lord Clive, General Wolfe, and William Pitt. 

[No. R5,004 

Wanted.—Fine examples of Old Sévres or Vincennes 
Porcelain. [No. R5,005 

For Sale privately, three small Pictures by Cuyp, 
Rembrandt, and Rubens. [No. R5,006 
Seventeenth-ceutury English Marqueterie Grand- 
father Clock, by Zachariah Hanwell, London. 
Genuine original. Particulars. Photo. Price £25, 

or near offer. [No. R5,007 

Two Carved Canopy Chairs for sale, similar to “ Porter’s” 
chair at the Ranelagh Club. £21. [No. R5,008 

For Sale.—Several fine Oil Paintings by the late 
John Ferneley, the well-known animal painter of 
Melton Mowbray. [No. R5,009 


Continued from 
Page X. 


For Sale.—Silver Boat-shaped Cake Basket, with 
reeded and engraved border, reeded handle and perforated 
foot ; London hall-mark, 1794. Weight, 25 ozs. 

[No. R5,o10 

For disposal, owing to want of space, two genuine 
Old Dutch Mahogany Bedsteads, both in perfect 
condition, beginning of the nineteenth century. Price’£18. 
Can be seen by appointment at Amsterdam, Holland. 

[No. R5,o11 

Collection of about thirty Engravings, Etchings, 
Coloured and other Prints, framed, after Reynolds, 
Romney, Ellis, Roberts, Cousins, etc. Genuine copies, 
some signed. Seen by appointment. List on application. 
No dealers. [No. R5,012 

For Sale.—Genuine Antique Sheraton Sideboard, 
serpentine front, six legs, inlaid, size 6 ft. by 2 ft. 6 ins. 
Offers. [No. R5,013 


SPECIMENS OF OLD ORIENTAL CHINA. 


Interesting Collection of .. 
OLD CHINA :: ANTIQUE SILVER PLATE 
JEWELS, MINIATURES, ENAMELS, WORKS 
OF ART, OLD SHEFFIELD PLATE, &c. 


(Guaranteed Genuine.) 


ALSO GIVE UTMOST VALUE FOR ABOVE EITHER IN 
CASH OR EXCHANGE, 


R 
Experts in Precious Stones. 
Art Goldsmiths & Silversmiths. 
Licensed Valuers for Probate, 
&c. 


Established 1833, Telephone 320, 


J. ELLETT LAKE & SON, 43, High Street, EXETER. 
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Rosenthal 
endorses 
the 
Pianola 


“Several years ago | expressed to 
you my admiration for your most 
ingenious invention. Since then you 
have made many improvements in 
the Pianola, the most important of 
which is the Metrostyle. You have, 
through these improvements, placed 
the Pianola in a class of its own, and 
| am firmly convinced that the Pianola 
with the Metrostyle is vastly superior 
to all other piano-playing devices.” 


MORIZ ROSENTHAL. 
“Os 


; YOU need have no 
previcus knowledge 
of music to play the 

piano by means of the 
Metrostyle Pianola. The 
Metrostyle enables you in- 
stantly to give to any piece 
of music the exact interpre- 
tation of the great composers 
or pianists, a thing that pre- 

Loar aie “— sa: viously even the most facile 

Joseph Simpson, R.B.A of musicians could not 
achieve. 

Come to AZolian Hall, not necessarily as a purchaser, but as an observer. Learn how much 

artistic and intellectual pleasure the Metrostyle Pianola can add every day to the lives of 

music students and of untaught lovers of music. The whole world of music’s charm, and 

solace, and inspiration are opened to you as if by magic when you have in your home a 


METROSTYLE PIANOLA. 


The Pianola can be had combined with the world-famous Steinway, Weber, or 
Steck Pianos. :: This instrument the Pianola Piano—is the Piano of to-day. 


Catalogue “A.A.,” which gives full particulars, will be sent on request 


THE ORCHESTRELLE CO., 


_____—. FEOLIAN HALL, 
135-6-7, New Bond Street, London, W. 


ee, nwt treed And at PARIS, BERLIN, NEW Y ORK. MELBOURNE, SYDNEY, etc. SD, 


The name Pianola is not, as many think, a name for any and all piano-playing devices. It is a 
Registered Trade Mark, applicable only to the instruments made by the Orchestreile Co. 


ONE OF THE FINEST EXAMPLES 
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OF GENUINE OLD 


REGENCE 
DECORATION ~— 


S 


ON VIEW AT 


CARLHIAN fe 


BEAUMETZ ¢ 


24 RUE DU MONT THABOR | 
PARIS 


SPECIALITY OF OLD PANELLINCS 
OF XViIth & XVilith CENTURIES 


Dictionary of Art Sales 


HELD 


Paris, London and other centres 
during the Eighteenth and 
Nineteenth Centuries, 


Including Pictures, Drawings, Engravings, &c., &c. 


Edited by Dr. H. MIREUR, 
Lauréat de l'Institut, Chevalier de la Légion d’Honneur. 


This unique work (printed in French) is to consist of eight 
volumes, each containing about 600 pages royal octavo. Five 
volumes are now ready, and it is expected that the work 
will be completed before the end of 1912, 


The Art Trade Press, Limited, who have acquired exclusive 
rights for the United Kingdom, offer the entire work for 
Twelve Guineas net, or separate volumes at the price 
of £1 12s. 6d. net each. 

The ‘‘ Dictionary of Art Sales’? will be found invaluable by 
both Collectors and Dealers in comparing the rise and fall 
of prices. 


It can be ordered through any 
remittance) from 


THE ART TRADE PRESS, Ltd. 


(Publishers of the Fine Art Trade Journal 
and Art Prices Current), 


Bookseller, or direct (with 


Maxwell House, Arundel St., Strand, London, W.C. 


A descriptive circular, with Specimen 
pages, will be forwarded on application. 
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NOW READY 
VOL. IV OF 


Art Prices Current 


1910-11 


ENLARGED AND IMPROVED 


THE CONTENTS COMPRISE : 

(1) A complete Record of Prices for Pictures, Draw- 
ings and Engravings at Christie’s Sales during the 
Season 1910-11. 

(2) A representative selection of prices for Prints 
and Engravings at Sotheby’s and Puttick and 
Simpson’s. 

(3) Names of Purchasers, Sizes of Works, and other 
particulars. 

(4) Comprehensive Index to Artists’ and Engravers’ 
Names, as well as Titles of Pictures and En- 
gravings. 


* * The price of Volume IV is,One Guinea (postage 
6d. extra), but with its greatly enlarged scope and 
much improved index, it represents more than twice 
the value of previous volumes. 


Offices of the FINE ART TRADE JOURNAL, 
MAXWELL HOUSE, Arundel Street, Strand, 
LONDON, W.C. 


The Volumes for 1907-8, 1908-9-and 1909-10 are still 
on sale at 10/6 net each; II/- post free to any part 
of the World. 
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By Special Appointment 


Z cP FZ - 
By Special Appointment 
o H.M. The King. to H.M. Queen Alexandra 


Established 1746 LTD. 


° 


A VERY FINE OLD ENGLISH CUT GLASS CHANDELIER, FITTED FOR 18 ELECTRIC LIGHTS. 


CENUINE Antique China and Class to be seen at these Galleries is UNEQUALLED by any other house. 


’ oti, f J t Ver { very ptece sold as described. 
Expert Restorers €& Repairers. Collections Purchased. A written guarantee given with every ptece sold as cribed 


466, 468 & 470 Oxford St. ° 31& 32 Orchard St. 
9° Granville Place, Portman Square, LONDON, W. 
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FRANK PARTRIDGE 


4, KING STREET, ST. JAMES’S SQUARE, W. 
and at 741, FIFTH AVENUE, NEW YORK. 


mr MARA ARRRRA ERR RONRAS & ERGEEL 
<< Oe 


LOE 


MAHOGANY CARLTON WRITING TABLE 


3 ft. high, 4 ft. wide, 2 ft. 6 ins. deep. 


Speciality : OLD CHINESE PORCELAIN, 
ENGLISH FURNITURE, &c. 


BAXTER PRINTS 


Buy or Sell List Sent 
JAMES C. CROSS, 81, Hanover Street, LIVERPOOL 


THE OFFICES OF 
“THE CONNOISSEUR” 


(including every department), 


HAVE BEEN REMOVED TO 


Hanover Buildings, 
35 to 39, Maddox Street, 
Bond Street, W. 


Ogoa 


New Telephone No.: 
7995 GERRARD. 


Tel. Address, as before, 
NOVEDAD, LONDON. 


February, 1912.—No. cxxvi. 


Antique Chinese Porcelain 
SALE BY AUCTION 


On TUESDAY, FEBRUARY [I[3th, at the Commercial 
Sale Rooms, Mincing Lane, E.C., at 1.50 p.m. 


A large and varied assortment of Antique Chinese 
Porcelain, mostly newly arrived, including pieces of the 
Sung, Ming, Kang Shi, Yung Ching, Kien Lung, Kia 
King and Tao Kwang periods, including fine Kang Shi 
Famille Verte Vases, Bowls, and Plates; Yung China 
and Kien Lung Famille Rose; Kang Shi Blue and 
White Ginger Jars, Beakers, Vases, Large Plates, etc. 
A Collection of fine Ming Five-colour Wine Jars and 
Covers and Vases; fine Jade and Crystal Carvings ; 
Canton Enamel ; Jade and Amber Necklace. A collection 
of Antique Chinese Paintings, also Porcelain Birds, 
Figures, Animals, etc., etc. 


The Goods will be on show at the Dock Ware- 
house, New Street, Bishopsgate Street, E.C., on and 
after Wednesday, February 14th, until the time of Sale. 


CATALOGUES may be had shortly of the Brokers and Auctioneers 
Messrs. EASTWOOD & HOLT 
Dunster House, Mincing Lane, London, E.C. 

(50 years established in Auctions of Chinese and Japanese Curios) 
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Now ready. 


An exact reproduction of the 


Catalogue Raisonné 


of the 
TRAPNELL 
COLLECTION 


of Bristol Porcelain and Glass, 
comprising over 

1,200 specimens collected 

during the past 40 years by 


¥ y mx } 

— — ALFRED TRAPNELL, ESO. 

Portrait Figure by Champion of Mug with Silhouette Portrait of 
Edmund Burke, M.P., 1774. — <> —___ Richard Champion. 


(with prices and names of purchasers), by 
Messrs. Christie & Ansell, of Pall Mall, which sale took place 
February 28th to March 2nd, 1780, and comprised the stock-in-trade of Richard 
Champion when he closed his factory, also a reproduction in facsimile of the 
original title page (by the courtesy of Messrs. Christie, Manson & Woods), 
and the Treatise on Bristol Porcelain, with many interesting particulars and 
marks not hitherto published, by the Rev. A. W. Oxford, M.A., M.D. 


B, 


ale publication includes the reprint of the famous Auction Sale Catalogue 


a A EE OD oe 
As only a limited number of copies will be 17/6. 
printed, early application is necessary. 


a Price 10/6 As 


ALBERT AMOR 


31, St. James’s Street, 
LONDON, S.W. 


The Collection is now arranged for Exhibition in 


Mr. AMOR’S SHOWROOMS, at 31, ST. JAMES’S STREET, 


and private view cards will be forwarded to Collectors who make application 
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OSLER 


100, Oxford Street, 
LONDON, W. 


Why 


Draw on your Bank 


when you wish to indulge 
your favourite hobby ® 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in ex- 
change for old Gold Jewellery, Precious Stones, Sterling Silver and 
Sheffield Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding 


Presents, etc. Turn out your drawers and send to-day to 


ALLEN & DAWS, “*lézs 


123, LONDON STREET, NORWICH. 


Goods returned if offer not accepted. Established over half-a-century. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


ae a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


New Oxford Street 


February, 1912.—No. cxxvi. 


(Near Mudie’s Library 
and the British Museum) 


Three Specimens of Lancastrian Lustre 


Pottery from a Choice Collection to be 


seen in these Galleries. 


Messrs." NICHOLAS 


who have an extensive connection amongst Art Connois- 
seurs, Owners of architecturally interesting and historical 
Country Houses and Seats, specialise in the dispersal of 


. Collections of ANTIQUE FURNITURE, 

PICTURES, PRINTS, CHINA, and other 

= - * Objets d’Art % = 5 
and are able, from their Clientéle, to ensure a large 


attendance of genuine Collectors at their Sales, and so 
secure the highest possible prices. 

Messrs. NICHOLAS are prepared to advise Clients as 

to prices likely to be obtained for their furniture, and 
the best means for its disposal. 


Offices—4, ALBANY COURT YARD, oe 


And at Reading and Newbury 


HARPE 


ASHFORD, 
Kent, 

Has the 
Largest Stock 


in the South 
of England of 


Jacobean, 
Queen Anne, 
Chippendale, 

and 
Sheraton 
Furniture. 


Very rare Arm Settee, Boxwood, Stuart Period, 
perfect condition, unrestored, 
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Tel E thi London.” Telephone No. I Western (60 Lines). 
elegrams: “ Everything, London. 


HARRODS Ltd. sors: Brompton Rd., S.W. 


VALUATIONS are dealt with in 
the specially organised Valuation 
Department. :: An absolutely 


Have an exceptional selection of 
‘‘ Period’’ Properties on their 
Books both for Sale or Letting, 


[ i ini is iven. 
’ - __ Furnished and Unfurnished. — independent opinion g 
THIS QUAINTLY-GABLED, RED-TILED, PARTLY 
HALEF-TIMBERED 
I7th CENTURY GRANGE 
f 1 TO BE SOLD with its delightful GARDENS and grass-lands 


of 16 acres. 


FREEHOLD £7,000. 


It is situated within 40 minutes’ rail of Town and about 45 i 


minutes by road. 


12 bed and dressing rooms, 2 bathrooms, 
4 reception rooms. Stabling. Cottage. ; 


A SERIES of Photographs showing the Carved Oak of the 
Rooms with Harrods Ltd., Brompton Rd., S.W. 


Available Furnished during the Summer. 


A GLORIOUS OLD MONASTIC HOUSE 


dating from shortly after the Conquest and 
around which 


MUCH ENGLISH HISTORY HAS TURNED. 
Surrounded by green and wide-spreading lawns and glorious timber. 


Some 25 bed and dressing rooms, 4 bathrooms, a NOBLE 
DINING HALL and 6 reception rooms, etc., etc. 


Full details of this unique English Home of Harrods Ltd., Brompton 
Road, S.W. 


Available Furnished for any Period. 
In the Park of one of the Palaces of England. 
A GEORGIAN DOWER HOUSE 


attached to a Ducal Estate and commanding magnificent views of the 
surrounding park. 


SUMPTUOUSLY FURNISHED. 


13 bed and dressing 4 reception Telephone 
and bathrooms, rooms. connected. 


Stabling for 10 horses. Private gardens of 4 acres. 
Rent £600 per ann. 25 gns. per week for the Summer. 
A Series of photographs with Harrods Ltd., Brompton Rd., S.W. 


£1,200 secures a 
GABLED HERTFORDSHIRE FARM HOUSE 


IN AN OLD TIMBERED GARDEN, 


4 Bed and 2 Sitting Rooms, Bathroom. The whole most picturesque. 
Harrods Ltd., Brompton Road, are the Agents. 


February, 1912.—No. cxxvi. 


<< 
TO BE SOLD. 


HAMPSHIRE.—WIrT#H A PrivaTE RAILWAY STATION AND WITHIN A DRIVE 
OF THE COAsT. . 


A BEAUTIFUL RESIDENTIAL ESTATE 
of about 1,500 Acres, 
with the above FINELY PLACED CASTLE, 22 Bed and Dressing Rooms, 
2 Bath Rooms, Billiard and 6 Reception Rooms, Reception Hall, etc., ete. 
Stabling for 11 Horses, Garage. The naturally lovely grounds slope to a 


River, affording Salmon and Trout Fishing. FirsT-RATE SHOOTING over 
4,000 Acres. 


Full details, plans, etc., of Harrods Ltd., Brompton Road, S.W. 


DATING BACK 400 YEARS. 
IN THE GARDEN OF ENGLAND. 


A well-preserved Black and White MANOR HOUSE with much old oak. 
7 Bed and Dressing Rooms, Bathroom, Lounge Hall, 3 Reception Rooms, 
Stabling, Garage, Cottage, and useful buildings. 
FINE CROQUET LAWN. OLp TIMBER AND GRASS-LAND, 35 Acres. 
£3,200 only. Photos with Harrods Ltd. 


SPECIALLY WANTED BEFORE THE SUMMER. 
FOR A SPECIAL INQUIRER. 


An Elizabethan House in about 30 to 100 Acres 
of land. 15 Bedrooms, 4 Reception Rooms. Would 
prefer a property out of repair, and which could be 
renovated according to taste. To Buy up to £20,000. 


Details to HARRODS Ltd., BROMPTON ROAD, S.W. 
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REPRODUCTIONS 


AT 


WHITELEYS 


Soe Ce Ce Ca seg on ce are ~pemegy 
Se = . rs 3 
* / “ny i oe sasen vee a 


A Well-proportioned 


Reproduction Sideboard, 
5 ft. wide. 
Price, £17 10s. Od. 


We are now showing, in our NEW FURNITURE GALLERIES, a 
good range of Bedroom Suites and Sideboards, all with the old mellow 


finish and beautiful detail most faithfully brought out, and invite inspection 


Wm. WHITELEY LTD. 


Queen’s Road, London, W. 
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LD OAK PANELLIN 


OAK FLOORING. INTERIOR DECORATIONS. Views and particulars of oak panelled rooms 
and other decorative work carried out in well- 


known country houses on application. 


OAK PANELLED ROOMS 
temporarily fitted in rear of Galleries 
in the Tudor, Elizabethan, Jacobean, 
Queen Anne, and Georgian periods. 


OLD ENGLISH WOODWORK. 
Fine old timbers and pieces of furniture, 
Elizabethan Court and other Oak Cup- 
boards, Cromwellian and Tudor Chairs 
and Tables. 


GEORGIAN & ADAMS & OTHER 
— PIECES OF FURNITURE. — 


— OLD OAK and Mahogany Doors, Oak Columns and Doorways. —— 


Prettily designed Adams Mantelpieces from 95/-, and beautifully carved wood 
Georgian Mantelpieces from £8 I5s. Basket Hob Grates from 38s. Register 
Dog and 16th Century Grates and Fire-backs adapted and fitted. 


EVERY DESCRIPTION OF DECORATIVE WORK CARRIED OUT. 
Fitments of all kinds. Upholstery. Furnishing Specialists. 
Neen en ————— —— nee 


egestas} fea 


Work carried out on an estate in Bucks. 
HALL) 


WENJAMIN’S GALLERIES, 60, CONDUIT ST., LONDON, W. 


Telephone No. 6029 Gerrard. Telegraphic Address: ‘‘ Varibrake, London,” 


The Offices of bar ee HANOVER BUILDINGS, 


REMOVED TO 


3 35 to 39, Maddox Street, Bond Street, W. 
rh THE CONNOISSEUR New ET No.: ; Tel. Address, as Be 
(including every department) 7995 GERRARD. **NOVEDAD, LONDON.” 


FOLKARD & SON 


355, OXFORD STREET 


(10 doors west of Bond St., W.) 


Reproduction of a fine 
Queen Anne Chair 
in English Walnut, > 
Cane Seat, with loose 
cushion covered in 
All-qwool Tapestry, 
£5 15 O 
Other Photos on application. 


JOLLY & SON 
BATH. 
Reproducers. 


ESTABLISHED 1814 


Old English Furniture in Original 
Condition, Silver, Shefficld Plate, 
Needlework, Pictures, China, 
Curios, Clocks, Jewellery 


Valuations for Insurance, Probate, 
A fine Old Satinwood Side Table. ivisi 
Old English Bracket Clock, Division or Purchase 
A pair_of Early Empire Candlesticks. 


A LARGE STOCK OF 


Genuine Rare & Early 
Oak&other Furniture 


— in its original state always on hand. —— 


Mv Prices are the lowest. 


R. SHENKER, # 


A rare early Oak Refectory Table of the Elizabethan period, mt 
in original condition, 6 ft. 9 in. long, 2 ft. 8 in. wide. 70. R i 
g : ; Red Lion Street, Holborn - LONDON. 
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AN INDUSTRY AS OLD 
AS THE PYRAMIDS 


The beauty and charm of Ancient hand-printed fabrics 
is one which makes a particular appeal to the 
Connoisseur, for there is a richness of colour and 
delicacy of finish about Oriental hand-printing which 
have never been obtained by a modern process. The 
first Fabric Printers were the Egyptians, who had 
brought the art to a high pitch of perfection two 
thousand years before Christ. From them it spread 
into Persia, where the craftsman, handing down the 
old Egyptian methods from father to son, obtained 
effects of jewel-like brilliancy and a depth of colour, 
the secret of which we moderns have yet to learn. 
Such specimens of Antique Persian printing as exist 
to-day in the shape of Curtains, Prayer Rugs, etc., 
are anything from 100 to 250 years old, and are being 
eagerly sought after by collectors. There is no con- 
fusing them with modern Persian printing, which is 
altogether inferior in design, colouring and effect. 
In the Furnishing Fabric Section of Barkers, Ken- 
sington, there is a really remarkable collection of 
genuine Antique Persian Prints. At present the price 
of these is quite moderate, scarcely above that of 
modern pieces. There is no space to mention the 
numbers of other specimens of hand-printed or em- 
broidered fabrics from China, India, etc., but those 
interested are cordially invited to pay 4 visit of 
inspection to the department. The example illustrated 
is one of the Antique Persian Prints mentioned above; 
the price is 19/6.—Other larger pieces of different 
design, such as Portieres, Curtains, Bedspreads, Table 
Covers, Rugs, Shawls, Quilts, Prayer Mats, etc., 
compose, without doubt, one of the rarest and finest 
exhibitions of its kind in London. 


BARKERS 


KENSINGTON W 


JOHN BARKER & CO LTD (FURNISHING FABRIC DEPT) 


With the,- 
“Carron” Range 

excellent re- 
sults are certain — you 
watch the progress of 
cooking through the 
inner glass oven door. 


The admission of cold air is 
therefore impossible—a crucial point 
not provided for in any other type 
of range. Should the temperature 
be unsuited to the dish, you can 
regulate it accordingly; a thermometer 
attached determines the exact degree 
of heat. A constant supply of hot 
water is afforded; whilst the hot 
closet, with sliding glass doors, 
ensures any number of dishes being 
kept in season. 


The “ Carron” Range has the 
experience of a century and a half 
behind it. There is no range just 
like it; it stands alone. For 
perfection of detail and simplicity in 
mechanism it is unrivalled. 


For fuil particulars write for No. 21 


“Carron” range pamphlet, free om 
request. 
C4rRON COMPANY 
Works: CARRON, STIRLINGSHIRE 


and Phoenix Foundry, Sheffield. 


A complete assortment of Carron manu- 


factures on view at the following 


Showroovts + 
London (City)—15, Upper Thames St., 
E.C.; (West End)—23, Princes Street, 
Cavendish Sq., W.; 3, Berners St., W. ; 
Liverpool — 22-30, Redcross _ Street ; 
Manchester—24, Brazennose St.; Bristol— 
6, Victoria St. ; Newcastle-on-Tyne—x3, 
Prudhoe Street; Birmingham— 
218, 220, 222, Corporation Street ; 
Glasgow—125, Buchanan St. ; 
Sdinburgh—114, George Street ; 
ublin—44, Grafton Street. 


E 
D 
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Telegraphic Address: 
‘““ENCRUSTED, LONGTON.” 


** Boston ’’ 6868 


6 
ASK: YOUR CHINA DEALER 

FOR 
PRICES AND PARTICULARS 


Royal Crown Chelsea China 


**Queen Mary *’ 7350 


** Boston’? 6314 


THOMAS MORRIS, Ltd. 


—— Regent Works, Mount Pleasant 


LONGTON, Staffs., England 


IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
the PRINTERS of 


8 THIS MAGAZINE ? oO 


BEMROSE & SONS L™ 


MIDLAND PLACE - 
LONDON - - 4 Snow Hill, E.c. 


DERBY 


LEEDS - - - Post-Office House 
MANCHESTER - 16 John Dalton St. 


(i i rE 
| pee et 
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Now Ready. Paper Cover, Is. net (postage 2d. extra) ; 
Cloth, Is. 6d. net; Leather, 2s. net (postage 3d. extra). 


TURNER’S 
“ LIBER STUDIORUM” 


MINIATURE EDITION. 


Containing not only the 71 published plates, but 
also reproductions of all the unpublished plates as 


the artist left them. 


This little volume is indispensable to all readers of 
Ruskin. It does what has never been done before, 
it provides reproduction of the unpublished plates 
which Ruskin often refers to, and it does this at a 
price unprecedented for cheapness. The illustrations 


are printed in our best style on the finest of papers. 


GOWANS & GRAY, LTD., LONDON & GLASGOW. 
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OAK PANELLED ROOM 


A VERY FINE TUDOR 
ROOM, 23 ft. by 15 ft., and 
7 ft. high. The Room in- 
cludes a Tudor Fireplace 
and Overmantel, Door 
and Architraves. The 
panelling could be adapted 


VP 


LI 


} 
if 

ig)" 

et 


to suit any room. Further 
particulars and prices for- 
warded, or a competent man 
would be sent to take all 
measurements and to offer 
suggestions with view to 


purchase. 


SPECIALITY IN REPRODUCTION OF OLD OAK PANELLING. 
Architects’ Designs and Plans carried out. 
Estimates Free for the Restoration of Old Furniture. Write for Illustrated Catalogue. 


DAVIS & SONS, LTD., 209 Tottenham Court Road, W. 


Hinpiey «| W.F- Greenwood & Sons, Ltd. 
WILKINSON 23 & 24, STONEGATE, YORK. 


—— LIMITED ——— 


Branch: 


10, Royal Parade, HARROGATE. 


Decorations § 


Furniture 


— 70-71 — 
Welbeck Street | Fae 2 3 | 
LONDON W. Pair OF Finest Quauity Bow Ficures, 9} ins. high, : 

9 ji ab 


Marked in red ee 


ja} 4a 


Antique Furniture :: China 


Telegrams :—"* Chintz, London.” Silver :: and Works of Art 
A MAHOGANY CHIPPENDALE Telephone:—Paddington 5415. 


ee ONE ESTABLISHED 1829. 
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VALUATIONS FOR FIRE INSURANCE. 
Messrs. GILL & REIGATE Ltd. b..tes eret pats 


the valuable contents of private houses carefully inventoried by experts and the prices afhxed to each 
item. Such a record is an absolute necessity in the event of a fire, and no Insurance Policy can be 
considered complete without one. Arrangements have been made with most of the leading Insurance 
Companies to accept our Valuations as the basis for Settlement. Inclusive quotations given for this 
service in Town or Country. During the last seven years we have acted with uniform success for an 
ever-increasing clientéle. Enquiries will receive prompt attention if addressed to the 


LAND AND ESTATE AGENCY DEPT. 
THE SOHO GALLERIES, 73/85, Oxford Street, LONDON, W. 


“The Connoisseur’ SPECIAL INDEX to 
THE SECOND TWELVE VOLUMES 


September, 1905, to August, 1909, 2O/= 
i_| 


Che Best Market for the disposal of your 

ANTIQUITIES is at 

J. Z. WOUDSTRA’S 
No. ONE, Grafton St., ; , 
New Bond St,W. | | To Collectors, Librarians, 


who. is WANTING to purchase 


Gxceptional Specimen ‘Pieces of Art Dealers, etc. 


GENUINE ANTIQUE FURNITURE ; 


; mi HIS INDEX to the Second 12 volumes 
is cS sae and nes aN 7 *} consists of over 100 pages, and contains 
ae ome : upwards of fifty thousand references. As 


marked ©; Gea, Dessert, and ne . 
i Ee a work of reference it will be found invaluable to 
Un ahs Span all readers of ‘““The Connoisseur.” It is of a 
Sets or Single Specimens uniform size to “The Connoisseur Magazine.” 


of China marked oma 


The Index to the first 12 volumes, September, 

1901, to August, 1905, can also be obtained at 

the same price from any Bookseller or News- 
o agent, or from Oo 


The PUBLISHERS 


HANOVER BUILDINGS, 


35 to 39, Maddox St., LONDON, W. 


FATE, 


Fredk. Jones, 
DEVIZES 


1, Tavistock Street, 


a NEWBURY BEDFORD. 
(Berks.), "As 
"Os 6 é 
ANTIQUE DEALERS. Old English Furniture, 
OAs 


Jacobean Embroideries, 
Needlework, &c. 


Large Stock of f 
Antiques at Commercial Prices. "\y"¥ Carved Chippendale Gilt 


Stock at Newbury, 
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-~REELINGS “Losol” Ware 


MANUFACTURED IN HARMLESS GLAZE 
The Low Solubility Glaze on this Ware contains LESS THAN ONE PER CENT. of Soluble Lead 


~~ ao ae —- << —<- ate —{o < 


———— 


H We 


5K RITE DE ADAM DECORATION canna 

OLD DARK BLUE DECORATION 2746. RICH TRANSLUCENT DECORATION 
Y 2709.— SHAPE 74. i 2i\2 — SHAPE 68. Y 
e S / : > E 7 . - * ‘ ‘ : ‘ ee S ewliete 

ee os —s* oe <- a * <a, a « a - ° se : % Siloti tone 1 pe “2 | 

The DINNER: SERVICE shewn above is in the popular ‘‘Adam”’ style Ask your ‘Dealer for particulars and 
of decoration, beautifully finished in Green and Gold, is English | Prices of above, also illustrated 
manufacture, and unsurpassable for its durability and moderate price. Souvenir of “‘Losol’’ Wares 


ssuiens: KEELING & Co., Ltd., "sui BURSLEM, Stoke-on-Trent 
S. & H. JEWELL 


ete00 12, HIGH HOLBORN ste Gerrard 


Late of Little Queen Street Next door to British Museum Tube Station 


J. ALEXANDER, 


17, GARRICK ST., COVENT GARDEN, W.C. 


Tel, No. 14730 Central. Near Leicester Sg. Tube Station 
Always on view—Rare Specimens of Antique Fur- 


niture, Old English, Oriental, and Continental 
China, Pictures, Bronzes, Works of Art, &c. 


(INSPECTION 
INVITED.) 


Also purchaser 
of the above for 
cash, or taken 
in exchange. 


A GUARANTEE 
GIVEN IF 
REQUIRED. 


Original Queen Anne Chest of Drawers, having Marqueterie 
Patiels in Bird and Flowers, on stand. 
From Moor Hall, Ninfield, Sussex. 


Fine Collection of Antique Furniture of all periods 


LICENSED VALUERS FOR PROBATE 
XXXI. 


A very fine Old French Clock. 
VALUATIONS FOR INSURANCE, PROBATE, & DIVISION. 
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ANTIQUES +s HIGHLANDS 


———— 


CARPETS, TAPESTRIES, CHINTZES 
to harmonise with Antique Furniture, 
at very moderate prices. \ 


A. FRASER€éEC° 


ANTIQUES IN GLASGOW 
Ww ith 
E. FOUNTAINE-BRODIE  2%ine'Gcitection of — 


Antique Furniture, China, Brass, Silver, 
Sheffield Plate, Pewter, Jewellery, and Lace, 


at 286 & 288, Renfrew Street, Charing Cross. 


BRANCH ADDRESS: FOREIGN AGENCY: 
“The Neuk,” 26, Portugal Street, 
Lincoln’s Inn Fields, London, W.C, 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


FOR SALE 
Long Oak Refectory Table, 8 ft. long, 2 ft. 8 in. wide -- £350 
Unique Sheraton Pedestal Sideboard, ro ft. long, Circular 
Pedestals, in original condition 50 30 ae ae 
Fine Old Lacquered Clock, in original condition, London 
movement a ae ae sf as ae ‘ £20 
Several other fine pieces of Lacquer Work, also several very fine Old 
Needlework Arm Chairs, in original condition. 
Send for photos. and particulars to 


CHAS. ANGELL, 34, Milsom St., BATH 


A SPECIAL PIECE 


ON VIEW 


A Fine Old English 
LACQUER CABINET 
on Stand 


Perfect 
Condition 


DANIEL EG AGN Bie aes © Glues 


to the National 
26, Lower Ormond Quay, DUBLIN Callery of Ireland 


Modern and Antique Frames for Pictures and Looking Glasses. Oil 
Paintings cleaned, lined, and restored. Prints cleaned and bleached. 


A large collection of Old Furniture, Paintings, Coloured Prints, and 
Drawings. 


E. HARRISON, 47, Duke Street, 
Manchester Sa., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Rivadavia, 1569, ; 
Buenos Ayres, The Argentine, 


be Sussex + 4 
Goldsmiths’ 4 


Company, 2 2 
Castle Sq., Brighton  Bich'y 


Decorated 


Manufacturers of High-Class Furniture 


Estimates for Furnishing in any part of the 
Country or Abroad given free. 


INVERNESS 


NTIOUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. ParrripGce, The Bank, 
Alvechurch, Worcestershire. 


T. W. RICHARDS GENUINE 
124, ALBION STREET ANTIQUES 
» s LEEDS «= s ONLY -~ = 


BAXTER OIL PRINTS 


Fine Collection always in stock. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off Church St.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


THE LADIES’ WORK SOCIETY 


(President: H.R.H. PRINCESS LOUISE, DUCHESS OF ARGYLL) 

Tel. No. 789 Victoria 31, SLOANE STREET, S.W. 
make a speciality of repairing Old Tapestries and 
Canvas Chair Seats, and restoring and trans- 
ferring Banners, Church and other Embroideries. 

ONLY THE Most SKILLED WorKERS EMPLOYED 


Fine Old Oak Gate-leg Table with two leaves. Size 4 ft. 6 in. by 
ft., on twisted legs and frame, in perfectly original condition. 
Photo on application. 
G. W. FORD G&G SON, Newark-on=-Trent 3: 
also at 290, Glossop Road, SHEFFIELD. 


OLD OAK IN LAKELAND—22¢ bome of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W.H. MAWSON, II-I3, Lake Rd., Keswick, Cumberland. 


H. VAN KOERT ®& Co.., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, having 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the once 


38, Hanway St., W. 


Telephone 
1156 City 


forlorn specimens of Old and Valuable China. 
CURIOUS PISTOLS and GUNS. Savage Curios, 
OLDMAN, :: 77, BRIXTON HILL, :: LONDON 


TELEPHONE: BRIXTON 1065, 
eee 
STAMPS Our Catalogue gives prices for British Colonial Stamps 


from Id, to £50 each. Sets, 6d.to £14. Packet 
to £225 each. Post free. Bridger & Kay, TI, piscetetiee nats 


GENUINE OLD ENGLISH FURNITURE. 


WHEN PASSING THROUGH 
“Ye Olde Retreate.” 


DUNSTABLE Catt At :: 
NO OBLIGATION TO PURCHASE. 


HARRY RIXSON. ye 


Tel. 25. 


——$—$—$—— 
GEORGIAN PAINTED DECORATIONS 
Ceiling and Wall Panels Restored and Reproduced. 


W. BRADWELL, Studio, 23, Harrington St., N.W. 
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Valuable Collection of Irish Glass 


Large Stock of inexpensive and unique Wedding and other Presents 


MISS ELEANOR PERSSE 16, Kildare Street 
Dealer in Antiques DUBLIN 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 
E. SHORROCK @& SON, 


| Genuine Antique Oak 


; as 
Antique Dealers, 6 Furniture, unrestored. 
za, Arnold Street, cio 200 Spindle Rush-seated Lancashire 


Accrington, Lancs. = Chairs. TRADE SUPPLIED. 
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5 Fine Art +« 
UrTICK & SIMPSON, Auctioneers 


Pictures, Engravings, Porcelain, Antique 
Furniture, and the Fine Arts generally 


Address: 47, LEICESTER Square, Lonpon, W.C. 


ART WALL 


PAPERS. : 
Gi ie 


of 


a 
The ‘‘ Cleves,” 3/6 per piece. _ 


CHAS. KNOWLES & Co., Ltd., ANTED.—A Bed similar , accompanying illustra- 


164, King’s Road, Chelsea, London, S.W. tion. State where to be seen and price to :— 
West END SHOWwROOMS—495, OxrorD STREET. N. LLOYD, Esq. =: :: 3: WILLERSLEY, RYE. 


SO 
WANTED FOR EXPORT M. R. DAVIES 


—— LARGE QUANTITY OF —— Rockingham House, 


Genuine Antique Furniture COLLEGE STREET, 
Tapestries, Old China, and 


o)6©6Opvh6UWWorks of Art o ao AF ROTHERHAM ate 


SEND PHOTOS, WITH FULL PARTICULARS ANTIQUE DEALER 


AND LOWEST CASH PRICES 


——————— 


Box 1078, c/o ‘‘ The Connoisseur,”” Hanover Buildings’ 
35 to 39, Maddox Street, W. 


3 Speciality — Rockingham China 


SPECIAL NOTICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 
sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 

inspect collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our *‘ Notes and Queries’’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the "Enquiry Department should be addressed to the Enquiry Manager, The 
Connoisseur Magazine, Hanover Buildings, 55 to 39, Maddox Street, London, W. New Tel., No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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RARE BOOKS.— 
THOMAS CUBITT, 283, Fulham Road, S.W. eS 
(OF NORWICH) GENUINE OLD FURNITURE, CHINA, iaeetse: 
Speciality this Month.—Fine Old Sheffield Plate Oval Hot Water Dish, 22 
ioe (with pl well), on finely Shanee feet, £3 5s. ; als nilar Dish with icgec! 
£5 5s. All in fine condition. Suitab’e for Sirloin. Ve 


W. H. CROFT 
IlKley, Yorks. 


original Claw and Ball Walnut Chairs, &c., &c, 


ANTIQUE FURNITURE. 
Ball, Queen Anne, and Charles 
nice indeed; Lac L 

Drawers, three Old E 
one fine Table 6 it. lo al; 
Side Table, Cabinets; large, lo 


Please state 


ists 
EDWARD BAKER'S GREAT “BOOKSHOP, 1#-16 John Bright cea BIRMINGHAM. 
LEOORe. PURCHASED. LIBRARIES PURCHASED 


wm. BROUGH ~ SONS. “312, 313, “Broad Street, _ BIRMINGHAM, 
eee and Exporters. EST : a 
1 6ST. Pelesrams: “ ne acta? 


Won Covasie Table, Cs E M B ROI D ERIES (ee foe Besa 


fine Mahogany Old Carved Case Genuine Wool and Bead Work, Real Bead Necklaces, all kinds of Jewellery, Old 
J. DATSH, 48. Colebrook Street. WINCHESTER. Hants. Set : Chins’ sad Paraiture, Brass and Pewinr. a 


ANTIQUE FURNITURE | 2208s 275. Bate Segre 


Lanman, Framlingham, Suffolk Wadham & Sons, Ltd, ee tle or a 


ne EEE 

S. BARON, 235 to 239, Old Street, LONDON. Expert Antique Furniture, Pictures, Curios, China, &c. 

Restorer and dealer in Antique Furniture, etc. ‘Genuine Antiques always 

on hand. _Inspection invited. Tel. No., London Wall 3988. Clearance Sale proceeding until Feb. 28th 

WANTE OLD ENGLISH WINE GLASSES ENGRAVED WITH COATS OF ARMS, PORTRAITS THE 
WORDS “FIAT.” “REDEAT,” ‘“REVIRESCIT.” “AUDENTIOR IBO,” and other Inscriptions 


COLLECTIONS OR SINGLE SPECIMENS PURCHASED. 


LAW, FOULSHAM & COLE, Ltd., 7, South Molton Street 


Two minutes’ walk from Bond Street Tube a London, W. 


I have now on hand some fine pieces of ' I + 
OLD BLUE AND WHITE NANKIN PORCELAIN CLARKSON, Antique Dealer, 


Old Satinwood Card Table, also small Toilet Mirror, Sheraton period sail 
E. A. JOHNSON, 49, Museum Street, Oxford Street Cipettaltty 2x oe nel Rise = he leceatlers o pibeban 
Provincial Dealers Solicited (formerly at Great Turnstile, W.C.) : - a netsh Rurniture. shape supe? 


ESTABLISHED 1853. 


The Home of the Old English Potters STOKE-ON-TRENT Antique and 3: 
F. J. MORRA i ALBY P= i 
HAS AN LT, 468, » Liverpool Road, si ’ Fine Hirt Dealer 


Old English Pott dP 1 . : 5 
i ° <= = $s sorealaia,: pak sad Mekotass Furniture. a Town Hall Square, BRADFORD. 
NETTLESHIP Postage Stamps, Coins, Tokens 


Use STEPHENSONS'’ Pryme St., Hull * Medals, Old China, Pottery, &c. 
Furniture Cream E. BURR ae 


ner rails, 


feet and turned stretec 


and Floor Polish Silver St. BEDFORD in excellen 


FAUCHEDX, Art Repairer, 67, Trinity St., Borough, S.E. 


STEPHENSON BROS. Ltd., BRADFORD OLD CHINA, BUHL, IVORY. Pane conse 
< ar 


Reference No. ANSWERS TO CORRESPON DENTS. 


an EN2UIRY COUPON. 1912. 


Lame (State whether Mr.. Mrs.. or Miss) 
Address in full... 
Sul byect of en Guiry . fot tS ee ee 


VBE EOE ER «=. 1QT2. : aie oS 


N.B._FOR PARTICULARS REGARDING THE 
U 
February, 1912.—No. ecxxvi. SEnOF THIS COUPON SEE PRECEDING PAGE 
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APPOINTED BY 
AOVYAL WARRANT 


WORTICULTURAL RNoNes 
TO HID MAsRUTY 
THE KING, 


D__PRE-EMINENT 


Make Perfect Colf Creens, Tennis Courts, 
Bowling Creens, and Lawns. 


HUNDREDS OF OUR MOTOR MOWERS IN USE. 
Three supplied to His late Majesty King Edward VII. | 


Supplied by all Ironmongers. 
Write for Illustrated List No. 29, FREE. 


THOMAS GREEN & SON, LTD., | THE BEST IN THE WORLD 


Smithfield New Surrey Works, 


Iron Works, and Southwark Street, y) ® IN ALL KINDS & SIZES 3} 


LONDON, S.E. 


. The Connoisseur Magazine. 


ere PEE PAGE St. Ivel Cheese is the 
For Volume XXXI. 
SEPTEMBER TO DECEMBER, 1911 only cheese known to 


PRICE SIXPENGE. s a. 
contain the original 


T= Index, with the Title Page, to 
Volume XXXI. of The Connoisseur 
Magazine, for September to December, 
1911, is Now ReApy, and may be the milk which ate so 
obtained through any Bookseller, 
Newsagent, or Railway Bookstall, or 


it will be sent Post Free by———— necessary to health. 


The Publishers, 
: { 


Hanover Buildings, 
CHEESE 


organic phosphates of 


35 to 39, Maddox St., W. 


Tel, No. 7995 Gerrard, 
Address —‘‘ Novedad, London,” 


” 


— on receipt of Sixpence in Stamps. — 


The whole of the Indices for past Volumes I. to 
XXX. can also be obtained_at the same price, with 
the exception of Vols. L, IL, Tie Vie- Vill, IX, 
and XVIIL, which at present are out of stock, and 
Indices VII. & XI., which are ONE SHILLING each. 
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Presentation Plate to Annual Subscribers 


Annual Subscribers to “The Connoisseur Magazine” for twelve months from September, 1911, 
and those forwarding twelve coupons (see below), will receive as a 
Presentation Plate a Photogravure Reproduction of 


Mrs. Hallett, by Thomas Gainsborough, R.A. 


The annual subscription is 12/-, and the 
Magazine can be obtained from All Book- 
sellers and Newsagents; or direct from 
the Publishers, ““ The Connoisseur,” Han- 
over Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., at the following 
rates including postage: For the United 
Kingdom 16/-; Canada 14/-; all other 
countries 17/- 
To obtain the “Presentation Plate” the 
Bookseller’s Receipt must be forwarded to 
the Subscription Department, Hanover 
Buildings, 35 to 39, Maddox Street, 
Bond Street, London, W., with the full 
name and address of the Subscriber, when 
the Plate will be sent; but in order to give 
those Subscribers who do not prepay for 
their copies of the Magazine an oppor- 
tunity of securing the Plate, a coupon 
will be included in every number of ‘‘ The 
Connoisseur” for twelve months, com- 
mencing August, 1911. On receipt of 
twelve of these coupons the Plate will 


be sent. :: Those buying Volumes of 
“The Connoisseur” will also receive 
the Plate. 


Those subscribers obtaining their copies 
direct from the Publishers will, of course, 
receive the Plate. 


The Editor has decided to substitute 
this plate from the famous master- 
piece by the same artist—Mrs. Hallett 
—in lieu of the one _ previously 
——————_——. announced, ———_______ 


MRs. HALLETT, 


From a photograph by The plates are now ready, and SBooksellers’ 
By THOMAS GAINSBOROUGH. 


Braun & Cie. receipts should now be forwarded. 


In exchange for twelve coupons, one of which is 


appearing in each of the twelve monthly issues of COUPON 


“The Connoisseur,” commencing August, 191], a 


; : For the Photogravure Presentation Plate of Mrs. Hallett, 
copy of the above important;'Presentation Plate will be after the picture by Thomas Gainsborough, R.A. 
sent post free ito any address within the Postal Union. 


e ay, 2.—N evi 
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RARE ETCHINGS OF ALL PERIODS 


ANCIENT, RECENT, AND CONTEMPORARY, 
including— 


DURER, REMBRANDT, CANALETTO, CLAUDE, 
TIEPOLO, Goya, SEYMOUR HADEN, WHISTLER, 
MerYON, D. Y. CAMERON, MACLAUGHLAN, 
MENPES, ROUSSEL, STRANG, C. J.WarTsoN, &c. 


Lithographs by Modern Artists 


A FINE SERIES OF TURNER’S 
“LIBER STUDIORUM” PLATES 


Garly German Moodcuts 


3 AND A FEW ORIGINAL : 
DRAWINGS BY OLD MASTERS 


—— ON SALE AT MODERATE PRICES AT 


EK. PARSONS & SONS 


Dealers in Prints, Books, and Pictures 
45, BROMPTON ROAD, LONDON, S.W. 


— CGelephone 3036 Western. 


Ghe above interesting Catalogue sent post free for 6d. 


We re a 


- 


ie pag 


Mi 


ETCHING BY FRANCESCO GOYA. 


1912 Edition. 


DOD S PEERAGE 


Baronetage, Knightage 

and Companionage 
All the Titled Classes, Privy Councillors, &c. 
10/6 


SOME PRESS OPINIONS. 


“For purposes of rapid reference it has no competitor.’’— 
Atheneum. 


1,437 pages, 7,431 pages. 


‘* Affords great facility for reference.’’—Times. 
‘““The invaluable Dod is as full and as accurate as ever.’’— 
; World. 

‘““There is no more convenient book of its kind.’’—Spectator. 

“Contains in a handy and convenient form all the information 
that under ordinary circumstances need be desired as to titled 
persons now living ’’—Globe. 

‘*Preserves its useful characteristics of conciseness and 
accuracy. Asa handbook of information for constant reference 
nothing could be better than the arrangement of this publi- 
cation.”’—Saturday Review. 

“Essentially a multum in parvo, and gives an amount of 
information in a small space that is difficult to realize without 
examination.’’—Morning Post. 

“Long recognised as one of the most compact, trustworthy, 
and useful handbooks of the kind.”,—Army and Navy Gazette. 

“The contents are enlarged, more personal details are given, 
and the entire volume maintains its high standard as a valuable 
book of reference.’’—Daily Telegraph. 

‘‘Ts conspicuous for its cheapness, its facility of réference, 
and the special information it gives upon questions of precedence 
and the like.’’—Couwrt Journal. 


Published for the Proprietors by 
SIMPKIN, MARSHALL, HAMILTON, KENT & Co. Ltd., London 


JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, LONDON, W. 


BOOKS on ART, TOPOGRAPHY, &c. 
ENGRAVINGS in Line, Mezzotint, and 
Stipple, by and after the Great Masters. 
Etchings by Rembrandt, Whistler, Seymour 
Haden, Meryon, &c. 


Catalogues Post Free. 


BOOKS AND ENGRAVINGS BOUGHT 


DARLINGTON’S HANDBOOKS 


‘*Nothing better could be wished for.”—BSritish Weekly, 
‘‘Far superior to ordinary guides,”—Dadly Chromice. 


Visitors to London (and 5 
Residents) should use DA R | | N GTO N Ss 
‘Very emphatically tops them all.”—D, Graphic. 
LO N DO N ‘*A brilliant book.”—T7he Times, 
“Particularly good,”"—Academy. ; 
AND By E. C. COOK and E, T. COOK, M.A. _ sth Edition Revised. 
New Maps. [ms 24 Maps and Plans, 60 Illustrations. 


E Ni Vi RO N SS “The best handbook to London ever issued,” — 
Liverpool Datly Post. 

60 Illustrations, Maps & Plans, 5/-, Too Illustrations. Maps & Plans. 5/= 

NORTH WALES. | DEVON AND CORNWALL. 


Visitors to Edinburgh, Glasgow, Brighton, Eastbourne, Hastings, St.Leonards, Worthing, 
Bournemouth, Exeter, Torquay, Paignton, Exmouth, Sidmouth, Teignmouth, Dawlish, 
Plymouth, Dartmouth, Dartmoor, Falmouth, The Lizard, Pengance, Land's End, Scilly 
Isles, St. Ives, Newquay, Tintagel, Clovelly, Ilfracombe, Lynton, Minehead, Bideford, 
Wye Valley, Severn Valley, Bath, Weston-super-Mare, Malvern, Hereford, Worcester, 
Gloucester, Cheltenham, Llandrindod Wells, Brecon, Ross, Tintern, Llangollen, Corwen, 
Bala, Aberystwyth, Towyn, Barmouth, Dolgelly, Harlech, Criccieth, Pwllheli, Llan- 
dudno, Rhyl, Conway, Colwyn Bay, Penmaenmawr, Llanfairfechan, Bangor, Carnarvon, 
Beddegelert, Snowdon, Festiniog, Trefriw, Bettws-y-coed, Norwich, Yarmouth, Lowes- 
toft, Norfolk Broads, Isle of Wight, and Channel Islands should use 
DARLINGTON’S HANDBOOKS, 1/- each, 
Post Free from Darlington & Co,, Llangollen. 
Llangollen; Darlington & Co. London; Simpkin’s. Paris & New York; Brentanos’. 
The Railway Bookstalls and all Booksellers 
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The picture illustrated above is believed to have been painted by Mulready (about:1825), size 7 ft. by 2 ft. 4in. A drawing 
of this work, made by William Heath, of London, was presented to Washington Irving, and appears in that writer's “ History 
of New York,” published about 1835; also in the book lately published, “The Greatest Street in the World—Broadway.” 
The subject represents Peter Stuyresant’s Army entering New Amsterdam as described in Washington Irving’s 
“ Knickerbocker.” 

This picture is for Sale, and can be viewed at 


Mr. R. COOKE’S (Antique Galleries), 16, Union Street, Kingston-on-Thames. 


TELEPHONE NO, 540, PUTNEY. ESTABLISHED 1883. 


Specialists in Repairing and Restoring Ww 
ANTIQUE CHINA, BRONZES, IVORIES, Lo estoft Booklet 
MARBLE, SILVER, PEWTER, &c. 


Havi larg t t of China Hands, Heads, Limbs, Flowers, Va a 
Erie Ato iee ce, Go en led tot replace maccieg (parts: ESSRS. DANIELL will be pleased to 
NEVILLE HALL & @Co., Ackmar Studios, a 
Ree eas ipo rt caine eae send a Booklet, post free, containing 
LEIPZIG—E. E. U. Hochweisen Raths der Stadt Leipzig vor die a History of the Lowestoft Factory, which 
Apotheken dasselbst auffgerichtete u. von churf. durchl, zu Sachsen is now clearly proved to have existed at 
gnadigst confirmirte Ordnung u. Taxa. Leipzig 1694. Mit Titelkupfe, 
5 Bil., 105 SS., u. index. In—4. Br. Lowestoft from 1750 to 1802. 
About 600 feet of Genuine Old Church Oak Panelling Send a post-card to A. B. Daniell & Sons, 
Eee recs aes Bureau pookerse 42 Wi S ig 
— t — 

A Set of Six Garyed Walaet Chasis ee 5 etc. : nein Boe ondon, W., England, 
JOHN E. CLARE, 43, High Street, Newport Pagnell. and a Booklet will be sent at once, post free. 
For Sale.—_VICTORIAN £2 ae 
Black and Gold and Glass open Cabinet, 5ft. .. 8 O O S HAN KLIN MU SEUM 

oa 3 Mirror fitting over the above, 
fe} 26, dohie fay UG ae a oe - «10°70 
Ap . Card Table, Coromandel To + 4 0 0 
ae PX) Revolving Bookstand .. ae soy GK fe) MRS. ELIZABETH SPENCER, 
PARKHURST @ Co., Market Place, Haywards Heath, Sussex “Grange House,” 
SPECIALITY THIS MONTH OLD VILLAGE, SHANKLIN, 
TWO STONE FIGURES FROM THE BATTLEMENTS Isle of Wight. 
OF ALNWICK CASTLE—One Perfect 
ROBERT ANDERSON, Anti 
» Antique Dealer, VISITORS ARE WELCOME TO 
7, Drumsheugh Place, Edinburgh 
INSPECT STOCK OF ANTIQUES 
GENUINE ANTIQUES ONLY STOCKED. 
Old Oak Court Cupboard, late 17th century—unres aie - 
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There is at 
present in the 
Antique Section of 
Barkers Galleries, 
Kensington, a 
varied and inter- 
esting collection 
of Old Lacquer 
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Four or five fine 
Old Bileeeta 
Lacquered Grand- 
father Clocks from 


Ley ae aso 


AY” Ouane (Old 
Cabinet in Red 
aie) Jpieye 2 ibetes 
quer on, Stand, 
beautifully fitted 
Piicen, et Oro 


Several Chests 
and Bureaux, at 
extremely low 
prices, afford an 
opportunity not 
to be missed 
by those inter- 
ested in Lacquer 


A visit of inspec- 
tion is cordially 
invited to the 
Grell esr wees 


THE COLLECTION OF ANTIQUE 
AND MODERN FURNITURE IS ONE 
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Sherborne House 
Written and Illustrated by Leonard Willoughby 


Ir may perhaps be remembered, in the first 
part of my article on Lord Sherborne’s charming 


Gloucestershire 
seat, I mentioned 
that Inigo Jones 
was called in as 
architect to re- 
place the old 
monastic grange 
of Winchcombe 
Abbey with a 
new house of 
great magnifi- 
cence. This was 
erected in the 
early part of the 
seventeenth cen- 
tury, after two 
generations of 
eae mt ton 
family had re- 
sided in the old 
grange. As it 
was then built, 
so did it remain 
undisturbed for 
some two hun- 
dred years, dur- 
ing which time 
the representa- 
tives of the 
Gloucestershire 
Duttons made it 
their home. It 
would seem, 
however, that 
the interior was 
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THE FRONT DOOR TO .SHERBORNE HOUSE 
WITH ARMS AND QUARTERINGS OF THE DUTTON 


VoL. XXXII.—No. 126.—E ad 
[Copyright by J. T. Herbert Baily in the United States of America, May, 1901, 
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FAMILY ABOVE 


not very convenient, for although Inigo Jones was 
fond of making great outward show in his designs, I 


am inclined to 
think his interi- 
Ors were of 
secondary im- 
portance, at any 
rate as regards 
comfort as we 
desire it to-day. 
Then it was that 
the second Lord 
Sherborne de- 
cided to alter 
the house. In 
doing this he 
first of all had 
every single 
stone of Inigo 
Jones’s house 
numbered ere it 
was removed 
and the house 
pulled down, so 
that when re- 
erecting the 
building the 
stones should 
return to their 
former positions. 
But the interior 
he altered very 
much, and for the 
better ; and now 
it is a house both 
of great charm 
and comfort in 
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TWO-HANDLED SILVER-GILT CUPS, 


its arrangement. The feature of the interior is that all 
the principal bedrooms are on the same floor as the 
drawing-room, dining-room, and library, which are on the 
first floor. The general arrangement of the rooms is as 
follows :—On entering by the front door on the north 
side of the house the great stone hall is immediately 
reached. At the east end of this long and peculiar 
hall, and near to the front entrance, a door opens on 
the left into the Horse Parlour. Passing through this, 
a lobby or staircase hall is entered on the right, in 
which is one of the two flights of principal stairs at 
either end of the house. Out of the lobby, beyond 


WITH DATE-MARK 1710, BEARING THE DUTTON ARMS 


the Horse Parlour, a door on the east side opens into 
the church. Turning sharply to the left on entering this 
lobby, a short passage leads to and terminates at the 
door of Lord Sherborne’s room. ‘To this room I will 
presently return after describing the arrangements of 
the other sitting-rooms. It must be remembered that 
Lord Sherborne’s room, the Horse Parlour, and the 
halls are alone on the ground floor. The hall—a very 
long apartment—to which we return, runs east and west, 
and at the west end is a short flight of stone steps, 
the entire width of the hall, which connect the lower 


with the upper hall. The effect is very curious, and 
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quite uncommon. On 
reaching the upper hall, 
the windows of which face 
west, we reach the west 
staircase. Here there is 
a door opening on toa 
sunny stone-flagged ter- 
race. The stairs, which 
are reached by turning 
sharply to the left when 
leaving the upper hall, 
take one up to the cor- 
ridor, out of which the 
library, dining-room, 
and drawing - room are 
reached. ‘These rooms 
all open from one an- 
other, and all face west, 
with the exception of the 
drawing - room, which, 
occupying the north- 
west angle of the house, 
has in addition one large 
window looking to the 
north. The corridor 
winds back to the east 
end of the house and 
to the head of the stairs 
at the east end of the 
building. Bedrooms 
occupy all the rest of 
the upper part of the 
house, and all of them 
face north in the main 
building, and west and 
north in the east wing. 
Against this wing on the Bape a are Cas 
east side is the church, whose tower and steeple give 
sO quaint an appearance to the house. It is from 
the staircase at this end of the house that the bed- 
rooms on the second floor are reached, the western 
staircase terminating by the door of the library. 
Over the dining-room, drawing-room, and library there 
are no rooms, and these, therefore, are very lofty 
apartments. 

In many of the rooms are to be found objects of 
interest—pictures, china, miniatures, wood-carving, 
and silver plate. Most valuable of all, however, are 
the books, of which Lord Sherborne is a collector. 
Not only are these of rare value, but their bindings 
are exceptionally fine. Many of them are in Lord 
Sherborne’s room in the east wing—a nicely propor- 
tioned room, lighted by a very large window on the 


north and smaller ones on the west side. Amongst 
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the numerous books 
here are works on his- 
tory, natural history, and 
the complete peerage. 
Of the pictures, one by 
Opie of the Hon. Mary 
Legge, wife of the 
second Lord Sherborne, 
is most attractive. This 
lady was the only daugh- 
ter of the 2nd Lord 
Stawell, only son of the 
Rt. Hon. H. Bilson 
Legge, Chancellor of 
the Exchequer ; and it 
is through this marriage 
that various relics of this 
celebrated chancellor 
are to be found in Sher- 
borne House. Another 
picture in this room 
is. of Lady Stawell, 
daughter of Viscount 
Curzon, by Downman, 
1780. She is here repre- 
sented with her daugh- 
ter (afterwards Lady 
Sherborne). 

A large hunting scene 
of a Hunt at Lough- 
crew, 1770, by Wootton, 
is a charming work of 
hounds in full cry over 
an almost impossible 
country, with Mr. Dut- 
Se ae ton riding in a green 
coat. This Mr. Dutton 
was originally the Naper nephew, who took the name 
of Dutton on inheriting, in a somewhat curious way, 
his uncle’s estates. There is also in this room a 
head of Sir Piers Dutton, who died 1545, which 
calls for no remark as a work of art. Before leaving 
Lord Sherborne’s room, I must mention that amongst 
his collection of books, all of which are beautifully 
bound, are the British Natural History of Birds, 
fishes, and Flowers; British Ports ; Histories of 
Counties ; Lord Kingsborough’s Mexican Antiquities, 
in seven immense volumes, 1831; Lord Orford’s 
works ; several theological works and manuscripts ; 
and a large book containing Sir John Dutton’s house- 
keeping accounts from 1723 to 1733. These quaint 
entries, all in Sir John’s own handwriting, are very 
entertaining reading, and the comparison in prices 
paid two hundred years ago with those of to-day 
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LOUIS XIV. WRITING-TABLE, 


is highly interesting. The Horse Parlour, a sort 
of passage room, with its enormous stone fireplace, 
has many interesting and valuable objects contained 
within it, The room is so named from the fact that 
several paintings by Wootton of horses hang here. 
Two of these, the Ashridge Bull, a white horse, and 
one of Childers, a bay horse, being watered; Zhe 
Chestnut Arabian of Hampton Court, and The Bloody 
Shouldered Arabian, are most valuable. The books 
in this room are principally Gould’s Works on Birds ; 
Lilford’s British Birds; Dresser’s History a Birds. 
There are many other works, too numerous to 
mention, nearly all of which have been collected by 
Lord Sherborne. ‘The stone fireplace, designed by 
Inigo Jones, came from Lodge Park, the hunting 
lodge, where former Duttons watched their grey- 
hounds course the deer. It is a very massive piece 
of masonry, severely plain in design, but somewhat 
large for a room measuring thirty-six feet long by 
twenty feet wide. Two fine carved oak console tables 
are placed either side of this, while around the walls are 
oak book-cases containing several hundred volumes. 


IN THE DRAWING-ROOM 
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Entering the hall from here, an apartment measuring 
seventy-two feet from east to west, and forty-two feet 
more if both the lower and upper portions of the hall are 
included, it is without doubt the feature of the interior. 
The lower portion of the hall is lighted by five large 
windows looking to the north. In the top part of 
these is coloured glass with coats of arms. Between 
the windows stand four carved Corinthian pillars in 
black oak, measuring five feet ten inches in height. 
There are also six old very massive carved hall chairs, 
and three carved benches, all in black oak. The floor 
is of stone, the walls are cream colour, and immense 
beams support the ceiling. Facing the windows in 
the centre of the south wall is another enormous open 
stone fireplace. Several interesting pictures hang 
here, notably one of Captain Sir Thomas Dutton, 
knighted on the accession of James I., 1603, and who 
fought a duel with Sir Hatton Cheke on Calais Sands, 
in which Sir Hatton was killed, December, 1610. 
He married the mother Sir Thomas Browne, 
author of Religio Medici, and died May 16th, 1636. 
Sir Thomas is depicted in a black velvet bodice with 
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SILVER-GILT SALVER WITH ROYAL ARMS IN CENTRE 


ruff. 
baggy breeches are striped also with silver lace. 


On the sleeves is silver lace, while the crimson 
White 
white shoes with huge red rosettes, adorn 
his thin legs and 


stockings, 
feet. By his side his helmet, which 
The 
the 


has three large feathers surmounted by an egret. 

sword-belt is covered in scarlet and gold lace; 
sash over the right shoulder is crimson. The breeches 
are finished off at the knee with scarlet bows and 
Other pictures here are of horses by Wootton, 


notably Leeds, painted cca 1705, with the inscription, 


garters, 


“For this horse Queen Anne gave a thousand guineas, 
and presented him to Prince George of Denmark.” 
Another picture is of Zhe Mares’ Plate at Newmarket, 
by Wootton, a most interesting old picture; and one 
of Brocklesby Betty, with her jockey up, in pink jacket 
and breeches, is a delightful work, also by Wootton. 
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The lower hall and upper hall are divided by two 
short flights of six stairs on each flight. Hanging 
above these on the south wall is the full-sized paint- 
ing of the present Lord and the late Lady Sherborne, 
by Harrington Mann, 1903. It depicts Lord and 
the late Lady Sherborne in Coronation robes. Two 
Chancellor of the Exchequer chests stand at either 
end of the stairs, and these quaint old brass-studded 
boxes, I am informed on the authority of a still living 
ex-chancellor, were actually used to keep cash in by 
the chancellors before cheques came to be used. Each 
chancellor had a new chest when he was appointed, 
and as the chancellor, Bilson Legge, whose grand- 
daughter married the second Lord Sherborne, was 
twice appointed chancellor, he thus had two chests. 
The upper hall is low, and forms a sitting-room with 
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GREAT BRITAIN AND 


small windows looking out to the west. From this 


room the lower hall is seen through two sets of arches 
over the short flights of steps between the halls. Con- 
tained within this apartment is some nice old china in 
a Queen Anne walnut cabinet, several old engravings, 
chairs used at King Edward VII.’s coronation by 
Lord and Lady Sherborne, and the usual comfortable 
country-house sofas, tables, and chairs covered in 
chintz. The small lobby leading from here, from 
which the stairs rise to the principal rooms, contains 
an interesting old engraving of Sherborne House in 
Ralph Dutton’s time, to whom I referred in Part I. 
of my article on Sherborne House. There is also a 
most interesting old document, framed and hanging 
on the wall, of “The Articles and Orders of the 
Paddock Course at Shireborn in Gloucestershire.” 
These refer to the coursing of the deer at Lodge Park, 
to which I will refer at the-conclusion of this article. 
The drawing-room at the head of the stairs is a 


EXCHANGED FOR BOXES PRESENTED 
IRELAND TO THE RT. HON. 


On 


IN 


BY VARIOUS CORPORATE BODIES 
BILSON LEGGE 


IN 1757 


HENRY 
lofty room, measuring sixty-six feet long by thirty-six 
feet wide. 
white 
with the arms 


The ceiling is magnificently decorated 


in and gold, having in each corner shields 


and crest. There is a good deal of 
furniture, the writing-table, a very large one, being 
Louis XIV. 


gold cabinet with a green velvet background above, 


At one end of the room is a white and 


in and on which is a large set of Sevres china, a 
wedding present from the first Lord Sherborne to 
his wife. There are several pictures, two of which, 
very large ones of scenery, are by an Italian artist 
(unknown). 
Another curious work is of the coat of arms and 


These are either side of the fireplace. 


coronet of the first Lord Sherborne set in a surround- 
A head and shoulders of 
Inigo Jones, the designer of the house, also hangs 


ing of fruit and flowers. 
here, but the artist unfortunately is unknown. Some 
family miniatures, including one of Lady Elizabeth 
Pope, only child of Lucy Dutton, who married the 


Earl of Downe, 
1650, and one 
of Cromwell, 
by Cooper, and 
two of Lord 
and Lady Sta- 
well, are inter- 
esting. Of the 
remaining pic- 
tures in the 
drawing - room 
i Oe em Olena 
young girl’s 
head, by Lely ; 
John, second 
Ib@rGl Sla@ire 
borne, who 
married Lord 
Stawell’s only 
daughter ; the 
Countess of 
Suffolk, daugh- 
ter of James, 
first Lord Sher- 
borne; John 
lo ekie, » bry 
Kneller, born 
LOA, Glwee 
17 OA mmaneathe 
principal ones 
of interest. 
Theslibrary, 


which adjoins, stands between the drawing and dining 
rooms, and is a lofty, square”apartment, lighted by 


three large win- 
dows. Around 
three walls are 
bookcases filled 
with books, 
amongst which are 
complete works by 
Thackeray, Swift, 
Schiller, Goethe, 
Hogarth, Dickens, 
and Sir Walter 
Scott. These are 
but a few of the 
large collection 
here, whilst I 
may add that in 
the Horse Par- 
lour is the whole 
© the Racing 
Calendar, which 
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Lord Sherborne 
has kept up, 
though he has 
no sort of in- 
terest in racing. 
There were, 
too, a large 
number of ser- 
mons by vari- 
ous divines of 
all religions, 
but these were 
dispersed on 
Lio rd Sivert 
borne’s succes- 
sion; as were 
all Voltaire’s 
and Rousseau’s 
works. It can 
well be under- 
stood that one 
of the most 
valuable por- 
tions of Lord 
Sherborne’s 
collection are 
his books, 
which are all 
in superb con- 
dition. Overthe 
fireplace in the 
library hangs a 


picture of the Rt. Hon. Henry Bilson Legge, son of 
William, second Baron and first Earl of Dartmouth. 


Henry Bilson 
Legge, Chancellor 
of the Exchequer, 
was born 1708, 
and married Mary 
Stawell, created 
Baroness Stawell, 
she being the only 
child of Edward, 
Lord Stawell: 
Tiheir: Sanectine 
second Lord Sta- 
well, married 
Mary, daughter of 
Viscount Curzon, 
their daughter, 
as I mentioned, 
marrying John, 
Lord Sherborne. 
The library holds 
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several handsome pieces of furniture, and has a fine 
ceiling and cornice, while gilt-framed mirrors between 
the This 
room is much used, being warm, bright, and well 
lighted. The doors and panelling to the drawing and 


windows stand on oak console tables. 


dining rooms are of carved veneered oak, made from 
an old roller found in Wychwood forest, as are the 
bookcases. On the latter and over the doors are 
Oriental china. 

The dining-room is a very finely proportioned 
room, lofty, with an immense: bay. It is lighted on 
the west by five windows, which give a good light 
to the pictures here. ‘They are all family portraits, 
several of which I gave reproductions of in Part itz 
of this article, when giving the family history. I 
may mention, however, that several are by Lely, 
Zoffany, and Wilson, but many unfortunately are by 
unknown The sideboard here is a remark- 
able one, and originally cost £500, the exceedingly 
graceful Chippendale carving above it being added 
from the old house. The_ fireplace, designed by 
Inigo Jones, is carved in pear-wood, and contains a 


picture of Lodge Park, by Lambert. The collection 


artists. 
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DATE-LETTER 1704 
of plate is interesting, especially a cup inscribed, EX . 
DONO . DNI . JOHAIS . DUTTON, BARONET, 1736. 
The cup has the date-mark 1575, and) 1S) (Ole Elie 
beck marble, with lid, rim, base, and handle of silver- 
gilt, Also Cromwell’s cup, with the 


inscription, ANNO SACRO MDCXLVI. 


highly chased. 
HENRICUS IRETON 


NUMERI, MISIT HUNG. SCYPHUM, AB ILLO MAGNO, 


OLIVARIO CROMWELL. SOCERO SUO SIBI DATUM. This 
cup was given by Cromwell to Col. Ireton, who married 
sridget, Cromwell’s eldest daughter. During the siege 
of Oxford Ireton was commanding, and went to spend 
one night at Holton, eight miles from Oxford, at 
Lady Whorwood’s, to go through the marriage 
ceremony, leaving next day, when he left the cup 
behind. It is of Augsburg silver, and stands on three 
balls. On the panels are Dutch scenes, the cup being 
of silver-gilt. A hexagon-shaped silver-gilt waiter, 
with the arms engraved, and the date-letter 1704, 
one of a large set, is attractive. ‘The helmet-shaped 
cup by Lewis Mellayer is of date 1710, and stands 
thirteen inches in height, whilst the two silver-gilt 
two-handled cups by ‘“ David Willaume in the 


Pelt Mill,’ measure some twelve inches in height, 


euaGl Bee Woy 
handsome. Two 
rosewater dishes 
of silver-gilt, 
1821, by William 
Burwash, are 
particularly fine 
work, though 
perhaps the sil- 
ver-gilt salvers 
are the most in- 
teresting of all 
excepting the 
Cromwell cup. 
One of these sal- 
vers, measuring 
twenty-seven in- 
ches in width, 
bears the date- 
letter 1710, and 
has engraved in 
the centre the 
royalarms. This 
piece no doubt 
formed a portion 


of the Chancellor’s collection of plate, as did the two 
salvers, on which is the following inscription :—‘ This 
and a similar salver were obtained in exchange for a 
great number of boxes presented in 1757 by various 
corporate bodies in Great Britain and Ireland to the 
Rt. Hon. Henry Bilson Legge. 


1757, Mr. Legge 
and Mr. Pitt 
were dismissed 
from the admi- 
mistration of the 
Duke of New- 
castle. Meetings 
were immediate- 
ly held in the 
principal cities 
of the kingdom, 
at which address- 
es and the Free- 
doms of their 
Corporations 
were voted to the 
discarded mem- 
bers, who, on 22 
June in the same 
year, were re- 
stored to their 
offices amidst 
the acclamation 
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SHERBORNE HOUSE AS IT WAS ORIGINALLY BUILT IN THE DAYS OF 


A CHANCELLOR OF THE EXCHEQUER’S CHEST, IN WHICH IN EARLY 


DAYS MONEY 


Sherborte Shed 


On the oth of April, 


SIR RALPH DUTTON 


WAS KEPT, BEFORE CHEQUES CAME INTO VOGUE 


go 


of their fellow 
countrymen. 
On this occasion 
he received his 
second Chan- 
cellor’s chest, to 
which J have 
referred. The 
names of the 
towns of which 
the arms appear 
on the salvers, 
which measure 
eighteen and 
three-quarter 
inches in width 
and are silver- 
gilt, are London, 
Chester, Great 
Yarmouth, Bath, 
Berwick, New- 
castle, Bristol, 
Monk ei-<eter 
Worcester, and 
Boston. 


In returning to the east end of the house by the 
long corridor, past the drawing-room and principal bed- 
rooms, there are several nice pictures hanging, amongst 
which are portraits, over the stairs, of Charles I. and 
Henrietta, by unknown artists, and a delightful painting 
of flowers by John Van Huysum. 


On a handsome 
console table 
with white mar- 
ble top casiee 
large gilt mirror, 
and niches in 
the wall hold 
Oriental vases. 
Other pictures 
are™= by» Fyt ver 
Partridges ; and 
another of birds 
by the same 
artist. One of 
James Lennox 
Naper Dutton, 
in a blue velvet 
coat edged with 
grey fur, and 
holding a book 
in his hand, is 
the Naper who 
inherited his 
uncle’s estates 


1545 


DIED 


SIR PIERS DUTTON OF DUTTON AND HATTON 


SERVICE 


PART OF OLD DINNER 


g1 
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and took the name of 
Dutton. A Cottage 
Scene, by Morland; A 
Study of a Boy, by 
Romney ; H. S. Bilson 
Legge, second Lord Sta- 
well, as a boy, with bat- 
tledore and shuttlecock ; 
and one of James, first 
Lord Sherborne, by 
Beechey, are all inter- 
esting works. Halfway 
down this long corridor 
is a bay, with three 
stained - glass windows. 
Here there is china on 
some low bookcases, 
with old needlework 
above on the walls, also 
some good engravings 
and water - colours of 
the cloister court, Sher- 
borne, 1826,and the front 
of Sherborne before the 
destruction of the 
monastery wing. The 
corridor, which is one 
hundred and twenty-six 
feet long, ends in the 
east staircase hall, in 
which are more pictures. 
The principal of these 
are a Greyhound and 
Hare, by Sartorius; a 
Spaniel and Duck by 
the same artist; a large 
full-length picture of 
James, Lord Sherborne, 
Provincial Grand Mas- 
ter of Gloucestershire, 
which was presented by 
Masons of the Province. Beneath is a portrait of his 
son, the present Lord Sherborne, in a brown velvet 
coat. An oval picture of Henry Lord Stawell, with 
gun, pointers, and game, is charming. The remaining 
pictures are of John, second Lord Sherborne, 1841 ; 
the Earl of Strafford ; and one or two unimportant ones. 
Amongst the old needlework in the house is the 
Dutton quilt, which was discovered at Malta. It was 
in the possession of a priest, who used to lend it out 
to various churches in Malta as a decoration for the 
day of their festival. It was getting worn out in this 
process, and the priest bethought himself that he 
might as well convert it into cash before it was quite 
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gone. He accordingly 
sold it to a well-known 
collector of curios then 
living at Malta for #5. 
Lord Sherborne subse- 
quently purchased it for 
4200. Itisa handsome 
piece of work on a 
ground of dark red 
satin, with flowers and 
birds worked on in gold 
thread. In the centre is 
a fine piece of needle- 
work representing the 
At each 
corner is embroidered 
the Saracen’s head, the 
crest adopted by Geof- 
frey Dutton the crusader. 
At the top and bottom 
are the arms of Dutton 
impaling King; at the 
side the arms of Dutton 
alone. Two other pieces 
of old needlework are 


Last Supper. 


the christening quilt of 
the Lords Sherborne, 
and the table-cover used 
by the Regent when he 
visited at Sherborne. 
There are many objects 
in Sherborne House to 
interest the connoisseur, 
though the most valu- 
able of all are the books. 
Every volume and every 
picture and object is 
kept with the most 
scrupulous care, and 
consequently everything 
is in first-rate condition. 
I have only touched briefly on those things which 
appear to me to be of the greatest interest; but 
before concluding I must return to the quaint rules 
for coursing at Lodge Park to which I referred. 
They commence :-— 

“TImprimis,—It is agreed upon that the Keeper 
shall put up his Deer at a day’s warning for any 
Gentleman to run his Dogs paying his Fees, which is 
half-a-crown a Dog and Twelve Pence to the Slipper 
for a breathing course. 

“‘ Ztem.—If any match be made of Twenty Pounds 
a dog, they are to have a Fleshing Course of each side 
paying the Fee, which is Ten shillings a Deer. 


KNIGHTED ON THE 
ARTIST UNKNOWN 
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“ T#em.—That the Deer must’ run at Post Law, and 
“no less, without the Consent of the Keeper. 

“ Ttom.—If the Deer do turn again before He 
Cometh to the Pinching Post: That match is to be 
run again, giving an hour’s space, although the Deer 
go through afterwards. 

“ Ttem.—If the Deer do leap the Pales or Wall 
before he come to the Pinching Post: That match 
is to be run again, giving an hour’s space. 

“ Ttem.—If any Dog do Pinch before he come to the 
Pinching Post, it is nothing: But that dog which doth 
Pinch after he is past the Pinching Post winneth the 
match, and if neither of the Dogs do Pinch, then that 
Dog which first leapeth the Ditch winneth the match. 

“ Ttem.—That the Dogs shall be brought in Dog 
Slips at the Hour appointed according to the Articles 


drawn between them. 
“ T#em.—TIf one Dog do come at the Hour Appointed 


and not the other, then that which doth come is to 
run at a breathed Deer down the Course, and the 
other to pay the forfeiture according to the Articles. 
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‘“‘ Tfem.—If any one of the Dogs which is to run a 
match do break his collar before he cometh to be fair 
slipped, that Dog is to run again within the space of 
two hours at the furthest, and the former to be no 
match in case the other be slipped, but if the other 
be not slipped, then the match to be run again the 
third day after. 

“ T/7em.—TVhat no match shall be run in frost or snow, 
but shall be put off from three days to three days till 
the weather do serve as the Parties shall think fit. 

“ Ttem.—That the Keeper shall Slip the Dogs with 
falling Collars. 

“ Ttem.—That before the Dogs be put in the Slip, the 
Judges shall be at the Ditch appointed and at the 
Pinching Post, and to be made a match, but by Judges. 

“ Ttem,—If any match be run for above Five Pounds, 
the Keeper is to have Twelve Pence in the Pound. 

“ Ttem.—That he that keepeth the Stakes shall pay 
the Keepers before he delivereth the Stakes. 

“Ttem,—That if He that hath the better of the match 
when the Deer turns again or when the Deer is killed 
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before he comes to the Pinching Post doth not require 
the other to run it again before he goeth out of the 
field, the course shall be at an end and not be run 
any more: But if he require it, then it must be run 
that day. 

“« Ttem.—lIf the Deer do turn or swerve after he is 
past the Pinching Post insomuch that at the time of 
the turning or swerving the Head of the Deer is more 
towards the Pen from whence he came than to the 
Pen whither he is going, then that Dog which is 
nearest the Deer at the time of the said turning or 
swerving Winneth the Match.” 

Such a house, with all its old associations of one 
great family, is of course delightful, though it has not 
quite the same interest which would have attached 
to the old monastic grange which once stood here. 
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But there is still a great fascination belonging to this 
quaint structure with the village church attached to it, 
for it is the work of the great architect, Inigo Jones. 
It is also the seat of a well-known and very cultured 
peer, an authority on natural history, and who is also 
a widely-read man. His house, estate, and village 
are perfect models of neatness and care, and set an 
example to many landlords. And here resides the 
descendant of Odard the Norman, who was tenant- 
in-chief of Hugh Lupus, a Norman nobleman, and 
afterwards Earl ot Chester. 
this Earl, who came from Avranche in Normandy, 
that Odard came, at the time of the Invasion, 
accompanying Hugh as his liege lord in performance 
of the military services entailed by his escuage or 
vassalage, over eight hundred and fifty years ago. 
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English Furniture of the Eighteenth Century * 


By Robert L. Mason 


Tue taste for old furniture is no mere 


passing craze, but is the outcome of that desire for 


the beautiful which is implanted in the breasts of 


all people above a state of primitive savagery. 


Modern furniture designers find it difficult to gratify 


t+hic 
£1345. 


They are handicapped by the very perfection 


ar 


appliances at the disposal of the manufacturer, 


of the 


and the wealth of old examples from which they 
can draw inspiration. Machinery, with its power of 


endless repetition, is driving individuality out of the 
work-room, and with in- 
dividuality there is lost 
the power of producing 
original design. The last 
apt to create a dis- 
inctive style of furniture 
was made in the mid- 
Victorian era; it was an 
honest effort to graft art 
on to the products of 
machinery, but the hybrid 
which resulted has only 
served to warn succeed- 


yainst 


furniture. 


future as the inventor 
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appliances ; all its ideas of beauty it has borrowed 
from the past, and so the finest examples of modern 
work are duplications or adaptations of old designs. 
Hence it is that text-books on old furniture are so 
greatly in demand at the moment, serving to enable 
readers to distinguish genuine old pieces from modern 
fakes, and also to tell whether the legitimate modern 
reproductions—pieces made with no intent to be sold 
for anything but what they are—correctly imitate 
the finest types of the old. For this double purpose 
Mr. Herbert Cescinsky’s 
English Furniture of the 
Eighteenth Century — of 
which the second volume 
has just been issued— 
may be taken as a re- 
liable guide, if only on 
account of its wealth of 
illustrations of typical 
examples of the periods 
treated. ‘The book, how- 
ever, is by no means 
entirely dependent upon 
these for its utility, as its 
writer has given a very 
able and clear exposition 
of the rise and develop- 
ment of the various styles 
of English furniture from 
the ae 


until the opening years 


time of Charles 
of the nineteenth cen- 
His first 


Was 


tury. volume, 


which issued about 
two years ago, completely 
exhausted the subject of 


clocks and lacquer-work, 
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and brought the main theme of his work up to the 
end of the first quarter of the eighteenth century. 
His second volume opens with the beginning of the 
mahogany age, which may be said to date from the 
close of this period. Raleigh, indeed, is credited with 
the first introduction of this wood to England in 
1595, but more than a century was to elapse before 
it was turned to what subsequently became its most 


time Thomas Chippendale was established as almost 
the sole arbiter of furniture fashions of England, can 
be aptly described as the inchoate age, when not 
one but several fashions struggled for pre-eminence. 
These the author has roughly summarised as follows. 
From 1714 to 1725, decorated Queen Anne, “that is 
the models of 1700 to 1714, still usually made in 
walnut but-with a tendency to greater elaboration in 
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important use, the making of furniture. The author 
gives the actual date of this as being 1715, but it 
was not until five or ten years later that its use 
became fashionable. Even then it by no means 
entirely superseded the use of other woods; walnut, 
more especially, remaining in vogue with country 
makers until about 1760. The material of which a 
piece of eighteenth-century furniture is made can 
thus only be partly accepted as a guide in determining 
its age. Ifit is of mahogany, it may be safely taken 
as not dating before 1720; but if of other wood, it 
may belong to any period. ‘In the Victoria and 
Albert Museum are to be seen chairs apparently of 
the best period of Chippendale as regards their 
design, yet made from walnut, and others of about 
1790 made from beech.” The criterion of style is 
hardly more reliable. The period from the death 


of Queen Anne, in 1714, to about 1745, by which 
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the carving of arms, legs and backs of settees and 
chairs.” Then from 1720 to 1735 followed the lion 
period. ‘ This was the fashion of carving the knees 
of table and chair legs and arms of settees with the 
heads of lions, the feet usually finishing in lions’ 
paws to correspond.” From 1730 to 1740 the lion- 
head ornament was ‘superseded by that of the 
satyr mask, the latter being applied in the same 
manner as the former,” the feet of the pieces 
generally finishing either with the paw or claw-and- 
ball. From 1735 the satyr mask was “in its turn 
replaced by the cabochon and leaf decoration, a 
direct influence from the French Louis Quinze.” 
The paw-foot declining in favour, the favourite de- 
vices became either the claw-and-ball or the French 
scrolled leaf. 

Chippendale commenced his career by following the 
designs of the earlier Georgian period—this was in 
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1735—and the author ranks these early works, when _ other as Gothic, French, and Chinese.” His famous 
the furniture-maker was slowly developing his own work, the Gentleman and Cabinet Makers’ Director, was 
style, as being his finest. “He catered readily for was not given to the world until 1754. The three 
every taste and fashion, as far removed from each editions of this work, the second and third of which 
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appeared in 1759 and 1762, may be collectively re- 
garded as the “trade catalogues of the firm of Thomas 
Chippendale, and also as conveying to us all that we 
really know of the Chippendale style” ; the authenti- 
cated work of Chippendale at Harewood, Stourhead, 
and elsewhere not being really instructive, the designs 
being admittedly those of Robert Adam and the 
actual work being executed by Chippendale’s work- 
men. The author points out that in all probability the 
large majority of the plates appearing in the Dzrector 
were not taken from actual pieces of furniture, but were 
reproduced from designs, many of which “could not 
be made as they are drawn, some of the details being 
impossible of execution on wood.” He suggests that 
these impracticable designs were probably the original 
work of Darley, their 
engraver, and urges 
in corroboration of 
this that many of 
them were practically 
repeated in the 
System of Household 
furniture, by Inch 
and Mayhew, for the 
engravings in which 
Darley was also re- 
sponsible. The 
point, which is an 
extremely interesting 
one, is treated upon 
at great length by 
the author, whose 
conclusions seem 
well founded. 

Chippendale’s 
work he divides into 
four subsections :— 
(1) the Queen Anne 
models; (2) the 
Gothic and fretted 
furniture ; (3) the 
designs borrowed 
from French sources; 
and (4) the Anglo- 
Chinese style. 

Want of space for- 
bids one to follow 
the author in his ex- 
haustive examination 
of the different phases 
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of the Chippendale designs—designs which, it must 
be remembered, though owing their origin largely to 
his genius, were executed not only by his. firm, but 
formed more or less the stock-in-trade of every cabinet- 
maker of the period, so that to say a piece is Chip- 
pendale by no means implies that it came from the 
master’s own workshop, but merely that it is made 
according to one of the styles peculiarly associated 
with him. The author gives an immense amount of 
valuable information towards determining the probable 
date of any particular piece. As a case in point, one 
may cite the so-called ‘“ Irish Chippendale” tables, 
which, ‘although unusually woody,” even in an age 
of heavy furniture, are almost entirely made from 
“mahogany,” instead of being merely veneered, which 
was the usual cus- 
Their date 
is determined very 
conclusively by the 
incidence of the duty 
on this wood and 
the method of its 
Until 
1747 the amount of 
the duty was £8 a 
ton, which the author 
calculates-to be 
about the equivalent 
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of tenpence per 
square foot, one inch 
thick, of our pre- 
sent-day money 
In that year 
it was reduced to 
about a third of the 
amount, and subject 
to a drawback of 
42 28. a ton on re- 
exportation, Ireland 
being regarded as a 
foreign country for 
this purpose. The 
inference, then, is 
that these tables 
were made in Eng- 
land after the year 
1747 and exported to 
Ireland, where they 
would be admitted 
practically duty free. 
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The Historical Collection of British Water-Colours at the 


Grafton Galleries Part II. 


Hap this article followed a strictly chrono- 
logical course, we should have spoken of Edward 
Dayes before dealing with Thomas Girtin. But 
though Girtin was Dayes’s apprentice, and though 
the master exercised considerable influence especially 
over the pupil’s earlier work, yet Dayes’s influence 
over the youthful Turner was perhaps even more 
marked than over Girtin. The juxtaposition at 
the Grafton Galleries of Turner’s drawing of West 
Malling Abbey (done when the artist was about six- 
teen or seventeen years of age) with Dayes’s two 
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drawings of Zhe Refectory of Tunbridge Priory and 
Denbigh Priory brought this out very clearly. The 
pale-blue tones and the light ethereal effect of 
Turner’s drawing are evidently consciously imitated 
from Dayes. As the strict chronological arrangement 
of the Walpole Society’s exhibits was deliberately 
modified to bring together the works of Dayes and 
Turner’s youthful efforts, we may plead the example 
thus set as our excuse for speaking of Dayes after, 
instead of before, his pupil, Thomas Girtin. 

By a peculiar irony of fate, Dayes’s reputation has 
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suffered severely, because the formative influence of 
his example upon Girtin and Turner was so decisive 
Dayes was, on the whole, an un- 
He had a temper— 


and auspicious. 
fortunate and unhappy man. 


just those by which he is most generally known. 
Nearly all his finer works have been absorbed by the 
greater reputations of the two men whose budding 
genius he disciplined and shaped. At the Victoria 
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it is said that he once had Girtin imprisoned in the 
Fleet for refractory behaviour—and he was ambitious ; 
he was dissatisfied with the topographical work in 
which he excelled, and aspired to paint historical and 
scriptural subjects, for which neither his training nor 
his natural powers were suited. He ended by commit- 
Such a sensitive, 
excitable, and unhappy man would naturally turn out 


ting suicide at the age of forty-one. 


a number of drawings unworthy of his powers. And 
these drawings which do Dayes the least credit are 


and Albert Museum, the National Gallery, the British 
Museum, in many famous private collections, and 
at almost every important sale at Christie’s, I could 
point to admirable drawings by Edward Dayes 
which are passed off as early Turners or Girtins. 
But I will only give one instance. In a selection of 
studies and drawings by J. M. W. Turner, published 
by the Pall Mall Press in 1905, under the title 
“ Hidden Treasures at the National Gallery,” no less 
than four of the drawings reproduced are by Dayes, 
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while a fifth is a copy by Girtin of a water-colour by 
Dayes. 

Yet there is considerable justification for this con- 
fusion of the three men’s works. The small signed 
and dated drawing of Glastonbury Abbey, by Dayes 
(lent by the writer of this article to the Grafton show), 
could very easily be taken for an early work of Girtin 
or Turner. And the fact that Dayes and Girtin 
often made water-colours from each other’s sketches 
complicates the matter still further. The pencil 
drawing of Hedingham Castle, Essex, now in the 
‘National Gallery, which came from Dr. Monro’s 
collection (of which a photograph was shown at the 
Grafton Galleries), is either the work of Turner or 
Girtin, and this sketch from nature certainly formed 
the basis of the water-colour of the same subject 
(No. 186) lent by Mr. Edward Marsh. The docu- 
mentary evidence proves that the water-colour was 
made by Edward Dayes. The best work by Dayes 
included in the Walpole Society’s selection was 
undoubtedly the Denbigh Castle. This distinctly 
personal drawing is remarkable for its delicate and 
fine colour, its technical freedom and mastery of pure 
wash, and its strongly marked romantic feeling. An 
artist who could do such fine-work as this is surely 
worthy of an honourable place in the history of 
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English water-colour painting, and it is to be hoped 
that on some future occasion the Walpole Society 
may be able to organize an exhibition of Dayes’s 
work. 

The drawing of West Malling Abdey, to which I 
have referred, was not the earliest of Turner’s works 
included in this exhibition. The earliest was the 
view of Zhe Archbishop's Palace, Lambeth, \ent from 
Mr. W. G. Rawlinson’s famous collection. This prim, 
timid-looking, but already accomplished drawing was 
done when the artist was only fourteen years of age, 
and was exhibited at the Royal Academy in 1790. 
It shows the influence of Malton and Rooker. Mr. 
Rawlinson’s Zhe Dent-de-Lion, near Margate, is a 
year or two later, and shows that ‘Turner was begin- 
ning to be fascinated by Richard Wilson’s romantic 
manner. 

Between about 1790—the date of this drawing— 
and 1827 two artists flourished whose ideals and 
methods were in marked contrast one with the other. 
Both were mainly concerned with figure subjects. 
Thomas Rowlandson’s Oxford in Vacation Time and 
At Greenwich (reproduced as our first illustration) 
are full of a keen and vivid interest in life, and re- 
markable for their charming colour and technical 


mastery. William Blake’s Har and Heva Bathing 
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No. V.—MAN-OF-WAR TAKING IN STORES 
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(our second illustration), a beautiful drawing in Indian 
ink, takes us far from the bustling and noisy world of 
Rowlandson’s art into the dim and mysterious regions 
of the artist-poet’s imagination. 

The influence of Girtin’s broad and vigorous style 
is very noticeable during the ten or fifteen years 
immediately following his untimely death in 1802. 
The early works of Cotman, de Wint, and Prout owe 
a great deal of their charm to their largeness of style 
and restrained gamut of colour. Little is known of 
William Pearson, except that his name appears occa- 
sionally in the catalogues of exhibitions between 1798 
and 1813. His chief (and only) claim to remembrance 
now is that he seems to have produced some really 
admirable imitations of Girtin’s work. The Landscape 
(illustration No. iii.), lent by Mr. C. E. Hughes, has 
much of the charm of Girtin’s views of moorland 
scenery, and it needs a well-trained eye to distinguish 
such a drawing as this from Girtin’s own work. 

The magnificent series of twelve water-colours by 
Turner, all from the famous Farnley Hall collection, 
were mostly produced between the years 1818 and 
1820, the only exceptions being probably the Bonne- 
ville, and certainly the moonlight scene of Zhe Lake 
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of Brients, with the Castle oy Ringenberg, which was 
painted about 1804. This superb set of drawings, 
including such masterpieces as Zhe Snowstorm on 
Mt. Cents, the Fishmarket on the Sands, The Upper 
Falls of the Reichenbach, Bolton Abbey, and The 
Interior of St. Peter's, Rome, has been so much 
written about and praised by Ruskin and others, that 
they do not seem to call for particular comment on 
the present occasion. Of the two selected to illustrate 
this article, the dan-of-War Taking in Stores is 
unquestionably the finer in design and the happier in 
its subject-matter. This is the drawing that Turner 
is said to have begun and finished one day at Farnley 
Hall between breakfast and luncheon. Those who 
can believe such a story are welcome to it. My own 
feeling is that no artist could do such an elaborate 
and perfect drawing in the time ; but if anyone could 
do it, that man would assuredly be Turner. Our next 
illustration is interesting, as it is probably Turner’s 
first Venetian painting done from his own sketches 
and drawings of the place. Turner had made a 
drawing of the same subject to be engraved in Hake- 
will’s Zfay a year or two earlier; but that was done 
from sketches supplied to him by another artist. The 


The Historical Collection of British Water-Colours 


No, VI.—THE RIALTO, VENICE 


pencil drawings from which Mr. Fawkes’s drawing 
was made are now in the National Gallery (in the 
Sketch Book, flan to Venice, clxxv., in the Official 
Inventory). 

In drawings like Zhe Rialto and The Colosseum, 
Rome, we see the beginning of that movement towards 
a brighter and more varied colour scheme and towards 
over-elaboration of detail and effect which culminated 
in the prettiness and triviality of so much of Victorian 


BY J. M. W. TURNER, R.A. 
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painting. This pleasing and popular phase of English 
water-colour art was not represented in the Walpole 
Society’s exhibition. But de Wint’s fine drawing of 
The Vale of Richmond, Yorkshire (lent by Mr. 
Thomas Girtin), and Cotman’s magnificent Shepherd 
(lent by Mr. C. E. Hughes), with their rich and 
sonorous colour harmonies, contain hints of future 
developments, while retaining much of the reserve 
and breadth of the old traditional manner. 
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The History of English Plate* 


On the title-pages of the two massive 
volumes now to be reviewed, Mr. C. J. Jackson, their 
author, has written, “An Illustrated History of English 
Plate.” In the heading of this article, however, Zhe 
has advisedly taken the place of Az, for it is difficult 
to imagine that anyone will again essay such a task, 
at least in our day and generation. 

It is usually the reviewer’s lot, more or less un- 
pleasant, when a compendious work of this kind is 
on hand, to compare it with others that have come 
before. In this case, however, that responsibility 
does not arise, for it is the first book to survey the 
whole art of the English silversmith in all its manifes- 
Admirable books there are which deal with 
various branches 


tations. 


of the subject. 
Mr. Jackson him- 
self has already 
to his credit 
English Gold- 
smiths and Their 
Marks. The late 
W > Jn Cripps, as 
early as 1878, 
had dealt more 
briefly with the 
same subject; 
and to him is 
due the honour 
not always given 
to the pioneer. 
Church, colle- 
giate, and cor- 
poration plate 
have formed the 


* In two vol- 
umes, with 76 
photogravure plates 
and 1,500 other 
illustrations. £8 8s. 
Published by 


Country Life, Lid. THE FAMOUS IRISH GOLD ORNAMENTS 
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Reviewed Part i. 


subject of many valuable monographs by various com- 
petent hands, while such splendid catalogues as those 
by Mr. E. Alfred Jones and Mr. Starkie Gardner 
have gone far to record notable extant pieces for the 
guidance of the student. What remained to be done, 
however, was a critical survey of the development 
of design from the earliest days of wrought silver 
in these islands down to the unhappy days of the 
early nineteenth century, when industrialism suffocated 
This Mr. 
represents 


craftsmanship in its laborious embrace. 
Jackson has achieved, and the result 
twenty-five years’ labour by an antiquary and collector 
of wide knowledge and swift perceptions. 

Here and there he makes an attribution which is 
open to question 
—perhaps he is 
a thought too 
ready to welcome 
the idea of Eng- 
lish provenance 
for some pieces 
that bear no his- 
torical impress 
—but in all such 
cases he fairly 
states the case 
for the prose- 
cution as well as 
for the defence. 
After all, collect- 
ing would be a 
sad pursuit if it 
bred no pleasant 
controversies; 
but Mr. Jackson 
sets down his 
conclusions with- 
out a trace of 
that venenum 
archeologicum, 
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men is no less virulent than the odium ‘theolo- of each type of vessel are made the subject of critical 
gicum. > inquiry, and the development of their forms and 
With regard to the structure of the book, it is decorative treatment is traced. 

, So much by way of describing the apparatus criticus 
which Mr. Jackson set up for the task he had in 
hand. We can now describe some of the conclusions 
to which he has come, and the more conveniently 
because, by courtesy of the publishers, several illus- 
trations from his book are here reproduced, and 
more will be given in the second instalment of this 
review, to appear in next month’s CONNOISSEUR 
MAGAZINE. 

Though “plate” is a word applicable strictly only 
to silver, the few remaining gold objects and some 
of base metal, overlaid or inlaid with silver or gold, 
are given a place by Mr. Jackson, and wisely, so that 
the story of the art may be more fully elucidated, 
particularly in its earliest days. The illustration of the 
famous Irish gold ornaments, found near Limavady, 
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SHRINE OF ST. PATRICK’S BELL 
SIDE VIEW ELEVENTH CENTURY 


perhaps not impertinent to suppose that the 
author was in some doubt as to the best 
way to set about the arrangement of so 
vast an amount of material. He decided, 
however, to divide it into three parts. In 
the first twelve chapters is given a chrono- 
logical survey of the development both of 
design and workmanship from the earliest 
* native work in Britain and Ireland down to 
the last flicker of Georgian influences in 
1830. The illustrations of this section are 
chosen with special reference to the light 
they throw on the growth of the art. They 
mark the changes wrought by increasing 
standards of comfort and the impact of those 
larger esthetic influences which affected all 
arts in turn, but most rapidly those, like 
silver-work, that represented the habits and 
pleasures of the more wealthy and cultivated. 
The second and third parts of the book are 
catalogues raisonnés of the most typical ex- 
tant examples of ecclesiastigal and secular 
plate respectively. In these chapters the uses THE TARA BROOCH NINTH OR TENTH CENTURY 
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recalls the orgy of litigation between the Crown 
and the British Museum on the question of 
treasure-trove, which ended in the defeat of the 
Museum and the return of the ornaments to Ire- 
land, where they rest in the National Museum. 
The chains and collar are of Celtic design, and 
date from the beginning of the Christian era. 

No one will hesitate in agreeing with Sir Arthur 

Evans, who exhibited these ornaments at the 
Society of Antiquaries, that the collar is the 
most splendid thing 
of its kind extant. 
In sheer technique it 
is amazing, for the 
reliefs are executed 
boldly and brilliantly, 
and the groundwork 
is patterned! by. 
means of compasses 
in the manner of 
modern engine-turn- 
ing; all this, be it 
noted, before the 
Roman Conquest. 

To Irish art, too, 
we owe the shrine of 
St. Patricks bell, 
which belongs to the 
end of the eleventh 
century. While the 
groundwork is of 
brass edged with 
copper, the ornament 
is of gold and silver 
filigree with a crystal 
and cornelians inset 
on the front. The 
back is wonderfully 
patterned with 
crosses ; but we have 
chosen, as showing 
perhaps the most 
characteristic treatment, a 
picture of one of the sides. 

It is covered with silver 
plates, with gold interlaced 
forms of great complexity 
and beauty. Hardly less 
notable is the Tara brooch 
of bronze with fine gold 
filigree, which further marks 
the accomplishment 
of Irish goldsmiths of 
the ninth or tenth century. 


ST, ALBANS MACE 
(circa 1660) 
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HEAD OF THE NORWICH MACE 


DATE 1550 


The rich effect is heightened by the insets of amber 
and enamel. It is permissible to point out how much 
the exponents of Z’Arvt Mouveau owed to these 
early Irish artists, and indeed to such British metal- 
work as the enamelled bronze shield found in the 
Thames. The craftsman who wrought the latter, 
indeed, would be astounded to know how many scores 
of designs for electric bell-pushes owned his shield 
as father. 

When we turn to the Gothic period of English 
silver, there is nothing more satisfying from one 
point of view, and that an important one, than the 
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Corporation plate that re- 
mains. It marks, not the 
spiritual zeal which inspired 
the making of priceless re- 
liquaries and other objects 
of Church use, but the civic 
sense of the importance of 
a municipal support of the 
arts. The Norwich mace 
is one of the most beautiful 
of those that survive from 
pre-Renaissance days. The 
shaft is of rock-crystal 
prisms alternating with 
silver bosses. The head, 
well shown by the accom- 
panying illustration, with 
lions and dragons support- 
ing a coronet, is a happy 
combination of richness 
and refinement. 

The fixing of the type 
for municipal maces after 
1660 is one of the curiosi- 
ties of history. The mace 
of the House of Commons 
in use in 1649 was thought 
to savour too much of monarchical traditions. By 
then Charles had made his last journey to Whitehall. 
A new design was submitted and approved, and the 
mace made from it by Maundy, the silversmith, was 
used until 1653, when the Protector’s soldiers took 
away the “‘ Fool’s Bauble,” 
and the members of the 


BEADLE’S STAFF (1774) 


of the House, Cromwell 
himself being the last to 
leave. The bauble was 
safely laid by, but even 
if it had perished, its 
general form would have 
survived, for a Commons 
resolution of 1649 had 
stereotyped Maundy’s mace 
as the pattern for all other 
maces to be used through- 
out the country, and several 
remain, most of them, 
however, altered. At the 
Restoration the Commons 
ordered a new mace; but, 
as Mr. W. H: St. John 
Hope has proved, all that _ 
was done was to take off 
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SILVER-GILT CHALICE, FOUND AT DOLGELLY 
DATE ABOUT 1250-1300 


the distinctively Commonwealth ornaments and add 
the royal crown and badges. The St. Albans mace, 
now figured, was re-made in 1660 from an-earlier one, 
and decorated with C R, etc. It follows in general 

form the House of Com- 
and this 
general treatment became 
stereotyped for nearly fifty 
years, an example of the 
firm grip that habit takes 
on the craftsman. 

The beadle’s staff is the 
mace translated into its 
lowest terms, but it afforded 
the silversmith many enter- 
taining opportunities, as, 


mons mace, 


for example, in the St. 
George’s, Bloomsbury, 
Staves, Elere “the; queer 
pyramidal steeple was the 
inspiration, with the addi- 
tion of lions and unicorns 
seeking a perilous foothold 
on the angles, the lions in 
an attitude that would 
puzzle a herald to describe. 
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THE CRAIGIEVAR STANDING MAZER 


Allied by their kindred use are the croziers, of 
which Mr. Jackson illustrates several, notably that 
supreme surviving effort of the Gothic silversmith, 
the silver-gilt example at New College, Oxford, to 
which two photogravure plates are devoted. We 
must pass, however, to some consideration of cups, 
secular and ecclesiastical. ‘The cup found at Trew- 
hiddle, Cornwall, is chosen for illustration as one of 
the rare examples of Anglo-Saxon workmanship ; 
indeed, it is the only known object of its kind. It 
was probably used as a chalice, and may be attributed 
to about the year 875. From the bald simplicity of 
this piece to the noble form and ornament of the 
Dolgelly chalice is a far cry. About the provenance 
of the latter there has been some dispute, but Mr. 
Jackson is satisfied that it is of English and not of 
German origin. ‘lhe foreign attribution seems to be 
based mainly on its unusual size, for it is 7} inches 
high, with a bowl of 6} inches diameter; but the 
English-made example at Leominster is still larger. 
When we turn to mazers, the domestic drinking- 
bowls of the Middle Ages, the impressive fact about 


them is their rarity. Mr. Jackson says that only 
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HALL-MARKED, EDINBURGH, I59I1 


about sixty are known to exist now in this country, 
yet in the frater at Canterbury there were three times 
as many in 1328. ‘This goes to show that nothing is 
so destructive to any object of domestic use as entire 
change of fashion, and the story of the mazer is the 
more notable because, even as late as Elizabethan 
days, this vessel was greatly prized, as appears from 
Spenser’s vivid description of one decorated with 
bears and tigers, ivy and vine. It is easy to appreciate 
that a maple bowl, adorned perhaps only with a simple 
silver band and its “ print ”—a medallion set in the 
middle of the bowl—would not be greatly prized, but 
it is extraordinary that no more have survived of the 
exquisite quality of the Craigievar mazer, now in the 
possession of Mr. J. A. Holms. 

It is in every way an astonishing object. Made in 
Edinburgh by James Crawfuird in 1591, and bearing 
not only his mark but that of George Heriot the 
elder, then deacon of the Goldsmiths’ Corporation, it 
is a liberal education in the development of silver- 
ware design. When the writer of this first handled 
it, he found it difficult to believe that the bowl 
and the foot were contemporary. 


‘The decoration of 
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THE RICHMOND CUP DATE ABOUT I500 


the band is so markedly medizval in character and 
the treatment of the foot and its baluster stem so 
vigorously Renaissance as to suggest that the foot had 
been added to the bowl at a much later date. The 
marks, however, establish its making at one time 
beyond question, and its pedigree—it descended in 
the Forbes-Sempill family—is above reproach. — It 1S 
altogether a superb piece and worthy of the place 
from which it came, Craigievar Castle—perhaps the 
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SILVER-MOUNTED COCOA-NUT CUP 
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most impressive building in Scotland, because it is 
wholly unrestored, and even an Early Georgian screen 
in the dining-hall has the air of an innovation. 
Turning now to standing cups, we reproduce pic- 
tures of two finely typical examples. ‘The Richmond 
cup, which belongs to the Armourers’ Company, 
cannot be precisely dated, but may be ascribed to the 
end of the fifteenth century. It is a wonderfully virile 
design, with its lobed modelling carried throughout, 


THE VINTNERS’ SALT HALL-MARKED, LONDON, 1569 
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except in the lip and base; a feature that enables 
that dangerous word “unique” to be safely applied 
reovedts . 

Amongst mounted cocoa-nut cups, the two which 
Mr. Jackson illustrates from the collection at Gon- 
ville and Caius College are particularly happy in 
design. ‘The more striking of the two is now repro- 
duced. The vertical straps are of a more severe 
character than is usual, by reason of the plain 
moulded edges, and the ribs of the stem are most 
cleverly managed. Both this and the Richmond cup 
are entitled perhaps to our special regard, as they 
have, happily and justly, had an excellent influence 
on modern craftsmanship of the better sort. 


It shows refreshingly how elaborate ornamentation 
may be acceptable, if it is good in its own right. 
There is little reason to doubt that the strong modern 
reaction in favour of unornamented objects of severe 
outline is due rather to a natural disgust against 
vulgar and meaningless decoration, than to any 
essential rightness of taste in those who clamour for 
a simplicity which may easily become baldness. In 
the Vintners’ salt there is a reasonableness in the 
disposition of the ornament which makes it very 
acceptable. 

The last illustration in this article is of a notable 
quaich, a seventeenth-century Scots drinking-cup of a 
form quite common in the Low Countries in silver’s 


QUAICH 


Perhaps there is no vessel which lent itself more 
readily to a wide variety of design than the standing 
salt, for obvious reasons, From the first it was 
essentially a ceremonial piece, and on early dinner- 
tables shared honour and richness only with standing 
cups of so magnificent a sort as the Foundress’s cup 
at Christ’s College, Cambridge. In the case of salts, 


however, there were practically no limitations to 


hamper the designer. It was not necessary that it 
should be conveniently portable, whereas a standing 
cup, however little used in fact (if it were an especially 
elaborate piece), was saved from extravagance of shape 
by the theory that it needed to be passed about with 
wine in it. This absence of limitations made possible 
such spreading compositions as the Seymour salt of 
the Goldsmiths’ Company, and that curious imitation, 
the Eddystone Lighthouse salt of 1698 or thereabouts. 

More reasonable are those of square form, such as 
the Vintners’ Company’s salt of 1569, now illustrated. 


HALL-MARKED, GLASGOW, Cl/Ca 1670 


poor relation, pewter, and much beloved by the dealer 
in sham antiques. Of later types of domestic vessels, 
and of all types of spoons, a word will be said in the 
next article. Something remains to be written by 
way of apology. In dealing with a book which seeks 
to establish an zesthetic theory, to exalt or dethrone 
a particular artist, or to present some hitherto unre- 
corded objects, the reviewer has a task comparatively 
easy. He may accept or smite the theory, praise 
or bury the artist, and weigh the merits of the new 
discovery, and he has a chance of doing justice to 
the book. With a monumental work like Mr. Jack- 
son’s, however, it is possible only to indicate the 
quality of the whole by exhibiting an infinitesimal 
part, and brief words of wide appreciation must serve 
for the rest. Such words we wish very emphatically 


to record. 
[Blocks lent by the author of History of English 
Plate. | 
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[The Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 


information required by Correspondents. | 


UNIDENTIFIED PORTRAIT (1). 

Sir,—The portrait painting below had been the 
property of the late Mr. Davies, Borough Surveyor 
of Brecon. When it was offered for sale by public 
auction, Mrs. Davies said it was the portrait of a 
“‘celebrated Welshman,” but she did not know his 
name or address. 

Perhaps one of your readers will be able to say 
(a) who was the “celebrated Welshman,” and (0) 
also mention the artist’s name who painted it. 


Re UNIDENTIFIED PorTRAIT, No. 2, YOUNG GIRL 
GATHERING 
WILD 
FLOWERS. 
DEAR SIR,— 
In your Sep- 
tember issue a 
correspondent 
wishes infor- 
mation as to 
the name of 
the subject and 
the artist, and 
says that his 
friends con- 
sider it a Rae- 
burn. Strange 
to say I have 
another of the 
same, unless 
the background 
is different, 
which, owing 
to the im per- 
fections of the 
photo, cannot 
be decided. 
It is certainly 
not the work 
of Raeburn, 
I 
versant with his 


as aim Con-= 
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technique. An artist friend of mine pronounced it most 
deliberately as the work of Graham Gilbert, R.S.A., 
but I do not put special value on artists’ opinions as 
arule. The oil painting in my possession measures 
(canvas) 30 in. by 39 in., and if your correspondent 
will communicate with me I will describe it fully. 
I am, yours truly, 
TuHos. KERR. 

P.S.—The ‘left hand I notice is quite different ; 
the arm is partially draped, also showing that they 
are both by the same artist, and not one a copy 
of the other by another’s brush. 


“THE MERRY 
BEAGLERS.” 
Sitr,—I have 
print of hounds 
and three men 
in high hats 
and short Eton 
jackets. Under 
is printed, Zhe 
Merry Beag- 
fers, and the 
picture was 
painted by H. 
Haile line 
centre figure 
represents, no 
doubt, the Rev. 
Philip Honey- 
wood, of Marks 
Hall, Cogges- 
hall, Essex. I 
am anxious to 
have identified 
the two other 
mavens, Elaatel, qe 
possible, the 
date of the 
print. 
THos. HASSELL 
LUMAN. 


UNIDENTIFIED 
PORTRAITS (2) AND (3). 
Dear Sir,—I am en- 
closing photographs of 
two oil-paintings in my 
possession, and should 
be very much obliged if 
you could insert them 
in THE CONNOISSEUR, 
as I should be very 
glad to find out the 
subjects of the por- 
traits. The Elizabe- 
than picture is signed 
*Federigo Zucchero,” 
who is the painter of so 
many portraits of Queen 
Elizabeth, but there is 
no clue to the name of 
the lady. There is a 
Latin inscription in the 
left-hand top corner. 
Of the other portrait, I 
know nothing of either 
tre subject or the 
painter. It was bought 
many years ago (in the 
fifties or sixties) at a 
sale in an old house 
near Lowestoft. It 
has been suggested that 
it may be by 
Northcote or 
Sir Joshua 
Reynolds. Can 
anyone throw 
any light upon 

it ? 
Yours truly, 

aoe Ik, 


PAINTING 
ATTRIBUTED 
TO 
REMBRANDT. 

DEAR SIR, —— 
I am sending 
you a photo- 
graph of a pic- 
ture supposed 
to be by Rem- 
brandt. As it 
is not painted 
in the usual 
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style of Rembrandt, it 
has been disregarded as 
his work. The colours 
are luminous golden 
browns. The size of 
the painting (oil on 
canvas) is about 16 in. 
by 12 in. As I cannot 
send the picture to 
you for your expert to 
see, I should be very 
grateful to you if your 
expert could place an 
approximate value on 
the work. 


Yours faithfully, 
EAM. 


UNIDENTIFIED 
Portrait (4). 


DEAR S1r,—In reply 
to your favour, I feel 
bound to inform you 
that Cagnoli in the 
Journal Arte describes 
my picture, which was 
at thtate time: me tive 
Okhochinsky collection, 
as an undoubted Barto- 
lemo Veneto, and this 
is confirmed 
by thes ohier 
Custodian of 
the Imperial 
Hermitage (von 
Liphart), and 
is likewise ob- 
served in an 
article in the 
Belgian edition, 
Les anciennes 
écoles de pein- 
ture dans les 
palats et collec- 
tions privées 
russes (the 
ancient schools 
of painting in 
palaces and 
private Russian 
collections). 
Brussels : Na- 
tional Library 


The 


UNIDENTIFIED PORTRAIT (4) 


of Art and History (van Oest & Co., 1910). 
Belgian edition contains the reproduction referred to. 


The authenticity has been 
confirmed to me in a 
private interview. 

I presume that, in con- 
sideration of such a de- 
cision by experts, it might 
possibly interest your 
readers to acquaint them- 
selves with one of the 


rare old masterpieces of 


the Italian portrait paint- 
ers of the Renaissance 
epoch. 

I therefore send you a 
photograph of the picture 
to insert in your excellent 
journal, and would be 
glad if some of your 
readers could say who is 
the person represented in 
my picture. 

I am, Sir, 

Yours faithfully, 
V. CHERVINSKY. 


PAINTING BY 


The 


Connoisseur 
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DEAR SIR, 


SIR GODFREY KNELLER 
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PAINTING BY SIR GODFREY KNELLER. 
I enclose photo of a painting by Sir 


Godfrey Kneller, which 
has been in my possession 
for a number of years, in 
the hope that some reader 
may be able to identify 
the sitter. Some years 
ago I was informed that 
it probably represented a 
member of the Petre 
family. I believe the 
painting originally be- 
longed to a Devonshire 
family of the name of 
Heritage. 
Yours faithfully, 


G. W. YOUNGER. 


The portrait attributed 
to Gainsborough repro- 
duced on page 41 of 
the January number was 
from a photograph by 
iViTee 9. ed: 


In the series of gradual improvements of small 
fire-arms occurs the German invention of the wheel- 
lock, the Radschloss of the Germans 
and the Platine a rouet of the 
French, to take the place of the 
inconvenient arquebus, which often made more noise 
than it did damage. In the new arm the time-wasting 
arrangement of the match was superseded by an 
apparatus consisting of a wheel with a serrated edge, 
which was controlled by the 
strike sparks from a piece of 
revolutions, the spark falling 
containing powder and thus firing the charge ; and 


A Wheel-lock 
Horse-pistol 


trigger and made to 
pyrites or flint in its 
down into the pan 


this improvement, combined with a shortening of the 
barrel, produced an instrument of the form we illus- 
trate. The earliest known example is dated 1509, and, 
from the armourer’s mark, appears to have been made 
at Nuremberg ; but in war they seem first to have been 
used on an extensive scale when, in 1554, Charles V. 
compelled the French, under Henry IL. to raise the 
siege of Renti, which they had suddenly invested. 
The French seem to have been, until then, quite 
ignorant of the weapon, and they were astonished at 
the speed and regularity with which the German 
horse were able to halt, fire their pistols rank by 
rank, and as quickly retire. The example we illustrate 
was evidently, from rich decorations, never 
intended for the rough purposes of warfare. It has 


its 


the barrel richly engraved and, with all the other 
metal-work, gilt ; and the wooden stock is elaborately 
carved, and has inlaid ivory figures in high relief. 
The sides shew animals of the chase with dogs and 
huntsmen, while on the butt, which terminates in a 
ball-shaped end, are figures of men in armour and 
various fantastic beasts. The piece is German work 
of the sixteenth century, and measures 2 ft. 24 in. 
over all.—J. TAVENOR-PERRY. 


From an historical, and also from an artistic point 
of view, the recent building in Edinburgh of the 
Thistle Chapel is an event of consider- 
able The “Most Ancient 
Order of the Thistle” was founded 
by James II. in 1687, and consisted 


The Thistle 
Chapel, 
Edinburgh 


interest. 


originally of the sovereign and eight knights com- 
panions. It fell into abeyance at the Revolution in 
1688, but in 1703 it was revived by Queen Anne. 
It was then ordained to consist of the sovereign and 
twelve knights companions, while during the reign of 
George IV. the number was increased by statute to 
sixteen. 

On the founding of the Order, the council chamber 
of Holyrood Palace was transformed into a chapel 
pro tempore, and here the inaugural ceremony took 
place. <A bond fide chapel, however, was not granted 
to the knights, but in 1909 the Earl of Leven and 
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Melville made this possible. 
He chanced to have at his 
disposal a large sum of 
money which, left by his 
father, had been intended 
for use in forwarding the 
projected restoration of the 
ancient Chapel Royal of 
Holyrood. But this scheme 
was ultimately deemed im- 
practicable, and so the Earl 
handed the money to King 
Edward, who expressed a 
wish that it should be 
employed in erecting, as 
an adjunct to St. Giles’s 
Cathedral, a chapel for the 
Order of the Thistle. The 
idea was taken up by the 
ecclesiastical authorities, 
and before the end of the 
year building operations 
were begun, the architect 
appointed being Mr. Robert 
Lorimer, A.R.S.A., who 
was duly honoured by the 
rank of knighthood soon 
after the completion of the 
edifice. 

Sir Robert had already 
done some really memor- 
able work, all of it reflect- 
ing intimate knowledge of 
the old masters, yet marked 
at the same time with a 
far more individual outlook 
than is Common among 
The 
alms-houses he designed for 
the village of Colinton have a quaintness which is 
singularly charming, while his St. Peter’s Church in 
Edinburgh is wholly different—alike in elevation and 
interior—from any other building in the whole town, 
if not in this kingdom. 


architects to-day. 


But in essaying his new task 
he had perforce to waive his individuality, for it was 
essential, above all things, that the added part of St. 
Giles’s should assimilate the style of the old. Now 
St. Giles’s itself is a typical specimen of old Scottish 
Gothic, its form lacking the refinement and sinuous 
grace found in many English cathedrals, and its beauty 
being of a distinctly bold and solid type. If the 
architect had had abundance of space, the difficulty 
of doing something to harmonise with this style would 
not have been very great ; but, unfortunately, the 


LECTERN IN THE THISTLE CHAPEL 
SIR ROBERT LORIMER, A.R.S.A, 
MESSRS. NATHANIEL GRIEVE AND CO., EDINBURGH 


PHOTOGRAPH BY F. C. 


122 


proximity of other buildings 
made the ground - space 
available for the chapel 
very limited. Sir Robert 
therefore conceived the 
plan of giving his building 
great height in proportion 
to its other dimensions, 
and in the main the result 
of this conception is happy, 
for the symmetry of St. 
Giles’s has hardly been 
deranged at all. 

And turn to con- 
sider the interior. The 
ante-chapel is vaulted in 
two bays, while the chapel 
proper has a vaulted roof 
founded on late fifteenth- 
century examples, and a 
floor of Ailsa Craig granite, 
with some small squares of 
Iona marble at the inter- 
sections of the pattern. At 
one end is the king’s stall, 
at the other the chair of 
investiture, while along 
either side are ranged the 
knights’ stalls, each of them 
bearing a stall-plate done 
in champlevé enamel by 
Mrs. Pheebe Traquair. 
The main bosses at the 
apex of the roof are repre- 
sentative of heraldry, while 
a further heraldic decora- 
tion consists in figures of 


now 
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demi-angels, carrying 
shields emblazoned withthe 
coats of arms of the original Knights of the Thistle. 
All the windows—with the exception of one depicting 
St. Andrew—are likewise heraldic, and were carried 
out from full-sized cartoons supplied by the architect. 

The. first impression on entering the chapel is 
disappointment, for, owing to the omnipresence of 
heraldry, the general effect inclines to the bizarre. 
It is true, of course, that many of the most beautiful 
cathedrals and chapels in the land contain endless 
coats of arms ; yet they are not garnished with these to 
the point of obtrusiveness, and this last is precisely 
what characterises the building in question. One 
would not have been made so painfully conscious 
thereof if the place had been spacious, but the mere 
fact that it is tiny — measuring thirty-five feet in 
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A WOODEN POWDER-FLASK 


length and eighteen in breadth — makes the undue 
elaborateness of the ornamentation the more evident; 
and this is further heightened because a number of the 
carvings themselves are coloured, a notable instance 
being a screen bearing the Scottish coat of arms. It 
is bedecked with paint which is distinctly garish, 
while many of the other heraldic insignia have tones 
which, if not flamboyant, at least recall the brilliant 
pitch of Gaugin and Van Gogh. Had the architecture 
been Byzantine, for example, this style of embellish- 
ment would have been quite in place; but ina Gothic 
building—and more particularly in a Scottish one— 
the utilisation of such a manner is assuredly unfor- 
tunate and incongruous. 

Albeit disappointing so far as its Zow?e ensemble 1s 
concerned, the chapel yet embodies many individual 
parts which are most exquisite. The four hanging 
lights—brass figures of angels holding flower-shaped 
contrivances of glass—are unique artistic achievements 
in their own line of action; while many bits of the 
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wood-carving rival, if they do not surpass, the work of 
Grinling Gibbons, and are among the finest things 
done in this difficult medium since the Restoration 
period. All the partitions between the stalls are 
carved to represent different animals, and these, in 
every case, are marvels of combined realism and 
beauty. Now one is charmed by a rose or acorn, 
now by a trellised plant, and now by a tiny angel 
which is fused with life; and all these details, with 
their varying degrees of esthetic excellence, possess 
unquestionably the rare quality of distinction. 


Tue extraordinary way in which, during the later 
medieval and Renaissance periods, ornamentation 


was lavished on implements of so 
A Wooden 


utilitarian a character as artillery— 
Powder-flask ) 


upon cannon, cross-bows, arquebuses 
and fire-arms generally—extended even to their 
smaller adjuncts, such as powder horns and flasks. 
But in the rapid improvements which have taken place 
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in all such weapons, not only has all idea of decorating 
them, except perhaps by some slight engraving of 
pistol-barrels, been lost, but many of the smaller ac- 
cessories have been entirely superseded, with the result 
that most of them have been destroyed or forgotten, 
except some few which have been saved for their 
intrinsic or artistic value. Such was the case with 
the powder-flask which we illustrate. It is of a 
spherical form, carved out of box-wood, with birds in 
furious combat, in contortions almost runic in their 
curves. The mouth-piece is of gilded brass; and 
the diameter of the little object is only 5 inches.— 
J. TAvENOR-PERRY. 


Tue plate of Mrs. Anne Pitt, after the picture by 
George Romney, is reproduced from the mezzotint 
engraved by Will Henderson, and pub- 
lished by Messrs. Henry Graves & Co. 
The picture was originally identified as a portrait of 
Lady Hamilton, and the engraving announced as 
“Lady Hamilton as ‘Mirth.’” Before the actual 
issue, however, the mistake was discovered, and in 
order to prevent confusion as to its identity, the plate 
was re-christened by the somewhat misleading title, 
Mrs. Anne Pitt personating Lady Hamilton as “Mirth.” 
The original picture is one of Romney’s most fasci- 
nating works, and, judging from its broad, sketchy 
treatment, was probably a labour of love rather than 
a commission. 


Our Plates 


From an engraving also is taken 
the reproduction of Gainsborough’s picture of Zady 
Douglas in the Garden, the plate being executed by 
A. Jamas. In the picture Gainsborough shows his 
fondness for blue, a colour which his rival, Sir Joshua, 
declared in one of his lectures should never be used 
as the predominating colour of a picture, an opinion 
which Gainsborough effectually controverted in many 
of his more important works, of which the “ Lady 
Douglas” is not the least successful. William Hamil- 
ton, R.A., is perhaps hardly appreciated nowadays at 
his proper worth; though nominally a_ historical 
painter, his real claim to distinction lies in the pro- 
duction of the numerous dainty, classical, and pastoral 


designs, conceived somewhat in the manner of Angelica 
Kauffman, which formed the theme of numerous 
engravings. The Sheepshearing is a typical example 
of this class of subject ; it is taken from an original 
drawing by the artist, one of a series of four which 
have never before been reproduced—plates from the 
remaining three will be issued in due course. The 
two plates, Cupid and Psyche, after Gustav Eberlein, 
and Le Message ad’ Amour, after Delaplanche, are taken 
from well-known pieces of modern sculpture, while on 
the cover the portrait of Marie Leczinska, the wife of 
Louis XV., is reproduced from the picture by Nattier 
at Versailles. 


Books Received 


Our Old Nursery Rhymes, illustrated by H. Willebeek Le Mair, 
5s. net. (Augener Ltd.) 

The Pilerim’s Way, by Julia Cartwright, with drawings by 
A. M. Hallam Murray, 15s. net. (John Murray.) 


Albrecht Durer, by Dr. Friedricht Nuchter, 6s. net. (Macmillan.) 


The Exhibition of Old Masters at the Grafton Galleries, 1911, 
by Roger E. Fry and M. W. Brockwell, £1 Is. net. 
(Philip Lee Warner.) 

Fifteenth Century Glass in the Chancel Window of St. Peter 
Mancroft, Norwich, by Rev. F. J. Meyrick, M.A., 3s. 6d. 
net. (Grose & Son, Norwich.) 

The Navy and its Story, by Arnold White, 2s. 6d. (Macdonald 
and Evans.) 

The Work of Henry Ospovat, by Oliver Onions, £1 Is. net. 
(St. Catherine Press.) 

Roger Van der Weyden, by Paul Lafond ; /acgues Callot, Vols. 
IV. and V., by Pierre Paul Plan. (Van Oest.) 

Giovanni Battista Piranesi, by Albert Giesecke, M. 16; Georg 
David Matthieu, 1737-1778, by E. Steinmann and EI. Witte, 
M. 30. (Klinkhardt & Biermann.) 

La Condemnation de Mignon, by Albert Northal, F. 
(H. Falque.) 

A Romney Folio, by Arthur B. Chamberlain, 415 15s. net. 
(Methuen. ) 

John Opie and his Circle, by Ada Earland, £1 
(Hutchinson. ) 

Francisco Goya and Van Dyck, edited by A. M. Hind, 2s. 6d. 
each net. (Heinemann.) 

John Lavery and his Work, by Walter Shaw-Sparrow, Ios. 6d. 
net. (Kegan, Paul Trench & Co.) 

Old Pictures: How to Collect Them, by A. Ernest Harley. 
(Otto Schulze.) i 
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THE picture sales for December, if not including any 
collection of especial interest, did not lack noteworthy 
items. The modern 
pictures and drawings 
sold by Messrs. Christie 
on Saturday, Septem- 
ber 2nd, were the ac- 
cumulation of several 
collections, including 
those of the late Sir 
James Laing and Mr. 
J.A.Game. The high- 
est priced lot was 
Copley Fielding’s oil painting, A View of Bolton Abbey, 
Yorkshire, 50} in. by 77 in., exhibited at the Royal 
Academy in 1842; this realised £262 Ios., a declension 
from the 300 guineas it brought in 1908, and the £1,260 
it was sold for in the Lucas sale of 1902. A Woody 
Landscape, 153 in. by 20 in., by Thomas Gainsborough, 
brought £99 I5s., against £315 at the Louis Huth sale, 
1905; A Hilly Landscape, 7} in. by 12 in., by Constable, 
£94 10s.; Autumn on the Llugwy, 19 in. by 293 in., by 
E. M. Wimperis, 1893, £99 15s.; and Moonrise: Wend- 
over, 27 in. by 354 in., by J. Buxton Knight, £99 15s. 

On December 9th Messrs. Christie sold the pictures 
and drawings which belonged to the late Mr. M. P. W. 


Boulton, as well as numerous other properties. Among 
the chief items were the following drawings: A View 
on the Seine, in Paris, 13 in. by 20} in., not catalogued 
under any name, but subsequently identified as the work 
of R. P. Bonington, £183 15s.; A Déstant View of 
Fonthill Abbey, 263 in. by 393 in., by J. M. W. Turner, 
£168; and pictures, Portrait of Mrs. John Plamplin, 
née Elizabeth Aston, 29} in, by 24 in., by Thomas 
Gainsborough, £294; Portratt of a Gentleman, in green 
dress, holding a cane, by the same, £204-15s.; Lhe 
Sleeping Shepherd, 10 in. by 72 in., on metal, by P. J. 
De Loutherbourgh, R.A.. £1473; and The Father of 
Rembrandt, 31} in. by 243 in., on panel, by Rembrandt, 
£220 105. 

The sale at Messrs. Christie's on December 16th 
comprised pictures by old masters and of the Early 
English school, including works from the collections of 
Sir George Chetwynd, the late Countess de Noailles, 
the late Mrs. J. M. Burn, the late Mr. Edward Dicey, 
and the pictures from Lockleys, Welwyn, Herts., which 
belonged to the late Mr. G. E. Dering, whose death 


ay 


occurred in February last. It will be remembered that 
the deceased gentleman was a recluse, his penurious 
and eccentric habits obtaining for him long obituary 
notices in the current press. His collection of pictures 
was something of a disappointment, in view of previous 
statements which have appeared concerning its im- 
portance; it nevertheless contained several noteworthy 
items. One of the several versions of Hoppner’s Phage 
Wright (Mrs. Hoppner) as “ The Primrose Girl,” 35 i. 
by 274 in., did not nearly reach its estimated value when 
it fell to a bid of £1,207 10s. This is supposed to be 
the picture exhibited in the Royal Academy of 1780, 
and agrees very closely with Dean’s mezzotint of the 
subject. The same artist’s portrait of Thomas Lord 
Pelham, Second Earl of Chichester, 29% in. by 244 in., 
brought £378; The Duchess of Cleveland, in grey dress 
with blue scarf, seated, 604 in. by 46} in., by Sir Peter 
Lely, £367 10s.; Figures, Horses and Dog, on panel, 
1o} in. by 15 in.. by A. Cuyp, £546; and A River 
Scene, on panel, oval, 15 in. by 19} in., by the same 
artist, £168; and a Portrait of a Gentleman, in blue 
dress, and his wife and daughter, 534 in. by 76 in., by 
G. Van den Eeckhout, £262 10s. The most highly 
priced item in Mr. Dering’s collection was a picture 
which he probably inherited from his grandfather, Sir 
George Shee, and the market value of which, when he 
came into possession of it, would only be a few pounds. 
This was the small panel, 203 in. by 14 in., of a Portrait 
of a Gentleman, in dark figured dress, holding a medal- 
lion of Saint George in his left hand, by the so-called 
master of the Holzhausen portraits. After a spirited 
competition, this was knocked down for £2,152 10s. 
A circular panel, 13} in. in diameter, of A Woman and 
Two Boors, by A. Van Ostade, brought £210; anda 
Portrait of a Lady, in dark dress, on panel, 163 in. by 
13 in., by F. Pourbus, Z1to7 705. After the Dering 
collection was disposed of, a couple of lots were put up 
of works by Daniel Gardner, belonging to the great- 
granddaughter of the artist; for the first of these, which 
comprised a couple of studies for Count Ugolina, there 
was practically no competition, and they fell to a bid of 
£2 12s. 6d.; the second item, an oil portrait of J/zss 
Elizabeth Haward, the painter’s sister-in-law, 29 in. by 
24 in., though it presented a rather faded appearance, 
brought 42,310, by far the highest price ever paid in 
auction for a work by this artist, the previous record 
being £1,312 10s., which the pastel of Lady Fawkener 
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realised in the Pleydell Bouverie sale in 1908. Other 
records were furnished in the Portratt of William 
Wilberforce and his Wife, 39 in. by 49 in., by J. 
Highmore, which realised £325 10s., and another of 
their celebrated grandson, William Wilberforce, the 
abolitionist, 494 in. by 39} in., by J. Rising, £693. 
Two Raeburns, a Portrait of Mrs. Alexander Henderson, 
29 in. by 244 in., and one of her husband, the same 
size, did not bring excessive prices at £840 and £231 
respectively. A Portrait of Sir Thomas Mills, 28 in. by 
23 in., by Sir Joshua Reynolds, brought £409 Ios. ; 
Aneas assisting Dido to dismount, on panel, 173 in. by 
23 in., by Rubens, £892 10s.; and Portrait of a Lady, 
314 in. by 23 in.. by W. Key, once in the collection of 
Charles I. at Whitehall, £94 10s. The portrait of J. 
and Mrs. William Chase, 55% in. by 75 in., by J. Wright, 
of Derby, made a record for the works by this somewhat 
underestimated artist by realising £462; a pair of 
portraits of Mr. and Mrs. William Chase, the father and 
mother of the foregoing, each 29} in. by 244 in., brought 
£283 10s.; A Family at a Repast, 37 in. by 514 in., by 
G. Cocques, £315; and a portrait of Edward, Twelfth 
Earl of Derby, 49 in. by 392 in., by T. Gainsborough, 
£315. The highest price of the sale was attained by 
the Portrait of Mrs. Baring and Two Children, 78 in. 
by 78 in., by Sir Thomas Lawrence, which the artist 
exhibited in the Royal Academy, 1821. The picture 
was sold at the Count du Blaiset’s sale, in 1872, for 
£1,470, a record at that time, and now realised £8,400, 
which equals the record for this artist’s work, which 
was made by the portrait, Julia Countess of Jersey when 
a Child, which was sold in the Peel collection, in 1907. 
Hoppner’s Portrait of Mrs. O'Hara, 29 in. by 24% in., 
sold very cheaply in comparison for £262 10s. Other 
important items in the sale were: Zhe Smoker, 23 in. 
by 19 in., by Frans Hals, £2,100; A View of the Inner 
Temple, 34 in. by 49 in., by Wm. Hogarth, £168; 
Portrait of Lord Falkland, 303 in. by 24 in., by C. 
Janssens, £241 Ios.; Portrait of a Lady, in yellow 
dress, 294 in. by 24 in., by Sir P. Lely, £420; Head of a 
Lady, with pearl ear-rings, circular, 124 in. diameter, by 
the same, £157 10s. ; Portrait of a Lady, in white satin 
dress, by a fountain, 313 in. by 253 in., by Nicholas Maes, 
signed and dated 1664, £1,102 10s.; Portrait of an Old 
Lady, in brown dress and white head-dress, 29 in. by 
232 in., by Rembrandt, £525; and a view of Westminster 
from the River, 36 in. by 58 in., by Samuel Scott, £168. 

The sale of the remaining works by the late Ernest 
Crofts, R.A., almost wholly consisted of studies and 
drawings; the only large picture included was Zhe 
Funeral of fer Late Majesty Queen Victoria, 55 in. by 
41 in., exhibited at the Royal Academy, 1903. This, 
owing to the melancholy nature of its subject, realised 
the moderate price of £131 5s. The portrait of Mrs. 
Fleaton, 92 in. by 563 in., by T. Phillips, R.A., which 
was among the pictures by other artists included in the 
sale, sold for £241 Ios. 

At a sale held on December 6th, by Mr. E. J. Reed, 
of Preston, An Old Worcestershire Cottage, 294 in. by 
192 in., by B. W. Leader, sold for £99 155. ; Gathering 


Mussels: Conway Sands, 60 in. by 34 in., by Clarence 
H. Whaite, £95 11s.; and Carting Gravel: Kingwood, 
35 in. by 23 in., by E. M. Wimperis, R.I., 1895, £186 18s. 


THE book sales of the month were not specially note- 
worthy. The library of the Rev. Augustus Jessopp, 
which comprised the 
bulk of the three days’ 
sale held at Messrs. 
Sotheby’s on Decem- 
ber 4th and the two 
following days, had 
evidently been largely 
formed with a view to 
utility. Among the 
more interesting items 
included were: George 
Borrow, Romantic Ballads, first ed. (original boards, 
uncut), Norwich, 1826, 8vo (slightly damaged), £6; and 
Gerard de Malynes, Treatise of the Canker of Englands 
Commonwealth, 8vo, R. Field and W. Johnes, 1601, £20. 
The following works by George Meredith were all first 
editions and octavo: The Shaving of Shagpat, original 
cloth, 1856, £4; Rhoda Fleming, 3 vols., original cloth, 
name on title, 1865, £4; Emilia in Englund, 3 vols., 
original cloth, presentation to Dr. Jessopp, with auto- 
graph inscription of the author, 1864, £22 10s.; Zhe 
Ordeal of Richard Feverel, 3 vols., original cloth, name 
on title, 1859, £6 103.; and A Legend of Cologne, 
original cloth, name on title, 1857, with Zhe Tragic 
Comedian’s portrait, 1892 (not the original edition), £10. 
A number of Meredith’s autograph letters to Dr. Jessopp 
were included ; these varied in price according to their 
length and interest, the highest figure being attained by 
a letter, 6 pp., 8vo, dated Jan. 7, 1867, but which was prob- 
ably written two years later, which contained references 
to the author’s own work and to that of Browning ; this 
sold for £20. A copy of Meredith’s Poems, first edition, 
with the slip of errata, n.d. (1851), in an exceptionally 
fine state, orginal green cloth, which, though not 
included in Dr. Jessopp’s collection, was sold the same 
day, realised £31. J. H. Shorthouse, John Jnglesant, 
first edition, parchment, t.e.g. Birmingham, 1880, sold 
for £9 15s.; John Keats’s Poems, first edition, uncut, with 
the paper label, back slightly injured, £101; the same, 
Lamia, Isabella, The Eve of St. Agnes, and other Poems, 
first edition, original boards, uncut, back gone, 1820, 
435; Burne-Jones, Zhe Flower Book, one of 300 
numbered copies, imp. 4to, 1905, £6 5s.; La Fontaine, 
Contes et Nouvelles en Vers, edition des Fermiers 
Generaux, 2 vols., fine copy, Amst. (Paris), 1762, £60; 
and John Nichols, Yistory and Antiquities of the County 
of Leicester, 4 vols. in 8, 1795-1811. This copy included 
the original Hundreds of West Goscote and Guthlaxton 
(the latter, second edition, with a few corrections), nearly 
all the copies of which were burnt in Nichols’ fire; it 
contained the portraits, maps and plates, and the page 
466" in vol. i. which is generally omitted, and was 
practically uncut and in the original half Russia. 
sold for £73. 
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y An interesting sale of autograph letters and historical 
a 


letters the highest price, £32, was realised by one (in 
documents at the same auctioneers’ took place on 


December 6th and 7th, which included many items con- 
nected with royalty. These were generally moderate. 
An interesting letter, 2} pages, 8vo, of Queen Victoria, 
brought £3 Ios. ; one of 2 pages, 8vo, Edward VII. when 
Prince of Wales, £2 10s.; and another of 3 pages, 
43 58.3; one 3 pages, 8vo, of Queen Mary, £2 8s.; a 
signature of Prince Albert to an appointment to the 
Order of the Bath only realised 11s., while that of Oliver 
Cromwell on an officer’s commission realised £9. A 
series of sixteen letters from the Earl of Beaconsfield, 
many of them of considerable length and on highly 
interesting topics, were not priced excessively at £30. 
Of a number of letters from Charles Dickens the highest 
price was realised by one, 1 page, 8vo, dated April 27th, 
1853, which brought £5 5s. A page and a quarter, folio, 
from Byron, dated May 25th, 1820, containing some 
interesting remarks on Goethe, might have fetched more 
than £19 but that it had been slightly damaged and 
mended. Other literary autographs included: Charlotte 
Bronté, 13 pages, 8vo, £3 18s. ; E. B. Browning, 4 pages, 
8vo, £2 19s. ; Madame D’Arblay, 23 pages, 8vo, £2 10s. ; 
Thomas Carlyle, 4 pages, 8vo, £3 15s.; D. G. Rossetti, 
a series of five letters, covering 21 pages, 8vo, £15 58.3 
Oliver Goldsmith, an interesting letter, 33 pages, 4to, 


£32 (this would have fetched more but was damaged 


and imperfect) ; Edward Fitzgerald, a series of 22 letters, 
60 pages, 8vo, £29; W. M. Thackeray, 2 pages, 8vo, 
to Millais, £13; R. L. Browning, 33 pages, 8vo, £7 15s. ; 
a letter from Henry Fielding, } page, folio, with two 
legal documents bearing his signature, £41; and ten 
letters by Oscar Wilde, 23 pages, 8vo, with a signed 
photograph, £22. An exceptionally interesting letter 
of Shelley, 5 pages, 4to, dated December 3oth, 1817, 
and referring to Isabel Baxter, with an addition by 
Mary Shelley, was sold for £128. Three letters of 
W. Godwin, the father-in-law of Shelley, 6: pages, 
-ato, having reference to the poet’s wife and her sister, 
sold for £22, and the same number, 63 ‘pages, 4to, 
from Mary Shelley, brought £11; a short letter from 
Charles Lamb, I 
essayist, £25; while two exceptionally interesting letters 
from Thackeray relating to his American experiences, 
I page, 4to, and 4 full pages, 8vo, realised £60 and £50 
respectively, the value of the former being enhanced 
by it being written on the blank portion of a letter to 
the novelist from John Adams, President of the United 
States. A letter, unsigned, 14 pages, 8vo, from Mrs. 
Gaskell, owed much of its auction value of £10 Ios. 
to it containing a description of a visit to Charlotte 
Bronté. Of autograph manuscripts, a poem, Ze Song 
of Death, in 16 lines, by Robert Burns, brought 488 ; 
29 lines of Thackeray’s ddventures of Philip, £16; 
and 12 pages, large 4to, of an article by Heine, 424. 
The score of the overture to “ Oberon,” 6 pages, oblong 
4to, by Weber, 466; aletter, 3 pages, 4to, of Beethoven, 
£31; one of Garrick, 4 pages, 4to, £15 58.3 ~and 
William Herbert, Earl of Pembroke, Shakespeare’s 
friend, 1 page, folio, £20. Of a number of Washington’s 


page, 8vo, with a memo. of the 


duplicate), 24 pages, folio, xe his marriage. 

Memories of the sale of the fine library of Lord 
Amherst of Hackney, which took place in December, 
1908, and March, 1909, were recalled by the disposal of 
the waifs and strays from the collection which his 
daughter, Lady Amherst, had gathered together, and 
which were sold on December 12th. The prices realised 
by the various items were in nearly every instance 
considerably lower than those attained three years ago. 
The chief works of interest included a copy of A7zstoteles 
Ethicorum, small 4to, 1479, the second book printed at 
Oxford, of which only about half-a-dozen copies are 
known, this brought £90; the Sunderland copy of the 
Biblia Sacra Polyglotta, 6 vols. in 4, folio, 1514-17, £68 ; 
Tyndale’s Pentateuch, small 8vo, first edition, with several 
leaves in facsimile, £46; what is probably a unique copy 
of the second edition of Pynson’s Book of Good Manners, 
small folio, 1494, £220; Cicero, Offictorum Libri II1., 
small 4to, 1465 (with leaf from the 1466 edition), the 
first edition of the first classic ever published, £350; 
Hieronymus, S. Vitas Patrum, Caxton’s translation, 
issued by Wynkin de Worde, 1495, title in facsimile, 
£100; Hore, late fifteenth-century MS. (74 leaves, 
132 in. by 9} in.), folio, £77 ; another, Dutch or Flemish 
fifteenth-century MS. (129 leaves, 6 in. by 43 in.), square 
8vo, £100; De Imitatio Christi, folio, 1640, £41; and 
John de Latterbury, Lzder Moralium in Threnos Jeremiae, 
Oxford, 1482, wanting two leaves, £89. 

The three days’ sale, December 13th, 14th, and 15th, 
of valuable books, illuminated and other manuscripts, 
autographic letters, etc., from the library of the late Mr. 
J. S. Burra and other sources, was noteworthy for several 
relics of unique interest which it contained. Chief among 
these was the Bunyan copy of Foxe’s Book of Martyrs, 
which was one of the last black-letter edition published 
in 1641. This was the book described in THE CON- 
NOISSEUR for June, 1911, which the great dreamer 
had with him during his imprisonment in Bedford gaol, 
and bears his autograph in three places, with the date 
1662. This remarkable work was acquired for Bunyan’s 
native town in 1841, by public subscription, for a sum 
somewhere between £40 and £50, the bulk of which had 
unfortunately to be made up by the members and trus- 
tees of the Bedford Literary Institute. Over six months 
ago Messrs. Sotheby catalogued it for sale, but, at the 
eleventh hour, were compelled to withdraw it through 
the intervention of the Attorney-General. In the opinion 
of most of the great collectors and the auctioneer, this 
procedure effectually damned the work as a marketable 
commodity, and the fact that on its appearance in the 
sale-room in December only two bids were forthcoming, 
fully bore out this idea, The book, which originally had 
been confidently expected to realise several thousands, 
was bought in for £600. 

A number of relics of Robert Louis Stevenson included 
the writing desk which stood in the library of the 
novelist’s Edinburgh house, 17, Heriot Row. It was 
given to the late Mr. James Dick, confidential clerk to 
Stevenson’s father, and is thoroughly authenticated. The 
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highest bid for this was £125, which was much under its 
estimated value. A tattered copy of A Book about Boys, 
which had been presented to the novelist at the age of four, 
and bore token of his constant use, brought only £1 18s. ; 
his photograph album, containing two of his own portraits 
and photographs of various friends, realised £9; and 
his Mew Testament £5. Of early editions of Dickens, 
the first edition of Sketches by Boz, both series, first issue, 
3 vols., 1836-7 (a few leaves and plates slighted spotted), 
brought £26; the twenty original parts of the Pzckw7ck 
Papers, in the pictorial wrappers, and containing the 
publishers’ advertisements and notices and the various 
addresses, £40 Ios.; and the first octavo edition of Over 
Twist, 1846, in the original ten parts, some of the wrap- 
pers slightly repaired, £16. The chief item in Mr. W. 
S. Sichel’s Sheridan collection, which was disposed of the 
same day, was the letter journal of the dramatist, 203 
pages, 4to, to the Duchess of Devonshire and her sister, 
which contained an account of his travels with his wife, 
the beautiful Eliza Linley, between March and Septem- 
ber, 1792, when she was in the last stage of consumption ; 
this sold for £107. In the other properties, a notable 
rarity was a perfect copy of Charles Lamb’s 7he King 
and Queen of ffearts, coloured plates, with the original 
pink wrapper, dated 1806, the original issue of the first 
edition, with the first issue of the wrappers printed Nov- 
ember 18th, 1805. A fine Psadteriwm, richly illuminated 
on vellum (141 leaves, 74 in. by 43in.), described as being 
of late Flemish thirteenth-century work under English 
influence, brought £750. Yonge’s Musica Transalpina, in 
1 vol., ist edition, 1588, in contemporary binding, £44 ; 
the copy of Field’s Bible, 2 vols., large folio, prepared for 
presentation to Charles II., £300; a somewhat imperfect 
first folio Shakespeare, £500; and a copy of the first 
edition of Walton’s Compleat Angler, 1653, along with 
one of the first edition of that of Charles Cotton, 1676, 
£750. The two last works had been somewhat clipped 
in the binding, which was modern. 


THE sales of engravings during December included 
no important collections and few items of interest. At 
Messrs. Puttick’s, on December Ist, an 
impression in colours of Lady Hamilton 
as a bacchante, by J. R. Smith, after 
Reynolds, brought £175 ; and on the 8th Messrs. Sotheby 
sold Captain W. S. Home Drummond Moray’s collection, 
which included the following by R. Houston after Rem- 
brandt: Zhe Lurgomaster, proof before letters, £71; The 
Man Mending a Pen, ditto, £24 10s.; Woman Plucking 
a Fowl, ditto, £51; and V. Green’s Prince Rupert, £51. 
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THE collection of that well-known authority on English 
porcelain, the late Mr. J. E. Nightingale, was brought 
under the hammer by Messrs. Christie on 
December 7th and 8th. The collection, 
though somewhat weakened by the generous 
donations which its late owner made to the British 
Museum, included many interesting specimens. Among 
those emanating from the Worcester factory were a “ Two- 
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Handled Cup and Saucer” painted with figures, birds, 
and flowers in panels on dark blue scale pattern ground, 
£222 12s.; A “Two-Handled Bowl and Cover” painted 
with flowers in panels on a similar ground, £105; and an 
“Oviform Vase,” with apple-green ground, painted with 
exotic birds, etc., £273. A “Tea Cup and Saucer” of 
Bristol ware belonging to the well-known service pre- 
sented by R. and J. Champion to Mrs. Burke sold for 
£178 10s.; a “Set of Three Longton Hall Vases and 
Covers” painted with Diana, exotic birds, etc., 12 in. and 
92 in. high, £231; and a pair of Battersea enamel oval 
plaques painted with the Pinding of Moses and Rebecca 
at the Well, £50 8s. 

The sale at the same rooms on December 15th, which 
included the collection of the late Mr. M. P. W. Boulton, 
afforded another proof of the folly of disposing of the 
contents of old country houses without having them first 
valued by a competent expert. A pair of “Sévres Vases 
and Covers” with gros-bleu ground, the panels decorated 
with coast scenes by Morin, 16? in. high, sold for £3,360. 
A few months ago they are said to have been bought 
from a sale in a country house, when they were described 
as English, for less than £100. Of the same ware were 
a “Plate” painted with flowers and classical heads, etc., 
by Baudouin and Taillandier, 1778, which once formed 
part of the Empress Catherine’s service, £126; a“ Large 
Coffee Cup and Saucer” with gros-bleu ground, decor- 
ated with medallion heads, 1780, £126; a “ Louis XVI. 
Vase and Cover” of turquoise porcelain, mounted with 
ormolu border, Io? in. high, £210; and a pair of nearly 
similar vases and covers, 11 in. high, £315. 

Other items included “‘ An Urbino Dish,” with land- 
scape and figures, bearing the signatures of a supposed 
pupil of Fra Xanto, and of Maestro Georgio of Gubbio, 
and dated 1528, 11fin. diameter, £367 Ios.; another 
dish of the same ware, signed Fra Xanto, and dated 
1531, lot in. diameter, £147; and two ‘Pilgrim Bottles” 
of the same, the first painted with Mercury conducting 
Psyche to Olympia, by Fra Xanto, dated 1530, 144 in. 
high, the second painted with Bacchanalian subjects, 
134 in. high, £199 10s. A “Salt Cellar” of Henri II. 
ware (faience de St. Porchaire or Orion), 6 in. high, 
second quarter of the sixteenth century, £210; a “‘Boulle 
Writing Table,” 75 in. long, inlaid in tortoiseshell, ivory 
and mother-of-pearl, £367 ros.; a “Della Robbia Ware 
Placque,” with the Virgin and Child and Angels, in relief, 
39 in. diameter, £325 10s.; and a “Deruta Dish,” 
painted in lustred brown and blue, with a portrait of a 
lady, 14¢ in. diameter, £262 10s. At the same sale a 
life-size ‘Bronze Bust” of Pedro Alvarez de Toledo, 
Marquis de Villefranca (vzce rot de Naples, 1522), by 
Léon Léonide, belonging to the Marquis of Correcuse, 
brought £1,627 1os., and a pair of panels of Brussels 
tapestry, seventeenth century, belonging to the same 
owner, £882 10s. The latter were from a series re- 
presenting 7%e Life of Alexander, and were 11 ft. Io in. 
high by 16 ft. 9 in. wide, and 11 ft. 10 in. high by 14 ft. 
9 in. wide, respectively. A “Miniature of a Lady,” by 
Le Tellier, signed, and dated 1769, brought 4420. 


ONCE more the Old Masters hold sway at Burlington 
House. The present Winter Exhibition—the forty-third 


of the series—is two parts filled 
with them, the remainder being 
occupied with the works of the late 
Edwin Austin Abbey, one of the 
numerous American artists who have made their home 
in England. At the present time, when Chicago and 
Pittsburg millionaires are rifling our country of some of 
its choicer art treasures, it is well to remember that the 
spoils are not all on one side. If the United States 
deprives us of our pictures, we on our part have robbed 
her of many of her best painters. Since the days when 
the Pennsylvanian quaker, Benjamin West, became Court 
Painter to George III., there is scarcely an American 
artist of the first rank who has not spent a lengthy 
sojourn in this country. The list of these painter im- 
migrants is a long one. To give only a few of the 
better-known names—Gilbert Stuart and John Trumbull 
both did much of their best work in England ; Copley, 
Leslie, and Newton permanently settled here; and in 
later times, among others who did the same are Whistler, 
Abbey, and Sargent. These denizens from a far country 
have usually developed into the most English of English 
painters. West and Copley discovered modern English 
history as a theme for artistry ; Whistler first taught us 
to see the beauties of our noblest river ; and Leslie and 
Abbey have given visual form to many of the greatest 
creations of our English writers. This is no small 
achievement, though at the present time, when literary 
art is decried, there is a tendency to belittle it. 
Compared with the masterpieces of Rubens and Rem- 
prandt, Leslie’s pictures are as a simple ballad is to an 
opera by Wagner; yet the “Home, Sweet Home,” for 
instance, may touch the hearts of thousands to whom the 
opera makes no special appeal, and Leslie’s Ucle Toby 
and Widow Wadman in the Sentry-Box has probably 
given enjoyment to more visitors at our National col- 
lections than Titian’s Bacchus and Ariadne. Leslie’s 
embodiment of these two most fascinating characters of 
Sterne have been wholeheartedly accepted by most of 
the latter’s readers. In the same way those who have 
seen Abbey’s illustrations to She S/oops to Conquer, and 
others of the English classics, will, when they want to 


Old Masters 
at the 
Royal Academy 


visualise the characters created by the writers of the 
books, call to their mind’s-eyes the types the artist has 
given us. Technically, Abbey was better equipped than 
Leslie for the tasks he undertook ; his pen-and-ink work, 
of which some hundreds of examples are shown in the 
Academy, is of the best of its kind. There are few 
qualities in which he does not attain the highest excel- 
lence ; grace and refinement, humour and suggestiveness, 
largeness of feeling, atmospheric truth and beauty of 
flowing line, all are contained in his work. Beyond this 
equipment the artist possessed a thorough archeological 
knowledge or the times he depicted, and a dramatic 
insight which enabled him to enter into the ideas of the 
authors he illustrated, and so present their creations, not 
in the guise of walking ladies and gentlemen surrounded 
by Wardour Street accessories, but as living men and 
women swayed by their natural passions and impulses, 
and truly belonging to the age in which they lived. In 
his paintings Abbey was hardly so great; he still re- 
mained an illustrator; when he sought to tread the 
highest planes of art his foot faltered. His designs for 
the decorations of the Pennsylvanian State capitol are 
too pictorial to form an effective decoration; his Coro- 
nation of King Edward VII, if showing many beautiful 
passages, will hold its best claim to immortality as a 
truthful record of an interesting historical event rather 
than as a great historical picture. What is perhaps his 
finest work, the Azchard //. and Lady Anne, though 
giving us a truthful picture of the last days of medieval- 
ism in England, cannot strictly be assigned to the domain 
of history. It is not the real Richard III. that the artist 
conjures up, but Shakespeare’s presentment of him. The 
work, masterly in the rich solemnity of its colour, and its 
grim, almost terrible, humour, is still an illustration, as 
much as any of Abbey’s black-and-white drawings. It is 
as a great illustrator that Abbey will be remembered by 
posterity. 

The “Old Master” section of the exhibition is among 
the finest displays that have been seen of recent years. 
The works are of all-round interest. Reynolds is ex- 
ceptionally well represented; there are characteristic 
examples of most of the other English eighteenth-century 
masters; and the foreign schools, with the exception of 
the French and Spanish, are generally well illustrated, 
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both in their primitive work and its later developments. 
Little fault can be found with the hanging of the exhibi- 
tion, the works for the most part having been arranged 
in homogeneous groups according to their artists. To the 
cataloguing, however, exception must be made. Though 
the Academy does not profess to alter the owner’s 
attributions, except in extreme cases, this inertia was 
surely carried too far in permitting a copy—an excep- 
tionally fine one, it is true—of such a well-known and 
often reproduced work as Guido Cagnacci’s Lucretia 
and Tarquin to be set down as belonging to the “School 
of Titian.” 

Works by Reynolds entirely fill the first gallery, and 
though the great majority of them belong to the same 
period, 1773-1782, they fully illustrate the truth of 
Gainsborough’s well-known remark—the best criticism 
of Reynolds which has ever been uttered—“ Damn him, 
how various he is.” In looking round the display, one 
wonders if there is not more truth than is generally 
supposed in Hudson’s equally famous criticism given 
after the return of the future President of the Academy 
from Italy—‘‘ Reynolds, you don’t paint so well as when 
you left England.” Taking Reynolds’s pre-Italian pictures 
—the one of himself in the National Portrait Gallery, or 
that of Commodore Keppel, recently shown at Messrs. 
Shepherd’s, for instance—we find in them evidences of 
a more marked and commanding individuality than was 
displayed by Hogarth or Gainsborough, when at a 
similar age to the painter; yet while these artists who 
remained in England each evolved a distinctive style of 
his own, Reynolds has not done so to anything like the 
same degree. Taking Reynolds’s work as a whole, it is 
a record of consummate talent squandered—though 
squandered gloriously—in the pursuit of a number of 
conflicting ideals. His individual note in art is less 
distinct than that of some of his contemporaries, and his 
work is perpetually echoing the effects of other masters. 
Thus his portrait of himself shown in the Academy—a 
fine work, which comes from the Diploma Gallery— 
strongly recalls Titian with an admixture of Rembrandt, 
while his full-length portraits of ladies, of which several 
are shown, are reminiscent of Van Dyck, and even of 
Lely. The most valuable contribution that Reynolds 
made to English art was his discovery of the beauty of 
English childhood and girlhood. His pictures of the 
Virtues, of which there are several here from Lord 
Normanton’s collection—designs for some of the lights 
of the Oxford window—f not very satisfying as allegorical 
figures, are very beautiful if regarded simply as a type of 
budding womanhood—one cannot say types, for Sheridan’s 
young wife, the beautiful Eliza Linley, is said to have sat 
for the entire series. In his picture of the brothers 
William and George Bryan Brummel, the last-named 
being afterwards the celebrated “ Beau,” Reynolds has 
depended less on alien inspiration than the result of his 
own observation, and the work as a frank and unaffected 
rendering of the joyous abandonment of childhood would 
be hard to surpass. 

A not over characteristic portrait of A Spanish Noble- 
man is the sole representation of Velazquez; though 
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finely posed, the handling is not so fluent as in the best 
work of the master. The Rembrandts shown are of 
unequal quality, the Portrait of a Man, belonging to Mr. 
A. R. Boughton-Knight, signed, and dated 1651, in its 
broad, forceful execution and lack of atmospheric refine- 
ment, recalls Hals more than the artist to whom it is 
assigned, while the Elésha and the Shunammite Woman 
is a distinctly inferior production. A second Portrait o/ 
a Man, belonging to Mr. George W. Fitzwilliam, is a 
characteristic example of the artist’s early period. To 
twenty years later belongs Glasgow’s well-known Todzas 
and the Angel, and The Cradle, a beautiful candle-light 
effect, wonderful in its realisation of atmospheric truth. 
Of the three Van Goyens shown, the best is that belonging 
to the Marquis of Bute, 7ze Embarkation of Charles 11. 
from FHlolland,; A River Scene, belonging to Mr. Henry 
J. Pfungst, is also characteristic; but Mr. C. Brinsley 
Marlay’s Landscape, though depicting one of the scenes 
which the Dutch artist loved to paint, is hardly handled 
with his usual refinement. A delightful Landscape with 
Figures, by Isaac Van Ostade, is lent by Mrs. John 
Marshall, and an interesting Ferdinand Bol, a copy from 
Rembrandt of a portrait of the latter’s father, is the 
property of Lord de Saumarez. Cornelius de Man is 
seen to great advantage in Mr. J. P. Heseltine’s /xzerzor, 
and though Lord Barnard’s work by Peter de Hooghe, 
bearing a similar title, cannot be seen properly owing to 
its condition, it shows ample evidence of being the work 
of the master to whom it is attributed. 

In the third gallery is a miscellaneous assemblage 
chiefly composed. of English and Italian pictures, which 
are prevented from conflicting by being roughly separated 
in groups. Taking them in the order in which they 
come, the portrait of J/ariana of Austria, by Juan 
Bautista del Mazo, is not one of the greatest of this 
artist's works, and there is little likelihood of it being 
mistaken, as so many of his have been, for a Velazquez. 
A pretty portrait of Zhe Hon. Mrs. Augustus Phipps is 
by John Hoppner, and the solidly painted picture of 
Courtship in the Park, a soldier making love to a girl, 
whose good looks entirely excuse his indiscretion, 
reveals John Opie at his best in the guise of a genre 
painter. The portrait of Zhe Hon. Edward Bouverie, 
by Gainsborough, recalls in the costume of the sitter 
the famous picture of Ze Blue Boy. So close is the 
resemblance, that one wonders if this picture, which was 
painted in 1774, was not actually suggested by the other, 
which is generally supposed to have been painted four 
years earlier. The scion of the nobility is, however, of 
a less romantic type than Master Buttall, the tailor’s son, 
and though Gainsborough has managed the blue with 
even more superb artistry than in the “‘ Boy ”—for in that 
work he had the russet landscape to prevent the colour 
from overdominating the picture, and here he has no 
such adventitious aid—the picture lacks the romantic 
interest of the earlier masterpiece. A fine portrait of 
King George III. belonging to the Royal Society of 
Musicians serves to remind us that it was Gainsborough, 
and not Reynolds, who enjoyed the patronage of that 
king ; the portrait of the latter by the first President of 


Current Art Notes 


_ the Academy, which is on view in the hall of Burlington 
~ House, being not a commission, but painted by the 
request and at the expense of the artist. Romney is 
worthily represented by his picture of Wil/iam Augustus, 
ord Earl de la Warr, one of the most dignified of his 
male portraits, and the charming representation of J7/7s. 
Canning and Child; Lawrence by two or three examples ; 
and Hogarth by about half-a-dozen, which reveal him as 

a portrait, genre, and even a landscape painter. The 

latter phase of his art is shown in the Vzew za St. James’s 

Park with Rosamona’s Pond, a solidly handled work, 

somewhat in the style of his contemporary and friend, 

Samuel Scott, but stronger, and with the figures better 

put in than would have been the case had the picture 

been the work of the last-named painter. <A few Mor- 

lands, all good, some Turners, a Richard Wilson, and a 

finely modelled Portrait of a Man, or rather a youth, 

pretty well complete the English section of the exhibition. 

Among the Italian pictures, one of the most interesting 

is an important and hitherto unexhibited example by 

Giovanni Bellini, the Sf. Francis of Assist, a signed 

work belonging to the trustees of the late Miss M. A. 

Driver. It is an austere painting restrained in colour, 

the predominant tones being greyish greens and brown, 

the latter being chiefly present in the foreground, where 

the carefully studied forms of the rocks betray the in- 

spiration of Mantegna. Relief is afforded to the rocky 

expanse which forms the near and middle distance by 

a glimpse of a walled town with a blue cloud-flecked sky 

beyond. An example of Mantegna, Mr. A. R. Boughton- 

Knight’s The Adoration of the Shepherds, is probably an 

early example of the artist, for though bearing strong 

evidences of his. handiwork, it is hard and crude, and 

Mr. J. P. Heseltine’s Virgin and Child with St. John, 

by Botticelli, charming in conception as it is, shows a 

weakness of handling in portions of it, which is probably 

due to the assistance of the master’s pupils being called 

into requisition. Of the Flemish School, Rubens and 


_~ Van Dyck are both represented by several examples, as 


is also the latter’s follower, Kneller. 

Want of space forbids a more extended notice of the 
pictures, and to give a lengthy list of the artists of whom 
examples are shown would be tedious. That such a 
remarkable exhibition can be held practically contempo- 
raneously with the displays of Old Masters at the Grafton 
and other galleries shows that, despite American raids, 
the country is by no means altogether denuded of its art 
treasures. 


Or the one-man shows held during January, perhaps 
the most noteworthy was that of drawings and pictures 
by Sir Alfred East, at the Leicester 
Gallery (Leicester Square). It is apt 
to be forgotten that Sir Alfred, while 
one of our greatest exponents of 
landscape in oil, is also one of our 
best water-colour artists ; and an ex- 
hibition like this, in which works in 
the last-named medium were largely 
predominant, helps to re-establish the fact. in the public 
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mind. The great charm of Sir Alfred’s water-colour 
painting lies in its directness and utter absence of affecta- 
tion. The sixty drawings shown were treated according 
to no preconceived rule, but the subject of each was set 
down as simply and succinctly as possible in the manner 
best adapted for its presentation. In the handling of the 
work there was no trace of hesitation; apparently the 
artist had decided upon the treatment of each theme 
before he set brush upon paper and every stroke was 
placed with intention. The works were delightfully 
varied in colour and technique; some, like Morning at 
St. Ives: Cornwall, an effect of fishing-boats enveloped 
in a grey, misty, but luminous atmosphere, being almost 
monochromes, yet showing what a wonderful sense of 
colour can be attained by the infinite gradations of the 
same tint, while in others the full resources of the palette 
were employed. Among the works which call for special 
mention were: 4 Bit of Spain, the delicate Lake Bourget 
from Aix-les-Bains, the strong Carnival in Spain and 
Gibraltar from Algeciras, and In Andalusia, which were 
full of life and movement; Ze Top of the Downs, with 
its tender tonal effect; and the oil pictures, ear Riving- 
ton and The Road to the Kiver. 

At the same galleries Mr. Walter Tyndale was showing 
a number of Egyptian scenes, which, though more man- 
nered in their treatment than those of Sir Alfred East, 
showed strong and harmonious colour and a keen sense 
of picturesque effect. 


THE exhibition of Mr. Roger Fry—well known as a 
learned critic as well as a painter—at the Alpine Club Gal- 
lery was perhaps the most convincing 
exposition of “ Post Impression” that 
has yet been produced. In adopting 
the principles of the new cult, Mr. 
Fry, however, has wisely, not entirely, discarded the 
lessons he learnt when practising in his former methods, 
and the result was post-impressionism diluted with art. 
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In the most advanced of his works there were no glaring 
discords, and in many the effect of the vibrant colour 
was distinctly pleasing—in some cases highly beautiful. 
This was especially the case in the picture of /zkaza, where 
a few brown houses in the foreground acted as a foil to the 
ridges of vividly green foliage—their crests touched here 
and there with gold contrasted by the purple in the 
shadows—which rose in serried heights beyond. Poole 
Harbour, a vivid contrast of red hills against a blue sea, 
showed a lurid but strikingly effective colour scheme, 
while Zhe Beach, if a little crude, was convincing. 

All these examples, and indeed most of the landscapes, 
were less post-impressionist than extreme examples of 
impressionism, highly simplified, no doubt, but still 
reproducing the actual facts of a scene modified only 
to a slight degree, and one could admire them whole- 
heartedly without accepting the advanced principles 
of the new cult. This was impossible, however, in 
the case of some of Mr. Fry’s figure and fruit pieces. 
The latter made no attempt to reproduce actual nature, 
and had little charm of colour to recommend them, 
while the most elaborate example of the former, Ze 


The 


Armchair, showed a pretty little girl, whose limbs had 
the stiffness—intentional, no doubt—ofa wooden doll. It 
is possible that some people might find pleasure in this 
feature of the work, but to the ordinary mind it would 
probably prove a source of continued aggravation. 


Mr. ARTHUR M. HIND, of the British Museum, 
one of the greatest living authorities on engraving, is 
announced to give a series of 
lectures on this subject on Tuesdays, 
February 27, March 5, 12 and 19, at 
5.30 p.m., in the Royal Albert Hall 
Theatre. On the first-named date he 
will treat of the “ Italian Engravers of the Fifteenth Cen- 
tury,” continuing the course with lectures on “ Albrecht 
Diirer,” “ Van Dyck and Portrait Etchings and En- 
graving,” and “Rembrandt.” Tickets for the series may 
be obtained of Messrs. P. and D. Colnaghi and Obach, 
and Messrs. Carfax. 
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THE winter exhibition of Messrs. Arthur Tooth and 
Sons (155, New Bond Street) possesses a pleasantly 
restful atmosphere. Here, in the 
water-colours shown, are no new cults 
to be analysed, no colour vagaries to 
shock one’s sensibilities, but a mass 
of straightforward and unaffected 
work, most of which is marked by sterling merit, and 
none but what is pleasant in both subject and treatment. 
Decry this old-fashioned art as one. may, it possesses 
a quiet charm which renders it more adapted to the 
decoration of an orthodox room than the scientific aggres- 
siveness of the advanced moderns. The examples shown 
are almost equally divided between artists of the British 
and of foreign schools, the description ‘‘ deceased” 
which is appended in the catalogue being substantially, 
though not wholly, correct. Among the examples shown 
are included a couple of characteristic drawings by R. 
Thorne-Waite, several highly wrought works by R. 
Shalders, and a couple of truthful transcripts of Welsh 
scenery by A.J.Syer. Several figure subjects by William 
Hunt are noteworthy for their minute but crisp handling, 
and though his still-life subjects somewhat pall on the 
taste that has become used to the freer and more atmo- 
spheric effects of Fantin-Latour and his followers, yet 
the exquisite delicacy with which the bloom on the fruit 
shown in the Pineapple and Grapes is rendered, must 
command one’s admiration, if not one’s unqualified ap- 
proval. A large Birket Foster of the “ish Market near 
the Rialto recalls, in the beautiful treatment of the opales- 
cent hues of the dead fish, Fred Walker’s well-known 
water-colour of a similar subject. Among other English 
artists worthily represented are Copley Fielding, Sam 
Prout, Sir John Gilbert, Kate Greenaway, and Mrs. 
Allingham. Of the foreigners, perhaps the most inter- 
esting example is the suggestive Scheveningen, which, 
judging by its style, is one of the last examples of the 
late Joseph Israels. Though slight, it is wonderfully 
impressive in its feeling. A breezy sea-piece, Fishing 
Smacks entering Port, by P. J. Clays, is remarkable for 
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the perfect manner in which the movement.in the water 
is suggested. The subject of Landes Peasants Soing to 
Market, by Rosa Bonheur, is well known by the im- 
portant engravings of it, though, if one remembers rightly, 
these were taken from a larger oil version. Whether 
this is so or not, it would be impossible to convey any 
more in the most gigantic canvas than in this compara- 
tively small but highly elaborated water-colour, which is 
pleasant in tone but not altogether attractive in its colour. 
Among other works included are examples of Fortuny, 
Jacquet, J. Jiménez Aranda, and G. J. Vibert. 


Tue exhibition of pictures, drawings, gold prints, and 
medals by the late Alphonse Legros at the galleries of 
the Fine Art Society (148, New Bond 


Fak ante Street) serves to recall the wonderful 
Pa versatility of the well-known artist, whose 
Legros 


death occurred in December last. He 
was a man who practised in almost every branch of art, 
and yet touched nothing but what he did well. One sus- 
pects that he would have ranked higher in the estimation 
of the general public if his genius had been less multiform 
in its scope, for the public likes to label a man according 
to some special attribute, and fails to realise the possibility 
of a single individual being able to produce works of a 
high order in painting, sculpture, etching, lithography, 
and other mediums. In nationality Legros was a French- 
man, being born at Dijon, May 8th, 1837. His father’s 
circumstances were not affluent, and the boy, instead 
of being brought up to the study of art, had to pass 
to it by the intermediaries first of house painting and 
decoration, and afterwards of scene painting. This last 
employment took him to Paris, where he worked under 
Cambon ; then came a period of orthodox art study at the 
Ecole des Beaux Arts, and under Lecoq de Boisbaudran 
and Belloc. In these days he struck up an intimacy with 
Fantin-Latour and Whistler, and it is probably the 
latter friendship which was indirectly the means of turn- 
ing his attention to England. His first success was the 
Portrait of his Father, exhibited in Paris in 1857, and 
now at the Tours Museum. Though Legros won golden 
opinions from artists by his work, it was at first looked 
upon coldly in French official quarters, and being several 
times rejected at the Salon, he was hard pushed to 
obtain customers for his efforts. Among his earlier 
patrons was the late Sir F. Seymour Haden, who bought 
his picture of Ze Angelus, and encouraged him to come 
to England, where he settled permanently in 1863—a 
step which was to exercise a momentous and beneficent 
influence on British art. In this country he struck up 
warm friendships with Watts and Rossetti. The next year, 
1864, saw his first contribution to the Royal Academy, 
where he continued to be a prolific exhibitor until 1882, 
showing portraits, genre and historical pictures, etchings, 
and medals, though this list of subjects by no means 
exhausts his repertoire. In 1876 he was appointed Slade 
Professor at University College in succession to Sir 
E. J. Poynter, R.A., a position he retained for about 
seventeen years. While in this position he exercised a 
wider influence over British art teaching than had been 
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attained by any other artist, and to him, more than to 
any other man, must be ascribed the wonderful progress 
in technique and achievement which English artists 
have made since the third quarter of the nineteenth 
century. The many-sided talent of Legros made him 
an ideal teacher ; he brought new methods to bear upon 
the work. Instead of merely lecturing, he gave practical 
demonstrations, not in London only, but in various 
provincial centres, and instilled into our art schools a 
new and vigorous life. He was a most accomplished 
artist, winning several medals at the Salon for his oil 
paintings, while his examples of etching and lithography 
rank with the best modern work in these mediums. His 
essays in sculpture, which he used generally to exhibit 
in the now defunct Grosvenor Gallery, showed marked 
technical ability. But Legros’s life-work is not to be 
measured by the beautiful creations in the pictorial and 
plastic art that he left behind; his greatest creation of 
all was British art as it exists to-day. 


THE brilliant glaze which forms such an attractive 
feature of much of our modern pottery owes its creation 
to the introduction among its com- 
ponents of lead—a metal which in its 
crude state is an insidious poison. 
The workers who handle it in this 
condition, before firing, absorb it in their systems, with 
the result that, if they work long enough at the craft, 
they run the hazard of being slowly poisoned. So much 
is this the case that lead - poisoning has long been 
recognised as the scourge of the pottery industry. As 
the public taste for richly glazed wares developed, so 
the lead-poisoning trouble became more acute, until in 
1899 the Home Office called in two expert chemists, 
Dr. Thorpe and Dr. Oliver, to see if some scheme could 
be devised to minimise the evil. A prolonged investi- 
gation into the question proved conclusively that, however 
desirable a leadless glaze might be, it was impossible to 
devise one which would be a commercial success. Its 
faults were, that it could only be successfully fired in the 
hottest part of the oven—roughly speaking, in a fifth 
of its entire area—and that, even when this was done, 
the leadless glazed ware was not equal in its appearance 
to the ware treated in the older method; while that 
which was fired in the cooler portions of the oven was 
unmarketable. The experts drew up some special 
regulations to minimise the incidence of the poisoning 
as much as possible, and in 1901 these were submitted 
to the arbitration of Lord James of Hereford, and, with 
some modifications, were finally adopted for the protec- 
tion of the workpeople employed. Professor Thorpe at 
the same time suggested that manufacturers should 
endeavour to produce a glaze containing not more 
than 5 per cent. of soluble lead, a proportion so small 
that it was generally recognised that there would be 
little or no danger to the workpeople in handling such 
a composition. As an inducement, exemptions from 
some of the special regulations were offered to those 
manufacturers who would employ a low-solubility glaze 
containing less than 5 per “cent. of soluble lead. 
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A number of firms began to experiment, among them 
being Messrs. Keeling & Co., Ltd., of Dale Hall Works, 
Burslem. This firm erected two improved fritt kilns, 
and put down special machinery for mixing the raw 
material. It was essential that nothing should be done 
to lower the high technical standard of the firm’s 
productions, and this necessity caused the experiments 
to be of a prolonged and exacting nature. By 1905 
they were so far successful that Messrs. Keeling were 
able to dispense altogether with the use of raw lead— 
the handling of which caused the greatest danger to 
the workers—and since that time they have used 
leadless or the comparatively safe fritted low-solubility 
glazes only. 

Their energies have since been devoted to reduce the 
soluble lead in the last-named glazes to a minimum ; 
how successfully is shown by the following analysis. In 
1905, solubility 2°4 and 1°7 per cent. ; in 1906, °7 per cent. ; 
in 1907, the same; 1908, ‘9 per cent.; and in I9II, °4, 
‘5, and ‘4 per cent. The 1911 tests of the glaze were 
made at the Government Laboratory on behalf of the 
Admiralty, and show a maximum of only a half per cent., 
or one-tenth of the limit allowed under the special rules. 
To melt this low-solubility glaze properly necessitates 
a temperature of 50 degrees higher than that used for the 
ordinary lead glaze, and the body of the ware must be 
especially well fired, hard, and durable to stand the 
increased heat. Messrs. Keeling & Co. have named 
their ware thus produced “ Losol” ; that it is fulky equal 
to the best lead-glazed ware is shown by the fact that 
the Admiralty, who have been using it for several years 
past, have renewed their contract for it for a further 
period of three years. 

The effect that the use of low-solubility glazes has on 
the health of the workpeople employed in the trade was 
shown during the recent enquiry into the use of lead in 
glazes. Speaking of the potteries in which the first- 
named glazes only were used, the commissioners say in 
their report (page 100): “It is significant that, among 
the women and young persons, there has not been in such 
potteries during the last few years even a single case of 
suspension from work.” 

This new and successful innovation in the potter’s 
craft is the more interesting as having been originated 
in one of the oldest works in the country, Mr. Stubbs, 
the founder of the manufactory, being a contemporary of 
Spode, Adams, Herbert Minton, and Enoch Wood. 
Since then, though the Dale Hall pottery has passed 
through various hands, it has always been distinguished 
by the artistry and high technique of its wares, char- 
acteristics which have never been more happily exem- 
plified than in the output of the present proprietors, 
Messrs. Keeling & Co. 


THe St Sebastian by Mantegna, recently added to 
the Louvre, is probably the most precious 


ee art treasure yet brought to the French 
hag ted capital as a result of the conflict in 


that country between Church and State. 
Though well known to all students of early Italian art, 
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this splendid achieve- 
ment of the master for 
centuries past has been 
buried from general view 
in the Church of Aigue- 
perse, Puy de Dome, 
whence some months 
ago it was acquired by 
the French Government. 

There is little doubt 
that the painting was 
given, possibly by the 
artist himself, as a 
wedding present to 
Chiara Gonzaga of 
Mantua, on the occasion 
of her marriage in 1480 
to Count Gilbert Bour- 
bon-Montpensier, to 
whom Aigueperse then 
belonged. The bride, 
it will be remembered, 
was afterwards the 
mother of the famous 
Constable Charles of 
Bourbon; her father, 
the Marquis Federico of 
Mantua, was a known 
patron of Mantegna. 

Two other paintings 
of St.. Sebastian by. 
Mantegna are known. 
One, at Vienna, repre- 
sents) the) saint asa 
beautiful Greek youth 
leaning against a classic 
arch, while in the distant 
landscape his execu- 
tioners are seen hurrying 
away. The other, in 
the collection of Baron 
Franchetti at Venice, has no accessories, only showing 
in space the single figure pierced with a multitude of 
arrows. ‘This Venice picture is undoubtedly a late work, 
and is much inferior to the other two; there is a tinge of 
the theatrical in the exaggerated emotion of the face. 
The Vienna version may with tolerable certitude be 
assigned to the master’s early middle period. It was 
obviously painted during what Muther calls Mantegna’s 
“heathen period,” and is decidedly ideal in treatment. 
The S¢. Sebastian at the Louvre, however, is much harder 
to date. Mr. Paul Kristeller, an authority on this 
master, unhesitatingly declares it to be an earlier work, 
painted a few years before the Vienna picture, probably 
in 1455, when the artist was only twenty-five. Muther 
seems inclined to put it much later, after the Vienna 
picture; while Mr. Berenson, not risking a date, places 
it in Mantegna’s middle period, that is to say, between 
1470 and 1490. 

To recognise that the Louvre S7, Sebastian is a mature 
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work does not greatly 
help us, since Mr. 
Berenson himself admits 
that Mantegna was a 
master of form and 
movement at twenty- 
five. Nor does its 
realism and _ essential 
Christian sentiment 
materially contribute 
towards a solution of 
the problem, for even 
in his ‘heathen period” 
Mantegna had his 
religious moments. It 
not infrequently hap- 
pens that a great master 
in youth anticipates his 
later style, in old age 
harks back for a time 
to his former manner; 
and therefore it is 
always a hazardous 
task to date a picture 
from internal evidence 
alone. All we can 
say with certainty is, 
that it was painted 
before 1480, while 
comparison with the 
same master’s early 
Mount of Olives, in the 
National Gallery, and 
the indisputable evi- 
dence of Donatello’s 
influence, tend to favour 
an earlier date. If the 
Vienna picture is later, 
a possible explanation 
is that the Louvre 
painting was too realistic 
to please Mantegna’s ecclesiastical patrons, that it 
was thrown back on his hands, and that he then set 
about painting the ‘‘really attractive” rendering of the 
subject now at Vienna. This theory is only put for- 
ward tentatively, but if accepted it would easily account 
for the artist being in a position to give away in 1480 
a picture he had painted twenty or twenty-five years 
earlier. 

It would be superfluous to lay stress on the moun- 
tainous background, revealing the Alpine origin of 
Mantegna, a shepherd boy of the hills, like his fore- 
runner, Giotto, and his late descendant, Segantini ; but 
it may not be altogether irrelevant to point out how 
this newly added treasure to the Louvre emphasises. the 
fact that Andrea Mantegna was the first not only “to 
give his figures full plastic rotundity,” but also to portray 
St. Sebastian, not as an enraptured martyr, but as “a 
suffering mortal whose features are furrowed by painful 
woe.” —F RANK RUTTER. 
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THAT ever-popular classic Zhe /ngoldsby Legends has, 
in its numerous issues, been illustrated by many artists, 
the most successful perhaps being 
Sir John Tenniel, whose work was 
admirably in keeping with the half- 
comic, half-serious character of the 
poems. Sir John’s illustrations are, 
however, not wholly in accord with the 
sentiment of the present generation, 
and were designed at a period when the appliances of 
reproductive craftsmanship practically compelled the 
illustrator to work only in black and white. There is 
room, therefore, fora new edition of the work, such as 
that issued by Messrs. Macmillan & Co., with sixteen 
plates in colour from drawings by Mr. H. G. Theaker, 
an artist who shows considerable originality in his new 
interpretations of old themes. The plates are not all equal 
in merit, but the best of them are marked by a feeling 
for colour, a happy appropriateness of design, and a 
sense of grim humour which should make them readily 
acceptable to the admirers of R. H. Barham, whose 
name, by the way, is altogether omitted from the title- 
page. The volume, which is clearly printed, well 
mounted, and moderately priced, will make an admirable 
gift-book for the Christmas season. 


‘* The Ingoldsby 
Legends,” 
illustrated by 
H. G. Theaker 
(Macmillan & 
Co. 5s. net) 


THE series of volumes on the “ Great Engravers ” issued 
by Mr. William Heinemann have many admirable quali- 
fications to recommend them to the 

“ Albrecht Durer, art-lover. They are handy in size, 
Andrea Man- profusely illustrated, and_ priced 
tegna, Watteau, moderately ; while the fact that they 
Boucher, and are edited by so competent an 
John Raphael authority as Mr. Arthur M. Hind, 
punt Greet who contributes a short explanatory 


’ 
ae monograph toeach book,ensures that 
Edited by Arthur fine proofs of characteristic works 
M. Hind have been chosen for reproduction. 
(William The reproductions are, indeed, the 
Heinemann ratson détre of the volumes, each 


of the latter containing between 
sixty and_seventy full-page plates. 
These are printed on an unglazed dark toned paper, 


2s. 6d. each net) 
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“especially made with a delicate surface for the purpose 
of ‘taking’ half-tone engravings, and obviating the 
unpleasant reflection of a glazed paper.” This is a 
new experiment, and one which has not altogether 
been crowned with success. With the slighter subjects 
many of the results are admirable, but the reproduc- 
tions of the more elaborate etchings and engravings 
fail to give a satisfactory rendering of either the 
quality of the blacks or the crispness of line of the 
originals. This is especially so the case as regards the 
works of the French line engravers and the English 
mezzotinters. 

Another fault of the series is that, in nearly every 
instance, the publisher has tried to compress too much 
within the scope of a single volume. The one devoted 
entirely to Albrecht Diirer is a noteworthy exception. 
In this sufficient space is afforded for an adequate 
illustration of the master’s engravings, prefaced by an 
interesting chapter on his methods and works, and a 
full chronological list of his engravings, dry - points, 
etchings, and woodcuts by Mr. Hind, with the result 
that it forms a really valuable addition to the collector’s 
library. On the other hand, the remaining three 
volumes, Andrew Mantegna and the Italian pre- 
Raphaelite Engravers; Watteau, Boucher, and the 
French Engravers and Etchers of the Earlier Eigh- 
teenth Century ; and John Raphael Smith and the Great 
Meszzotinters of the time of Reynolds, are too condensed 
to convey anything but a general idea of the subjects 
of which they treat. Apropos of the last work, one is 
surprised that such an authority on engravers as Mr. 
Hind should follow the Ddéctionary of National Bio- 
graphy and Bryan’s Dictionary of Painters in putting 
the date of William Ward’s birth as 1766. This would 
make the engraver only seventeen when his plates of 
Hoppner’s Mrs. Benwell and Phebe Hoppner were 
published, the former on May 7th and the latter on 
February roth, 1783. James Ward, who was born in 
1759, stated that his brother was seven years older 
than himself, which would take back William’s birth 
to 1752, a date which is supported by sufficient 
corroborative evidence to be accepted as substantially 


accurate. 
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THE domestic architecture of London from the time 
of the Restoration until the end of the Georgian era 
forms the theme of the instructive 
volume which has been compiled by 
Messrs. A. E. Richardson and C. 
Lovett Gill. Though primarily in- 
tended for architects, the work should 
prove of fascinating interest to all 
those who love the art of the seven- 
teenth and eighteenth centuries, 
never more happily exemplified than in the minor build- 
ings of the period scattered up and down the Metropolis. 
These centuries saw the development of a peculiarly 
refined and finished style of urban architecture, in which 
distinction was attained not by the use of costly materials 
or ornate decoration, but by the fine proportions of the 
buildings erected and the harmonious characterisation of 
their. detail. Messrs. Richardson and Gill divide their 
record into three periods. During the first or “formative 
period,” 1666-1720, the influence of Sir Christopher Wren 
was dominant. This master’s handiwork is largely in evi- 
dence in the Temple, many of the existing buildings of 
which were re-erected from his designs after the Great 
Fire. He was thus responsible for the New Court, King’s 
Bench Walk, the Cloisters and Pump Court, the Middle 
Temple Gatehouse, and many other of the houses and 
their details. William Kent, Isaac Ware, and Sir Robert 
Taylor were among the leading architects of the next or 
middle period, 1720-1760, during which the prevailing 
style was modified by Palladian principles, and this in its 
turn gave way to the pure Classicism of the next period, 
1760-1820, of which the brothers Adam and Sir William 
Chambers were among the earlier exponents. About 
one hundred beautiful examples of these different types 
are illustrated with full-page plates, the large majority of 
which are reproduced from photographs specially taken 
for the work. ‘These illustrations are remarkably good, 
and admirably selected to give full value to the salient 
architectural features of the subjects they represent. 
Accompanied by this volume as a guide, the leisured 
reader may spend many an enjoyable hour in the West 
and West Central districts picking out the architectural 
gems which adorn almost all the older London squares 
and residential streets. 


London Houses 
from 1660 to 
1820,” By A, E. 
Richardson and 
C, Lovett Gill 
(B., J. Batsford 
15s, net) 


MONOGRAPHS on ra Filippo Lippi, by Mr. P. G. 
Konody, and Mantegna, by Mrs. Arthur Bell, are the 
most recent additions to the well- 
known ‘ Masterpieces in Colour” 
series. The illustrations to these two 
volumes are, if anything, somewhat 
above the high standard set by 
their predecessors. Mrs. Arthur Bell 
in her work gives an interesting 
biography of the man, but scarcely 
tells us enough about the artist, 
confining her appreciation of his 
work to a few sentences. Mr. 
Konody does not fail in this respect, 
his criticism on the art of the errant friar being both sound 


“ Wasterpieces in 
Colour,” edited by 
T, Leman Hare 
“Fra Filippo 
Lippi,” by 

P, G. Konody 
“Mantegna,” by 
Mrs, Arthur Bell 
@aGrand E.G, 
Jack 
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and illuminative ; while the details of the artist’s career— 
a somewhat scandalous one—are set forth adequately in 
an interesting manner, and embody the results of the 
latest research into the subject. 


THE original illustrations to Dickens were apt to 
accentuate the broad humour of the author, and not 
unfrequently descended into carica- 
ture. Modern artists, in their efforts 
to avoid repetition, have gone a little 
too far in the other direction, so that 
in the illustrations to David Copper- 
field by Mr. Frank Reynolds—one of 
the most original of our Dickens 
interpreters—it is not the rollicking 
fun of the book that appeals to him 
most strongly, but its pathos and 
the opportunities it affords to make beautiful pictures 
of an age which has now lapsed beyond the period of 
living memory. Humour there is in these effective 
colour-plates, but, except in the presentments of Mr. 
Micawber, whose personality beams forth with irresisti- 
ble vivacity, it is of a quiet and subtle nature. Young 
David flits through the pages, much as Dickens drew 
him, a prettily pathetic figure in his childhood, develop- 
ing later into a handsome and sentimental youth. Agnes 
is disappointing ; one can sympathise with David for 
passing over this plain and somewhat silly-looking girl 
for the sprightly and fascinating Dora. Mr. Reynolds 
is always better in his rendering of scenes than in his 
formal portraits. In the former the action helps the 
elucidation of character, and the accessories, always 
superbly painted, add point and emphasis. The draw- 
ings of David passing through the sunlit streets of 
Canterbury, asking the eldest Miss Larkings to dance, 
and making love to Nora, are all in their different 
ways perfectly realised, and would be delightful even 
apart from the letterpress. Those of Mrs. Micawber 
and family, Mr. Peggoty and Ham, The Wanderer, 
and several others, are equally good. These plates 
will help to make Dickens more convincing to the 
younger generation, and make them realise the pathos 
and sentiment underlying his work, as well as_ its 
boisterous humour, 


‘The Personal 
History of David 
Copperfield,” By 
Charles Dickens, 
Illustrated in 
colour by Frank 
Reynolds, R.I. 
(Hodder and 
Stoughton) 


“HAVING glimpsed nature only on canvases, the urban 
gazer becomes deeply impressed with the truth and 
“The Opinion beauty of pastoral pipe-dreams as 
Shon Ee exploited in picture- galleries.” Mr. 
Hildsic Davenoere Hildric Davenport is the author ot 
(Gay & Hone) the foregoing epigram, and it and 

some five hundred others of his 
compilation are contained in his Opinion Shop. Mr. 
Davenport is not unfrequently cynical in his sayings, 
but never commonplace ; he has the knack of clothing a 
truth or a paradox in incisive and brilliant phrase, which 
catches the imagination and lingers in the memory. 
The volume is tastefully illustrated. 
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ANSWERS TO CORRESPONDENTS 


Prints. —A4,834 (Maida Vale).—The three prints you de- 
scribe belong to a period for which there is now no demand. 
The three together would be unlikely to realise more than 5s. to 
7s. 6d. at the most. 

Books.—A4,896 (Paignton).—Your copy of the Works of 
Edmund Spenser would probably realise 30s. to £2. Some of 
your other books are also of value ; but it would be necessary 
for us to see them before giving a definite opinion. 

Cronje Sovereign. — A4,897 (Penarth). — Your South 
African sovereign is only worth a trifle over its face value, the 
demand for such money having practically ceased. 

Prints.—A4,899 (Arlesey).—The three prints you describe 
are very common, and consequently of no interest to a collector. 
Their value in the market would not exceed a few shillings. 

Mezzotint by J. R. Smith.—A4,901 (Vienna),—The 
print of which you send a photograph has apparently been cut, 
but it is still of some value if a good impression. In any case, 
however, its value would not exceed £2 to £3. 

Encyclopa:dia.—A4,916 (Lowestoft).—Your Encyclopedia, 
being quite obsolete, is practically of no value. 

Brass Plaque.—A4,931 (Abergavenny).—It is almost im- 
possible to give any opinion regarding your brass plaque from 
the photograph sent, but as far as we can judge, we think there 
is little likelihood of its being of any particular interest or value 
to the collector. 

Books. — A4,935 (Birmingham).— Your two books are 
valueless from a collector’s point of view. 

Print.—A4,936 (Southgate).—It would be quite impossible 
for us to value your print of Za Giaconda unless you let us know 
the name of the engraver. 

Engraving of Lady Harriet Clive, by S. Cousins, 
after Sir T. Lawrence.—A4,956 (Wakefield).—If a genuine 
first state and a fine impression, the engraving of Lady Harriet 
Chive may be worth £20 or more, but it must be seen for a 
definite opinion to be given. 

‘“‘The King’s Regulations and Orders for the 
Army.’’—A4,966 (Glasgow). — Your book is of very little 
interest to the book collector, and its value is quite small. 

Book.—A4,972 (Staines).—If. you only have the second 
volume, your book is practically valueless, and in any case the com- 
plete work is not worth more than a few shillings to a collector. 
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Artist.—A4,980 (St. Leonard’s).—The work of E. D. Way, 
who painted water-colours in 1830, is not well known. 

Japanese Netsukes.—A4,983 (Bournemouth).—To the 
best of our belief there is no work dealing particularly with 
netsukes. There are, however, a large number of books on 
Japanese art and industry, notably those by Bing, Anderson, 
and Regamey. 

Pewter Paten.—A4,988 (St. Leonard’s).-—In Pewter Marks 
and Old Pewter Ware, by C. A. Markham, F.S.A., published 
by Reeves & Turner, you will find a copy of the marks of 
Richard Yates, of Shoreditch. He was made a liveryman of the 
Company of Pewterers in 1777 and steward in 1783. He was 
struck out by order of the Court, his livery fine being returned 
on his petition, 17th June, 1824. 

- Bible. —A5,002 (Ipswich). — As the value of your Bible 
depends upon its condition, it would be necessary for us to see 
it before giving an opinion. 

Marks on Porcelain.—A5,014 (Westmount, Que. ).—The 
name “Adams & Sleigh” is not recorded in any book or 
catalogue that we have consulted, and is probably of a com- 
paratively recent firm. The same may be said Gi Whe WR Be(COsn 
and the words TREE INDIAN, referring to the pattern, is another 
indication of modernity. In any case, from the description, we 
may be pretty certain that the porcelain—if it is porcelain—is 
not of a kind that collectors care for. The value is probably 
only what it would realise for domestic purposes, and that may 
be placed a little higher in Canada than here owing to the 
operation of the so-called Protective system. 

Stamp.—A5,032 (Chesterfield).—The stamp is absolutely 
valueless from a collector’s point of view. 

Stamps.—A5,038 (Buckingham).—None of the stamps are 
of any value. 

Piano.—A5,039 (Basingstoke).——Pianos such as the one you 
describe are almost unsaleable at the present time, but a dealer 
might give you 30s. to £2 for the case, as pianos of this kind 
are frequently transferred into desks. 

‘‘Theatrum Diabolorum.’’—A5,040 (Stuttgart).—The 
book described is of some value, but we should need to see it 
before placing a value. 

‘¢Roman Wall,” 1807.—A5,046 (Johannesburg).—The 
edition of your book, if in good condition, is worth about £3. 
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Special Notice 


THE CONNOISSEUR MAGAZINE has a Genealogical and Heraldic Department under the direction 
of a well-known genealogical writer. Fees will be quoted on application to the Heraldic Manager, 


35-39, Maddox Street, W. 


[Tue idea that inquiry into one’s family history is an idle pursuit, tending to foster pride, has passed away, and it is now 
thought that a study of ancestry may prove helpful, and give practical lessons in many ways. This being so, an account of the 
various materials from which a genealogist traces pedigrees may be of some interest. After Wills and Parish Registers, by far and 
away the most important are Chancery Proceedings, for the records of this Court are a veritable gold-mine to the genealogist. Of 
these documents it has been said that they record not only the names and descriptions, relationships, and descents of the parties: 
concerned, but their very words. These records commence in 1377, and continue to the present time. It may be imagined that 
only descents of the well-to-do can be obtained from these pleadings, but this was not so; and it has been laid down that any 
family who ever owned an acre of land must have had a Chancery suit at some time or the other. ] 


ANSWERS TO CORRESPONDENTS 


MonvraGur.—The sumptuary laws of King Henry VIII. were in the psh. of Kingesleye, but sayde Jane sayeth her husband 
as much designed to protect what he deemed were his own hathe both horse and ffurniture in London.” 
interests as to restrain extravagance in dress, Those which The following are the remainder of the names in the return 
affected ladies are briefly epitomised as follows : women whose referred to, and which it is unnecessary further to quote :—Mr. 
husbands could not afford to maintain a light horse for the ffraunces Ticheborne’s wife; Elizabeth, wife to Mr. Henry 
King’s service were forbidden to wear gowns or petticoats of Knight ; Margaret, wife to Edmunde Clarke, gent.; Mr. 
silk, chains of gold, French hoods, or velvet, etc., etc. To see Nicholas Bacon’s wife; Alice, wyf of Richard Knight, gent. ; 
these laws enforced, Commissioners for various parts of the Mr. John Poulett’s wife; Elynor, wif of Cuthbert Dunstall ; 
country were appointed, and it is their returns to which you draw ‘* did were, etc., at Portsmouthe, 18 Oct., 1562,” Elizabeth, wif 
attention, the one specially in question being as follows :— of Henry Bickeley, and ffraunces, wif of ffrauncisse Roberts. 


*4 Eliz. Southampton. 

“Return of those wives who have or have not worn gold 
chains and velvet dresses contrary to the statute Hen. §. 

** P’sentment of Thomas Bathe and his felows for the Lybertye 
of the Cytye of Winchester. 

‘No mans wiffe wt'in sd. lybertye hath sythe the XV Aug. 
last worne anye gown of sylke anye frenche whode or Bonnet 
w't any byllymente past or edge of golde perle or stone or anye 
chayne of golde abought there neckes or in there partlettes or in 
anye apparell of ther bodye, nether any velvet in lyninge or other 
parte of there gownes other than in the ruffe and purfrilles of 
suche gownes no ther any velvet in there kyrtles no ther hathe 


GLADWISH.—The earliest records of this name in the co. of 
Sussex which we have at present been able to trace are the 
wills of John Gladyshe, of Udimore, in 1552; and of William 
Gladwishe, of the same place, in 1557. The family does not 
appear to have been armigerous, but William Gladdish, Esgqre., 
who was Mayor of Gravesend, co. Kent, in 1825, had a grant 
of the following coat-of-arms :—gwarterly azure and argent on 
a@ fesse cotised erminots between three demi-lions counterchanged 
of the field as many eagles’ heads erased sable ; crest, on a mount 
vert an eagle rising reguardant or holding in dexter claw a 
tilting spear in bend sinister sable. 


eae any petycote of sylke c’trary to the forme of the statute PERRIN.—The Will of Gasparde de Perrinett, Marquise of 
mde and pyided.” rN li ; abies = : { 

oe ‘ } : rcelliers, was proved at Dublin, in 1710. This French title 

a One of bas ost ee la of this return is the names of though no doubt of antiquity, would hardly rank with the same 
€ wives of s ve as he ontravene S ac sSUON + 207 of ility i a i _ 

of such gentry as had contravened the act in question : degree of nobility in England. Indeed, much misconception 


‘Lady Dawtry wiffe of Syr frauncys Dawtry Knight did were ant TGS AR waIaNG : : : 
Dee celle enone ie ble ae g generally prevails as to the relative standing of foreign titles, 

aN ein ae it s x She ¢ i UES Se ee when compared with those here; as although the Princes and 
of sylke es pias ey wyffe of John Tapley did were a kassocke Dukes of other countries may be equal in rank to the holder of 

By ee Pac te ae an, English Dukedom, the inferior titles (on the Continent) of 

> we ables ae ee is eet eaee q ace Marquis, Count, and Baron, confer no higher dignity than that 
anaes hit ae ae Ociaes CHINES Teer WEE cl inaty anh ON KON which corresponds to our Baronets (the lowest hereditary title in 
c < G } = . 

i ie a Does this country), in other words, our titles of Marquis, Earl. Vis 

it eS eipnae teL. Sig ene , ) : arquis, Earl, Vis- 
wits a mE gee erep oe W pte not Ps count, and Lord, are superior to the minor Contac titles of 
1 ihe es , len 1G PY NE ASAT ae Oe OIG. 2: frenche honour, In Germany and other countries where all male mem- 
whode w'out any by Imet past or edge of golde and hathe horse bers of a family are equally ennobled, these junior C 
and all other furniture of arms and weapons according to the Barons can only be classed comparatively pecune oer a 

arons ca assed, paratly aking, with suc 


Statut. Mmeli 
EGmeuemmbyecon ‘wyffe. of foun Pyeste cent went English gentlemen as are, by descent, entitled to coat armour. 
not having estate value afsd. hathe worne a ffrench whode, etc., CLAXTON.—Hamo, or Hamond, Claxton, was Mayor of 
sylke cassocke w' a garde of velvet and hath horse, etc. (as above). Norwich, in 1485, died in 1501, and was buried ia. he. ane ] 
** Wenefrede Burleye wife of William Burleye gent. not haying of St. John, Maddermarket, Norwich. From a pedigree of Ae 
estate as afsd.” etc.) etc. (as above). family, Visitation of Suffolk, 1561, he would A Boe to have 
The wives of the following—Thomas Carye, Henry Ringwood, been s. and h. of Hamlett Claxton OF Claxton Hall. 6 Norf Ik, 
Richard North, and Henry Mollyns, gents.—are mentioned as but no doubt was engaged in trading, as i al Sioa Baek Rie 
having worn velvet capes, ete. reign of King Edward Wise and King Richard Ill, we find refer- 
‘Joan Sleywryghte wife of Will™ Sleywryghte Esq. not ence to a licence to Hamond Claxtone ‘for his ship t t 
having sd. estate 11 Oct. 1562 did were a ffrench hodd, etc., Islande,” etc. RoR iei 
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The Burslem Wares 


~ pC By J. F. Blacker 


A LETTER FROM THE LATE Mr. ALFRED TENNYSON 
DickENS TO DouLtons LTp., BuRSLEM. 


THE SAVAGE CLUB, 
ADELPHI TERRACE, W. 
May 23rd, 1977. 
My dear Sirs, 

I have to convey to you my high appreciation of 
your ‘*CHARLES DICKENS” Doulton Pottery Ware. 

I think the conception of the figures, the colouring 
and the general execution of the whole work most 
admirable and not easily to be surpassed. 

I feel quite sure this ware will be much approved 
and sought after by all readers and 
lovers of my father’s works ; more 
especially as the centenary of his 
birth is now so near at hand. 

I am, my dear Sirs, 
Yours very truly, 
A. TENNYSON DICKENS. 

Very few words are necessary 
to add to this high commenda- 
tion of the Dickens ware, but it 
is a privilege to set before you 
some illustrations of the charac- 
ters depicted upon it—characters 
created by the mighty pen of 
the great master, the centenary 
of whose birth is celebrated this very month of 


February, 1912. 


The simplicity of style and the intense humanity of 


Charles Dickens—appealing to all English-speaking 


peoples—has, in a measure, been conveyed in the 
same spirit in this enormously popular series Messrs. 
Doulton have produced. The favourite characters 
in his books have been reproduced on the ware in 
simple familiar style—the backgrounds suggesting the 
atmosphere of the Dickens period in a remarkable 
and unaffected manner. It does appeal, as his son 
so aptly remarks, ‘to all readers and lovers of my 
father’s books,” and the huge success it has attained 
in England, America, and the Colonies, bears testi- 
mony to the fascination Dickens has exercised for 
just on three generations over the 
minds of all classes of the com- 
munity, to whom his characters are 
living, breathing personalities. 
Here, of course, is Pickwick, 
the ever-young, and Sam Weller, 
his faithful retainer, full of quaint 
wisdom; Tony Weller, the typical 
coachman, mistruster of ‘ Vid- 
ders”; Mark Tapley, genial philo- 
sopher — always jolly; Dan’ 
Peggoty, whose fine, simple faith 
never fails; Captain Cuttle and 


No.1 DICKENS Pratt the ever-expectant Micawber still 


waiting “for something to turn up”; Trotty Veck 
of “The Chimes”; Barkis, “always willing”; the 
amatory and convivial Dick Swiveller. Many also of 
the characters from the darker side of London life— 


Pickwick Little Nell Trotty Veck The Pickwickians Jingle Captain Cuttle Bill Sykes 
ickwic 
No. JJ.—SOME OF THE WELL-KNOWN DICKENS CHARACTERS 

I 


I 


iat eee 
Fat Boy Tony Weller Mark Tapley Fagin 


No. II].—pDICKENS GROUP 


Bill Sykes, Pecksniff, Fagin, Uriah Heep, and poor Jo 
In fact, all the well-known 


in his squalid misery. 
figures from this marvellous Dickens 
Gallery are gradually being added. 

All I have mentioned, and very many 
others, appear upon the Doulton ware, 
and the thought arises: Here is a thing 
worth collecting and preserving! Why 
should we not collect the series and 
treasure it? We know how deep a debt 
we owe to those who have handed down 
to us the pots and pans which were made 
in the days long past. Their example 
should induce us to acquire these 
admirable memorials for our own enjoy- 
ment and for posterity. They will 
arrest attention and stimulate interest in 
Dickens, and besides, they possess a 
merit of their own as Doulton ware with 
designs by artists like Mr. C. J. Noke, 
whose skill in ceramic art is so well 
known as a designer and modeller. I 
give a small specimen of his modelling 
ims Dhe* Vester” 

Passing from Dickens Doultonised, I 


turn to the great manufactory at Burslem, which had 
its small beginnings in the Nile Street works of Pinder, 
Bourne & Co. Acquired by Mr. Henry Doulton in 
1877, they were enlarged in 1884, 1887, and 1899, 


These figures are perfectly 
delightful. You know how 
eagerly collectors buy the Old 
Staffordshire figures of Ralph 
Wood, senr. and junr., 
Thomas Whieldon and Josiah 
Wedgwood, because they love 
the quaint modelling and the 
characteristic soft colours. 
Messrs. Doulton have here 
produced pieces which possess 


the highest merit in modelling 


The Attentive Scholar 


No. VI.—GROUP OF FIGURES 


Sydney Carton 


The Connotsseur 


No. V.—JESTER 
BY (Go. NOKE 


Coquette 


BY WILLIAM WHITE, A 


2 


Sam Weller 


Poor Jo Old Peggoty Pickwick Jingle 


No. IV.—pbDICKENS TEA AND COFFEE WARE 


whilst in 1907 an entirely new china works was added 
to meet the ever-growing demands of a world-wide 


market. Mr. J. C. Bailey, the managing 
director, spares nothing in his deter- 
mination to be second to none in 
English ceramics; his devotion to his 
business is intense. Inspired by him, 
his chief assistants, Mr. John Slater 
and Mr. G. J. Nokeparemro less 
enthusiastic, and no less optimistic with 
regard to the further development 
and success of the Burslem works. 
They have gathered together a glorious 
company of china painters and decora- 
tors, whose numbers have been recruited 
by students whom they have personally 
trained. 

I visited a work-room where the 
younger painters and decorators were 
actively pursuing their vocations. With 
what skill, what rapidity, and what per- 
fect accuracy the work grew under the 
facile fingers of even the youngest ! 
Here was a young artist painting a 
vase with lovely flowers, here a young 


girl applied the decoration with wonderful celerity. 
Painters, gilders, and decorators, in one large studio. 
The well-known painters who produce the gems which 
find their way into the palaces of princes and the 


—Wilhiam Whites name zs 
a sufficient guarantee for 
thalt—whilst the colouring 
achieves a distinct success by 
as refined quality. As the 
artistic capabilities of this 
great firm are egual to any 
demands which may be made 
upon it, one thing remains, 
the public must determine 
whether Staffordshire figures 
meri a renartssance. 


The Sleepy Scholar 


FELLOW-STUDENT OF SIR THOMAS BROCK 


The Burslem 
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No. VII.—THE OLD LEEDS ‘‘ ROSEMARY” PATTERN 
homes of the rich had their separate studios—of them 
more will be said presently. 

Before visiting the show-rooms, I must call your 
attention to the group of three coloured figures ex- 
quisitely modelled by William White, a fellow-student 
of Sir Thomas Brock. These are worthy of all praise, 
reproducing perfectly the spirit of the old Stafford- 
shire style. 

The immense show-rooms exhibit the vast resources 
of the establishment for the production of an enormous 
variety of ware—magnificent vases, painted by clever 
artists in many styles, each the highest form of 
decorative art; lovely services with elaborate plates 
in a whole series of rich designs ; famous Flambés ; 
and marvellous Crystallines, on which more will be 
written; and then, by way of contrast, the tasteful 
table sets, ordinary dinner and tea services, and the 
like useful ware. 

The three examples of Doulton’s dinner-ware here 
illustrated are excellent reproductions of old patterns. 
They are in the best taste, and most suitable for use 
with the furnishings of present-day fashion, so satisfying 
to those who love to be surrounded with things fitting 
and harmonious. Doulton’s were very fortunate 
in acquiring the old Leeds pattern-books, and the 


designs, which they have adapted, soon secured an 
immediate and great success. People buy them 
because they are singularly free from overcrowding, 
giving full effect to the beauty of the body as well as 
to its elegant decoration. I was told that the demand 
was extraordinary, employing to the full the capacity of 
a section of the works. The three designs illustrated— 
Rosemary (Old Leeds), Countess (Old Adam pattern), 
and Cynthia (Old Leeds)—are amongst those which 
have already attained great popularity. Table ware 
receives scant attention as a rule. In a few lines I 
have tried to do it some justice, but space is precious, 
and I must return to some of the present artists and 
their work. 

Mr. David Dewsberry is a veteran flower-painter, 
the master of Zhe Orchid, for in depicting this 
glorious exotic he has no equal. The plates in the 
illustration give only a faint idea of the delicacy of 
the beautiful groups in their lovely colours. The 
forms are peculiarly graceful, revealing the closest 
study of nature in one of her most attractive forms. 
A dessert set by Dewsberry is considered “the thing ” 
nowadays. 

The group of five vases show the work of Mr. J. H. 
Plant, who is a landscape painter, excelling in scenes 


Patstee 


No. VIII.—AN ADAM PATTERN ‘‘ COUNTESS 
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No. IX.—THE OLD LEEDS ‘‘CYNTHIA’’ PATTERN 


The 


Connoisseur 


Now XU DESSERTS SET, “ORCHIDS * 


from Venice, the Queen of the 
Adriatic, such as the Cathedral of 
St. Mark, the palaces, and other 
public buildings. The roseate tinge 
or the soft, perfect blue in sky and 
sea, allied to mellow architecture and 
to picturesque gondola, these inspire 
Mr. Plant, whose later work has re- 
ceived considerable attention from 
collectors, a recognition which he 
richly deserves. 

I saw Mr. E. Raby at work in 
his studio painting roses with a full 
brush upon a large vase like that 
shown in the illustration, Asa 
painter of roses he certainly has no 
superior. What struck me was the 
wonderful grace in the grouping of 
the flowers all around the vase, the 
masterly quality of broad expression, 
free from niggling and stippling, 
and the general softness and rich- 
ness of the colouring. But I 
understood these, when his books 
of studies lay before me. In them were the records 
of the roses; blooms growing in the open air, studies 


No. XI.—VaASE 


DOULTON. 


NEARLY FIVE FEET HIGH 


BY D. DEWSBERRY 


of groups and single flowers from 
the greenhouse. These lovely 
flowers became glorious on porce- 
lain, immortalised by the artist, who, 
seeing their souls, took them into his 
own. 

In floral decoration and landscape 
other artists have rendered splendid 
service, in fish and game paintings 
the same remarks apply, whilst in 
figure painting Mr. G. White’s 
delicate and attractive subjects 
deserve more than this passing 
notice of them. 
certain that in the future, amongst 
the gems of art eagerly bought 
and treasured by the collector, even 
amongst the finest productions of 
other English factories of this age, 
none will take higher rank than the 
masterly and magnificent creations 
of the Royal Doulton Potteries, 
Burslem, whose trade-marks are here 
shown. 

I must conclude this article by drawing attention 
to what Messrs. Doulton impressed upon me, that 
whilst they only supply their goods through recog- 
nised dealers, they are at all times to 
afford information to the general public who may 
be interested in their productions, and to answer 
enquiries about them; and further, that, although 
their fine vases often run into large prices, the same 
care to turn out a really artistic article is given to 
the less expensive goods. In many cases, in fact, 
generally their best artists collaborate in these cheaper 
lines. 


But you may be 


BY E. RABY 


anxious 


(To be continued.) 
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Increased Benefits. Optional Schemes 


Burglary. Plate Glass 
Fidelity Guarantee. Third Party. 
Boiler and Electrical Plant. 


Employees’ Compensation 
MOTOR CARS: 
The special ‘‘Royal Automobile Club” 
Policy, issued by this Company, covers: 
Accidental Damage. Public Liability. 
Mechanical Breakdown. 
Burglary. Fire. Transit. 


MARINE: 


All kinds of Marine Business transacted. 


Send for latest terms, etc., to 


Pondon & LDancasbire Fire Fnsurance Co., 


45, Dale Street, Liverpool. 
76, King William Street, E.C. 


or any of its 40 Branches. 
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fie HISTORS 
OF THE SPURS 


By CHARLES DE LPAGYRE AG. MEA, 
(Very limited Edition) 


10/6 nett Now on Sale 


HE History of the Spur is the first book written 
in the English language on this interesting subject, and 
it is hoped that this book will remedy a want long 
felt by Antiquarians and persons interested in Armour and 


equipments. 


The volume is illustrated with upwards of 70 drawings taken 
by the Author from specimens in English and Continental 


Museums and in private collections. 


Orders should be accompanied by remittance. 


| a! 
Vg PUBLISHERS : 
wate. “THE CONNOISSEUR ” 


Sides 5 in. ; spread 


gO ereat: Hanover Buildings, 35 to 39, Maddox Street 


point 4 in. ; 
diameter of 


heel-plate 2} in. 

Total length 11 in. LON DON, W. 

Weight 1 Ib. 

Tower of London. Telephone 7995 Gerrard. Telegraphic Address : “ Novedad, London.” 


Registered for transmission to Canada at Magazine Post Rates. Printed by Bemrose & Sons Ltd., 4, Snow Hill, London, 
EC. and Derby, and published for the Proprietors, Otto Ltd., by J. T. Herbert Baily, at HANOVER BUILDINGS, 
35 to 39, MADDOX STREET, LONDON, W., England. 
Subscriptions—Inland 16/=, Foreign 17/-, to Canada 14/=, per annum. Published the Ist of each month. 


PEKING 
China 


OSAKA 


Japan 


YAMANAKA & Co. 


Chinese and 
Japanese & & 
Works of Art 


127 New Bond St., London, W. 


NEW YORK BOSTON 
U.S.A: TIS Uae YE 


